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Cariwest Parade 


Costumes, Steel Band, Calypso Music. a = 
Costume Extravaganza 108 St. via Jasper Ave. to Churchill Square. Carnival m the Park (Blockorama) 
“ we Leprcd wie sat pabevls Begins at Noon Children’s Activities, Steel Band Competition (2 pm), 
y P Y Cariwest Fete (Dance) D.j. Music, Caribbean Food, Arts and Crafts, Fun for the, 


j Sharlene Thomas. Shaw Convention Centre, . apt s fetes 
1 9797 Jasper Ave.. 7 to 11 pm Featuring, from T&T, “Traffik Jam”at the Shaw Whole Family, Free Admission. Sir Winston Churchi i Squ 
3 Convention Centre, 9797 Jasper Ave., 9 pm to 2am ~ Noon to 6 pm aan * ‘hat! 
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There may be a lot of swing bands around 


but none rock harder than the Brian Setzer 
Orchestra. Driven by Setzer’s blistering gui- 
tar and raw, edgy vocals, this 17 piece big 
band blows the house down. 

The Brian Setzer Orchestra’s new album is 
“The Dirty Boogie”, featuring “Jump Jive 
‘An Wail”. 


_ BRIAN SETZER ORCHESTRA 
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men Aug. 13: Another Midnight Revival e 
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Name That Tune § 


Compete tor prizes and a Irip to the 
Big Rock Brewery in Calgary 


HAPPY HOUR 
4 - 7 pm Daily 
$1.50 Hiballs & Draft 
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Gizls Against boys 
WIRED'S FAVE PICK: 
Thirsty 

at Cork’s 


KU PANHE pS 


WIRED'S FAVE PICK: 
Billy Brace 
at Folk Fest 


THE VERVE & WiInED AT SLACK DOG f 
Festival Weekend Retrospective 
WinEo'S FAVE PICK: 

Cleveland Fats 

at Blues On Whyte 


<—PABOR Map by 


Fringe Fest Snea! 


WikED'S FAVE PiCkK: 9 
Myriad Exhibit ice AVA =] @ 


at Profiles .Galbesy 


YPAnorHy 


A figure-skating presentation of love, desire & deception 
performed by a company of 15 national level skaters 


Presented by The National Ice Theatre of Canada I) 


W FRINGE FEST SNE PE P 2 
a & 1998 Edmonton Fringe Theatre Festival 
= August 14 - 23, Granite Curling Club (8620-107 Street), 7:30 pm id 
P Ss -SORIC mr pTeK PNaitaitel Biiccaiel meen Srelsce alii Slipch k Martyniuk. Original M y Ra 
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My, how the time flies. It 
seems like only yesterday that | 
we were all huddled together 
for protection against the rain 
at the 1997 Edmonton Folk 
Music Festival. The 1988 
edition is just around the 
corner, so Vue Weekly spoke to 
several of the performers, 
including Billy Bragg, Jay 
Farrar, Moe Berg and Bill 
Bourne, a local musician who 
appears on this week’s cover. 
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ee » Music 


Twenty-four year old Toronto musician Ember Swift is a 
consummate singer, songwriter, lyricist, guitarist and | 
businesswoman. She’s taken the path less traveled, | 
writing esoteric music with eclectic instrumentation | 
that, nonetheless, speaks from her mind, heart and 
soul. Her straightforward approach certainly is a 
breath of fresh air in the music biz... See page 19. 


Folk Fest q ee 


The Parent Trap * 30 It's festival time once again in festival city—the 
| ase Slam “it Edmonton Folk Music Festival is presenting four 
Metre solid days of musical entertainment, including 


A Minute at the Movies © 33 


BASEketball (ReVue) © 34 Billy Bragg (pictured). Bragg’s just coming off his 


latest project: setting Woody Guthrie's lyrics to his 


Food: 35 own music, all with the blessing of Gutherie’s 
daughter. See page 26. es 
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Listings ° 36-36 
Astrologic * 39 
This week's theme: Here on 
Gilligan’s isle 
Classifieds * 40-42 
Hey, Eddie! * 43 


Last Looks* 43 
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It’s been 20 years since Laurie Strode was first stalked 
by that unstoppable killer, Michael Myers, and to 
celebrate, Myers is throwing a seventh killing spree! 
Turns out Strode, played by a miraculously unchanged 
Jamie Lee Curtis, isn't that easy to kill off, either. Vue 
looks at the film and at one of the most recognized 
series in the horror lexicon. See page 29. | 
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@®_ MONDAY 
Open Stage 


HOSTED BY MIKE McDONALD 
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WITH FOLK FEST ACT 
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& Daniel Janke 
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ja LIONEL RAULT 
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It's not easy, turning urban areas green 


Obstacles face eco- 
development of old 
Civic areas 


By CHARLES MANDEL 


lack of political will is turning 
the land for a proposed com- 
munity greenway into something 
more closely resem- 
bling a highway. 
Canada 


dens that leads right into the 
downtown core or you can see 
leased light industrial uses,” says 
Claire Ashton, the Community 
Greenways Project coordinator. 
Ashton is disgusted with the 
City for contemplating the land 
sale and says the resulting chang- 
es to the greenway system will 
defeat the original concept. 
Currently, the City 


is proposing leaving a 
Land six-metre path that 
Corp., owner of the 


former railway right-of-way run- 
ning from 120 St and 104 Ave to 
120 Ave in the city’s west end, is 
selling the green belt to light 
industrial businesses backing 
onto the path. 

The sale is happening with the 
City’s blessing, despite a long- 
standing proposal to replace the 
abandoned rail line with a narrow 
park corridor and bike path. 

While a greenway will still go 
ahead, the sale of the lands threat- 
ens to seriously change the na- 
ture of the path, and in some in- 
stances already has. 

For example, cyclists traveling 
the former railway right-of-way 
behind the Molson Brewery at 
120th Stsuddenly find themselves 
in a traffic jam of Dodge Ram 
trucks. 

The trucks, crowding either 
side and leaving only a narrow 
path, are overflow from the Cross- 
town Motors lot on the proposed 
greenway’s south side. The auto 
dealership is currently leasing the 
land pending a sale. 

“You can either have a beauti- 
ful linear park with botanical gar- 


would be fenced on ei- 
ther side. “That goes directly 
against the idea of the greenway, 
which was to create something 
which would draw people to it,” 
Ashton says. 

The greenway project was orig- 
inally conceived as a multi-use 
corridor following some 30 kilo- 
metres of abandoned rail lines, 
utility routes and other under- 
used rights-of-way throughout the 
city. 
But Ashton says the lack of 
support from City Council and 
administration is giving her sec- 
ond thoughts. “I’m not interested 
in being involved in paving six 
metres of pavement that nobody’s 
going to use. We need more sup- 
port from City Hall and City ad- 
ministration.” 

Neither councilors Alan Bol- 
stad or Rose Rosenberger returned 
Vue Weekly’s calls. The portion of 
the greenway affected runs 
through their Ward 2 constituen- 
cy. 


te: . s 
“I expect the communities in- 


volved will speak very loudly to 
their councilors that they don’t 
want this to happen,” Ashton says. 


Urban renewal P Not as easy as it seems 


John Winchar, the current fa- 
cility manager for the Westmount 
and Inglewood Community 
Leagues, says many area residents 
are opposed to the lands being 
used for light industrial purpos- 
es. 

Winchar, a past community 
league president and a board 
member for 24 years, says neither 
area has an overabundance of 
parks. He points out that area res- 
idents enjoy walking along the 
greenbelt. “It’s like a park with 
nothing there.” 

Winchar says the communities 
plan to meet later this month to 
discuss the issue. He chastises the 


City for not informing area resi- 
dents of their plan beforehand, 
“They seem to say, Let's get the 
development appeal through fast 
before the neighbourhood finds 
out. The City could be a little 
more considerate.” 

Ken Johnson, a senior plan- 
ner with Edmonton planning and 
development, says that in cer- 
tain areas the greenways are go- 
ing to be squeezed, but that 90 
percent of it would be sufficient- 
ly wide. He calls the west-end 
portion a critical link and notes 
that it needs close examination 
before too much development 
occurs. 


Hinchliffe files suit 
against former lawyers 


EpMONTON—Gail Hinchliffe, the 
former CEO of CKUA Radio, has 
filed a third-party law suit against 
John Gormley, a lawyer with the 
Edmonton firm of McLennan Ross. 

In her suit, filed July 29 in the 
Court of Queen’s Bench in Ed- 
monton, Hinchliffe alleges that 
if CKUA suffered losses or dam- 
ages it was “caused solely or was 
contributed to by Gormley and 

McLennan Ross acting in breach 
of contract with CKUA,” and by 
“negligence.” 

_ Hinchliffe alleges that Gorm- 
ley failed to exercise reasonable 
care in providing advice to both 
herselfand CKUA, that he failed to 
properly advise Hinchliffe and oth- 
er CKUA board members about 
their duties and that he improper- 
ly drafted a number of legal con- 
tracts. . 

Former CKUA foundation 
members Gerry Luciani, Ric Bak- 
er and Larry Clausen joined 
Hinchliffe in filing the suit. 

A third-party law suit is es- 
sentially a lawsuit within a law- 
suit. If Hinchliffe is found liable 
in the CKUA suit she is currently 
contesting, she could then press 
Gormley and McLennan Ross for 
the full amount of damages she 
is ordered to pay. Both suits will 
be heard at the same time. 

The CKUA Radio Foundation 
launched a lawsuit last April 
against Hinchliffe and other 
former foundation members for 
$936,430. That suit alleges the 
former foundation members 
didn’t act in the station’s best 
interest, that they profited from 
their association with the station 
and that it was a conflict of inter- 
est for them to have done so. 


Whyte Ave stores 
driven out 


EDMONTON—Two Whyte Ave store 
owners have decided to move rath- 
er than deal with their difficult land- 
lord. Orlando Books and IML (Led- 
shaw) Gallery have vacated their 
spaces in a strip mall after their 

landlord threatened legal action. 
Westcorp Inc. demanded 
thousands of dollars in business 
improvements in mid-June from 
four stores in the strip mall it 
owns between 107 and 106 
Streets on Whyte. The improve- 
ment fees came after Westcorp 
ut $10 million devel- 
Varscona, a tiny com- 
m hotel, Irish 


Page 7 


looks like the first salvo in his pur- 
suit for the city’s top job. In recent 
weeks, Gomberg has mused about 
running for mayor. 

Gomberg is asking Smith for 
action on air pollution following 
a recent report that showed Al- 
berta is second only to Ontario 
among Canadian provinces when 
it comes to releasing toxic emis- 
sions. “Pollution is a public health 
issue,’’ Gomberg said. “It is well 
known that Edmonton records 
some of the highest levels of asth- 
ma in the country.” 

The report showed that Ed- 
monton houses some of the prov- 
ince’s worst polluters, including 
two major oil companies. Gomb- 
erg wants the municipal govern- 
ment to come up with a plan to 
reduce the industrial emissions. 


Bylaw aims to wipe out 
squeegees 
ToronTo—In the latest crack-down 
on panhandling, Toronto city coun- 
cilors have proposed a bylaw that 
would make it illegal for squeegee 
kids to ply their trade on the streets. 
- The bylaw is just the most re- 
cent aimed at young street people 
across Canada. In recent months, 
Calgary, Vancouver, and Winnipeg 
have all made panhandling illegal. 


would take the archives from its 
current home in the Provincial 
Museum of Alberta and place it in 
Stony Plain, the riding of Public 
Works Minister Stan Woloshyn. 
Woloshyn’s office defended the 
move, saying that not just any old 
building is able to house the ar- 
chives. But others, like Liberal MLA 
Laurie Blakeman, have pointed out 
the move would make the resource 
inaccessible to many people. 


CRTC ponders Internet 
regulation 


TorontoO—The Canadian Radio 
and Telecommunications Com- 
mission is wondering whether the 
Internet should be regulated. But 
the broadcast watchdog had hard- 
ly posed the question when critics 
denounced the regulator for try- 
ing to interfere with the freedom 
of digital space. 

The CRTC is proposing rules 
could be used to promote Canadi- 
an culture in cyberspace, as well 
as protect children from pornog- 
raphy and hate literature. But one 
question is whether the regulator 
will even be able to keep up with 
advances in technology, much less 
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one unit known as Web TV. 

At the same time, Hollinger 
International Inc., one of the 
world’s largest publishers of news- 
papers, announced its intention 
to become one of the world’s larg- 
est Internet providers for com- 
merce and content. 

Conrad Black, Hollinger’s 
chairman, said the company will 
go beyond posting news content 
on web pages and will push to sell 
services and products online. 


Generic AZT sales 
allowed 


OrrawA—Canadian drug makers are 
allowed to sell generic versions of 
AZT, the Federal Court of Appeal 
ruled last week. The decision came 
after an earlier court ruling said such 
generic AIDS medication couldn't 
be sold because it violated the drug 
patent of Glaxo Wellcome Inc. 

The new ruling means that 
AIDS patients will have an inex- 
pensive alternative to brand-name 
AZT, part of a so-called cocktail 
for treatment that can cost of thou- 
sands of dollars annually. 

Sales of the generic drug will 
be allowed until the oe of the 


VUE paint 


By LESLEY PRIMEAU 


Curfew’s aren’t 
the answer 


EDMONTON HAS, on occasion, ex- 
perienced problems with gangs, either 
Asian gangs, Native gangs or even girl 
gangs. And no matter the outcry, | 
have never heard one person utter 
the word—dare | say it!—"curfew.” 

But all over the province, munic- 
ipalities are starting to talk about cur- 
fews for teens as if they were some 
kind of criminals. Most of these kids 
are normaland have no problems with 
the law, yet community leaders are 
committed and determined to limit 
their freedom. Why? 

Most civic leaders will tell you 
they're considering the option as a 
means to end late-night vandalism— 
when they put it that way, it sounds 
reasonable. But do the stats actually 
show that the majority of vandals are 
kids? Let's face a sobering fact: in most 
smatier communities, I'll bet the po- 
lice know who the culprits are, so why 
don’t they just puta curfew on partic- 
ular individuals? Because specifically 
targeting a person would contravene 
their rights. 

Do kids have rights? When | was 
a kid, many communities rang the fire 
siren at 9 or 10 p.m, I'm not sure 
anyone suffered in the long term but 
the reason for the curfew wasn'tcrim- 
inal, was it? 

But | digress. in larger communi- 
ties like Red Deer, where they are 
talking abour a curfew, | might be 
persuaded to think the RCMP coesn't 
know who the troublemakers are. So 
they, of course, would be talking teen 
curfew en mosse. Communities that 
currently have a curfew report that 
they've hada fairly good summer with 
teen crime and partying both on the 
way down. The streets are essentially 
rolled up after midnight. 

I'd be lying if | said | wasn't pleased 
for these communities. Ic has to be 
nice knowing crime has decreased, 
but has the problem truly been solved? 
And if so, at what cost? Teens across 
the province suffer a similar complaint: 
there's nothing to do and they're 
bored. Whose responsibility is it to 
humour them? Well, | think it rests 
with che same people who would limit 
their freedom! 


Bad-Ass 13-year-olds 


The other night, | popped by Bad Ass 
Jack's for a wrap (delicious, by the 
way) and encountered a couple of 13- 
year-old girls, not dining, just hanging. 
Why? Because their mother was at the 
bar and the night air was too perfect 
to ruin. by going home. Thirteen-year- 
olds should not be out alone after 10 
p.m. it's just a personal feeling—no 
13-year-old of mine would be out that 
late. 


Also, there's a big difference be- 
'0-year- 
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BESTSELLERS 


Great Books Are Just The 


BOOKSELLERS’ 
CHOICE 


20°) off the following titles 


Bear Went Over the Mountain 
by William Kotzwinkle 
This latest title from the magical pen of William 
Kotzwinkle shows why he is considered one of the 
greatest "cult" writers in the world today. This 
book will make you laugh out loud! 

From Hike. 


Island of the Sequined Love Nun 
by Christopher Moore 
| could hardly wait to see what Moore came up with 
next, and his fourth book does not disappoint. 
Filled with wry humor and introspection, the 
author takes you for a joy ride in a pink 
Gulfstream jet and then leads us on a mystical 
journey. 

From Dawn. 
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| Celestine well-intentioned but didactic 


Piepenburg 
educates rather 
than entertains 
By PAUL MATWYCHUK 


Wns: I saw the endorsements 
on the back cover ofGelestine 
saying that this novel should be 
required reading for all Canadians, 
I was immediately wary. 
Has a book that came 
with that kind of recom- 
mendation ever turned 
out to be enjoyable? And, 
unfortunately, my sus- 
picions were correct. For 
all of its very noble in- 
tentions, Celestine is a 
pretty sloggy read. 
Perhaps part of the problem is 
the fact that Roy Lynn Piepenburg, 
a veteran educator and peace ac- 


REVUE 


Roy Lynn Piepenburg 
© Celestine © Earth 

Harmony Publishing 
© 467 pp. 


the Ravens’ struggle to maintain 
their identity in the face of white 
institutions that control their lives: 
government offices, churches, 
schools, a sugar beet farm, a pe- 
troleum corporation and a local 
trading company. 

That’sa lot of targets, but there’s 
nothing wrong with being ambi- 
tious. (Piepenburg is nothing but 
ambitious: the 467-page Celestine 
is only the first volume 
in a trilogy of novels de- 
picting his heroine's 
life.) And Piepenburg has 
a lot of first-hand experi- 
ence with the kind of 
frustrating, day-to-day 
dealings between re- 
serves and white offi- 
cial—at best misguided, 
at worst downright bigoted—that 
are the meat of his novel. 


parts, but too often these scenes 
become mere policy debates (and 
rigged debates at that) instead of 
vivid confrontations between fresh, 
unpredictable characters. 

Not once do any of Piep- 
enburg’s characters reveal a sur- 
prising side to their personalities: 
you grow hungry for even one of 
them to display some flash of cra- 
zy humour, an unexpected talent, 
an ambiguous motive, a strange 
event from the past. And while I 
well realize that there isn’t much 
heroism on the part of whites in 
the history of Anglo-Indian rela- 
tions, the cut-and-dried way in 
which every Raven in the book is 
sensible, clear-sighted and wise 
and every white is self-serving, 
two-faced and unreliable seems a 
little doctrinaire. The only admi- 
rable white character for most of 
the book, an open-minded Indian 


Cause, but no effect 


Let me make myself clear: I don’t 
doubt Piepenburg's message atall, 
or the importance of it. His expla- 
nation, for instance, of how the 
split between reserve schools and 
town schools creates all sorts of 
foolish divisions in Raven life is 
very sound. However, that’s all it 
is: anexplanation. Piepenburg tells 
us about the divisions more than 
he dramatizes them—he includes 
a lengthy history of the residential 
school system, but hardly any 
scenes of Celestine actually in the 
classroom or the schoolyard feel- 
ing the effects of that system. 

A brochure that came with the 
book lists as prospective readers of 
Celestine native students, legisla- 
tors and those taking jobs in inter- 
culturalenvironments. Perhaps they 
will get some practical benefit from 


Postmortem tivist, did not intend for Celestine Debate instead Department official named Neil the inside knowledge Piepenburg 
by Patricia Cornwell 7 3 3 ; sah 
Wichesaic'Patsiecs Carmudlll The chasa cles to be merely a novel. The book of confrontation Fullerton, is apparently based on has put into his book. But it’s prob- 


development and explanation of forensics make the 
story plausible. This mystery will make you think 
twice about sleeping with your window open! 

From Petra. 


Rise and Dine 

by Marcy Claman 

A great cookbook featuring over 25 recipes for break 
fast, brunch and teatime. Easy to follow, this cook- 


book is also 2 guide to some of Canada's best B &], 


B's 
From Chris. 


Landed 
by Rita Donovan 
This book chronicles the lives of the Anderson family 
over thirty years. Beautiful imagery and a lyrical 
writing style are just two of the reasons why this novel 
won the CAA Chapters Award for Fiction. 
From Lori. 
Hours: Yam - 11 pm daily 
5227 Calgary Trail 5. 
Edmonton. AB 
Ph: 451-9694 
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Fiction: Hardcover | 
|)Point of Origin 

Patricia Cornwell (Putnam) 
2)The Klone and | 

Danielle Steel (Delacorte) 
3) Know This Much Is True 

Wally Lamb (Harper Collins) 
4)Pandora | 

Anne Rice (Knopf) 
5)The Eleventh Commandment | 

Jeffery Archer (Harper Collins) | 
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Fiction: Trade Paperback | 
{Violin 

Anne Rice (Ballantine) 
2)Eyes Breath Memos 
Edwidge Danticat (haa) | 
3)The Gad of Small Things 
Arundhati a (Vintage) 
4)Here On Eart 
Alice Hoffman (Berkley) 
5)Fall on Your Knees 
Ann Marie MacDonald (Vintage) 


Fiction: Mass Market 
1)Best Laid Plans 
Sidney Sheldon (Warner) | 
2)Detective 
Arthur Hailey (Berkley) 
3)A Dry Spell 
Suzy Moloney (Bantam) 
4)Brooke | 
¥.C Andrews (Pocket) } 
5)Matarese Countdown 
Robert Ludlum (Bantam) 


jon: Hardcover 

i)In The Meantime 

lyan la Vanzant (Simon & Schuster) 
2)Angela's Ashes 

Frank McCourt (Scribner) 
3)Lament for An Ocean 

Michael Harris seed & Stewart) 
til Bese (Dubey) 

ay) 

5)Simple Abundance 

Sarah Ban Breathnach (Warner) 


| 
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ostensibly tells the story ofa young 
Raven girl's childhood on the re- 
serve and her education in the 
ways of her people. But Piep- 
enburg is more interested in tell- 


But Piepenburg lets his desire to 
educate the reader get in the way of 
his storytelling. The book contains 
many encounters between Raven 
leaders and their white counter- 


Piepenburg himself. Meanwhile, 
the precocious, beautiful, instinc- 
tively virtuous Celestine at times 
makes Tiny Tim Cratchit look like 
a model of psychological complex- 
ity. 


ing the larger, broader story of 


ably a sign of what’s wrong with 
Celestine as a novel that “recrea- 
tional readers” and those interested 
in historical fiction come at the very 
bottom of that list of Piepenburg’s 
intended audiences. o 


Guide rates best and worst accomodations 


By CHARLES MANDEL 


ke a hike, pal—and if you do, 
rest assured that no matter 
where you end up in this great land 
of ours, you'll find a hos- 
tel in which to bed down. 
Paul Karr, the author of 
Hostels Canada, has put 
together an informative 
guide to the country’s 
130 cheap sleeps. 
Karr’s guide goes 
beyond listing hostel 
addresses, offering an honest as- 
sessment of hostels from B.C. to 
the Maritimes. The at-a-glance rat- 
ings include categories for hospi- 
tality, cleanliness and, most impor- 
tantly, the party index 
As it turns out, travelers can 
find some surprisingly funky places 
to stay for reasonable prices. One 
of the best, according to Karr, is the 
Dancing Bear Inn in Nelson, B.C. 
The beds come with duvets, while 


alii 


Paul Karr ¢ Hostels 
Canada ¢ General © 
243 pp. © $21.95 


in the common room, visitors find 
a fireplace, library and even a VCR. 
All of this is contained in a meticu- 
lously restored inn. 

Another hostel receiving a rela- 
tively high rating is the 
Canadian Alpine Centre 
in Lake Louise. With fa- 
cilities described as de- 
luxe, the hostel boasts 

| in-suite washrooms—a 
relative hostel rarity—in 
the private rooms and a 
rustic common room. 

However—and here’s where 

those honest assess-ments kick in— 
Karr found the staff off-putting. He 
describes them as “hip to the point 
of being downright aloof.” Nor is he 
pleased with what he calls the “jet- 
set character of some of the guests.” 
Hence, the hostel only rates one 
thumb up out of a possible two. 

Another place you might want 

to check out is the Happy Little 
Hostel (yes, that’s what it’s really 


, 


called) in St-Jean, Quebec. Beyond 
the hostel, there’s likely not a lot to 
do there, but it sounds as if the 
accommodation more than makes 
up for it. The place includes a 
woods, an orchard, and large pic- 
ture windows facing the St. Law- 
rence River. 

By now, you're probably curi- 
ous: how did Alberta stack up? Not 
badly, as it turns out. The Edmon- 
ton International Hostel got a 
thumbs-up and Karr even included 
a photo. Too bad it’s the one on the 
north side that’s no longer open. 

So a word to the wise: as with 
any guidebook, you must take what 
you read with a grain of salt and be 
aware that things change between 
the time the writer visites to your 
arrival. 

Beyond that, Alberta fares well 
indeed. Most of the mountain hos- 
tels ranked favourably and the Cal- 
gary hostel even included a mas- 
sage therapist(!) The one that didn’t 
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rank well was the Alexandra Inter- 
national Hostel in Drumheller, 
scoring low for both hospitality 
and cleanliness. 

Not many places received tur- 
key ratings, butyou'll want to avoid 
the ones that did. They sound grim. 
Three of them were in B.C., while 
a fourth turned up in Orillia, On- 
tario. The latter apparently fea- 
tured mattresses not unlike the 
upholstered cushions found on a 
dentist's chair and a tremendous- 
ly suspicious host. Fortunately, 
Orillia isn’t likely at the top of 
anyone’s travel destination list. 

While some inconsistencies 
showed up in Karr's book, such as 
at-a-glance rating tables for some 
parts of the country but not oth- 
ers, overall it's a great little guide. 
It's even lightweight and portable 
for backpackers and cyclists. Ulti- 
mately, using Karr’s own rating 
system, Hostels Canada receives 
two thumbs up. 


Ancient legends tell the story of Raldi, an 
Ethiopian goat-herder, thought to be the 
first to discover the mythical properties of 
coffee. He was so amazed at the dancing of 
his goats after they had eaten some berries 
from a nearby shrub that he decided fo fry 
some of the ripe, red ‘cherries’ for himself. 
The pleasant, stimulating effect they 
produced led him to share his discovery! 
with the local monks. Coffee quickly 
evolved into a ceremonial religious drink 
keeping the monks awake ae 
during their long hours of 4 


Ae 


— 


Vue Weekly: Aug. 6 = Aug. 12, 1998 


THROM 


Page 9 


By DAVID GOBEIL TAYLOR 


MP yon't criticize the media; 
ecome the media.”—Jel- 
lo Biafra (aka Eric Boucher). 

Welcome to Medium Rare, 
Vue Weekly's newest column. I 
use the above quotation from 
the Dead Kennedys lead singer 
all the time to explain why I work 
in the alternative media. While 
it’s clever and certainly applica- 
ble, it’s unfortunately hardly a 
practical solution for the increas- 
ing numbers of people who are 
dissatisfied with the media. 

In fact, even as I write this, 
my mind is flooded with the ob- 
vious reductio ad absurdum of 
Biafra’s quote: an entire world 
in which everyone works for the 
media. It’s a disturbing 
thought—and the most disturb- 
ing thing about it is the fact that 
the image conjured from such a 
deconstruction doesn't seem far- 
fetched at all. 

In fact, it often seems as 
though the media is detached 
from the goings-on of everyday 
life which fuel it—as if they were 
primarily reporting to them- 
selves. It was fascinating flipping 
channels right after the shooting 
at the U.S. Capitol—CNN had 
the most up-to-date facts, and 
would report them as soon as 
they came in. For a while, the 
shooter’s name was Eugene We- 
ston, according to CNN. One by 
one, other television stations 
started calling him Eugene Wes- 
ton, only changing to Russell 
Weston once CNN had made the 
correction. 

It’s a good thing the detail 
was relatively minor, unlike a 
CNN story last month which al- 
leged the U.S. military had used 
nerve gas against American de- 
fectors in Laos. CNN has since 
apologized for its “error.” 

xxx 
Regardless of the actual state of 
the media, it’s increasingly obvi- 
ous that the hoi polloi find the 
media detached from their ever- 
day lives. 

The average person on the 
street will tell you that the media 
has deteriorated in quality in his 
or her lifetime. Whether this is 
true is debatable (a debate | in- 
tend to explore in this column), 
butit’s certainly inarguable that 
the media has changed dramati- 
cally in our lifetimes, and espe- 
cially in the last decade. 

The explosion of cable televi- 
sion has led to an explosion of 
televised news. Once uponatime, 
git were contentto watch the 

00 ‘news big three—ABC, CBS 
th 


BC—with the addition of 
ind CBC in Canada. Now 
more channels, includ- 


news. 

With so much more variety, 
television news has had to find 
ways to attract audiences. The 
three major American networks 
have had a staggering loss of rat- 
ings this-decade, and have re- 
sponded with snazzier graphics, 
better-looking reporters, "human 
interest" stories and, above all, 
what many term sensationalism. 

It is no longer satisfactory to 
thoroughly research a story be- 
fore airing it—it's too easy to flip 
to another channel. The news has 
become incredibly competitive, 
often to the detriment of fact- 
checking and fairness. 

The print media has suffered 
as well, largely as a result of the 
television revolution. When re- 
ported news is available within 
minutes of an event, who's going 
to wait until the next morning to 
buy a newspaper? It used to be 
that people would read the paper 
the next morning to find out what 
happened since 6:00 the pervious 
evening, or to read more in-depth 
coverage of the television head- 
lines. Now the information is so 
late, it's often under-reported 

So the print media has re- 
sponded with snazzier graphics, 
more human interest stories and 
more diversity in general, trying 
to have enough articles about 
enough different subjects to at- 
tract the most readers. 

In Canada, the most disturb- 
ing trend to some has been the 
monopolization of daily newspa- 
pers, especially by Conrad Black's 
Southam chain. But that’s a story 
for another column. 

xxx 

AD DECONSTRUCTION: While tel- 
evision commercials and print ad- 
vertising may not usually be con- 
sidered part of the media per se, 
they are certainly inextricably 
linked. It’s advertising that pays 
for news; and if you want to doa 
study of social trends, you could 
do a lot worse than studying ad- 
vertising, which is designed to tap 
the consciousness in a very direct 
manner. 

Advertising has definitely 
crossed the line into popular cul- 
ture. Just as you can say “I'll be 
back” or “You're tearing me apart” 
and people instantly know you're 
talking bout The Terminator or 
Rebel Without a Cause, there are 
commercials with the same pow- 
er. For instance: “It’s Patrick. He 
just bought life insurance. Good 
for you, son.” 

This column will take a regular 
look at advertising, showing what 
one can read between the lines— 
sometimes about society as a 
whole, sometimes just about the 
company behind the ad. I'll start 
next week with the aforementioned 
Norwich Union commercial. 
There’s something about it which 
has bothered me for ages, nagging 
at the back of my mind, but I only 
recently learned what it was. 

Tune in next week and find 
out. 

xxx 
The main concern of this column 
is the media, and the media is a 
concern of the regular public. I'd 
like your input as to what's both- 
ering you in the media—includ- 
ing Vue Weekly, if that’s the case. 
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The madre of all Padre cadres 


San Diego’s the 
best team in the 
National League 
By STEVEN SANDOR 


I: the spirit of the alternative 
press, I'd like to shed some light 
on a team that deserves many 
headlines but gets surprisingly lit- 
tle exposure. 

The New York Yan- 
kees are on pace to 
break the Major League 
record for wins in a season and 
are already heavy favourites to win 
the World Series. Mark McGwire, 
Sammy Sosa and Ken Griffey Jr 
are all on pace to break Roger 
Maris’s hallowed record of 61 
home runs. These have so far been 
baseball's big stories of the 1998 
season 

And for some strange reason, 
most baseball pundits are picking 
the Atlanta Braves to meet the 
Bronx Bombers in the Fall Clas- 
sic. It’s almost as if a rematch of 
the °96 Series was a done deal 
No, the Braves aren't going to get 
to the Series where they can choke 
yet again. Neither are the Astros 
Or the Cubs. Or the Mets 

Ladies and gentlemen, allow 
me to introduce the best team in 
the National League—a team that 
has posted a better record than 
the Yankees since mid-May—the 
San Diego Padres. 

The Padres live in the shadow 
of the Los Angeles Dodgers, mean- 
ing they get little media attention 
They’re never on Fox's Saturday 
baseball package. They're not on 


Sunday Night Baseball, either. But 
this cast of characters, slightly rem- 
iniscent of the ‘93 Phillies team 
which lost one of the most enter- 
taining Series ever to the Blue 
Jays, is one worth watching. 1 he 
Padres are a scrappy bunch who 
enjoy one of the loosest clubhous- 
es in baseball. The bullpen staff 
have a football-slinging contest 
before each game 
Hoffman is a classic 
flake and third baseman 
Ken Caminiti is a biker 
They the same 
lunchpail attitude as those Phil- 


closer Trevor 


have 


lies. They're not clean-cut guys 
and their fans love them 


Downtown Greg Vaughn 


How have the Padres turned it 
around from a miserable “97 sea 
son? First you have to look at Greg 
Vaughn; he’s discovered his form 
and is finally putting up the num 
bers the scouts thought he was 
capable of when he broke into the 
majors with the Brewers. Vaughn, 
who hit all of .216 last season, is 
on pace fora 55-dinger campaign 
But there are other cast mem 
bers, too. Did you know that cen 
trefielder Steve Finley has scored 
100 runs for three consecutive 
That switch-hitting 
Caminitiis the best all-round third 


seasons?’ 


baseman in the game? 

The team’s defence is sound 
Caminiti, in addition to being an 
automatic 100-RBI man, is a Gold 
Glove winner. First baseman Wal- 
ly Joiner is also Gold Glove mate- 
rial (all that and a .400 average 


I bet you can't name a Padres 
starter. Sure, they're unspectacu- 
lar, but they get the job done 
Kevin Brown, who starred with 
the Marlins’ World Series-winning 
squad last season, may be the only 
name. But don’t 
worry: Joey Hamilton and Andy 
Ashby will be 


soon. Pitching coach (and former 


recognizable 
household names 
Cy Young winner) Dave Stewart 
was hired by the Padres in the off- 


season to turn the staff around— 
he has 


Open-and-shut closer 


And the bullpen is simply awe- 
some. Hoffman converted 40 
straight-saye opportunities this 


season, easily making him the best 


fireman in the game 

Tony Gwynn, the best pure 
hitter in baseball since Ted Wil 
liams, is the only holdover from 
the "84 team that lost the World 
Series to the Tigers. (Remember 
Kurt Bevilacqua? Alan Wiggins?) 
He continues to be a hit ma- 


chine 

But unlike the Padres of '84 
these players won't be 
fodder f« 


champs. The '84 Tigers were base- 


cannon 
9 the American League 
ball’s best team since the A's dy 
98 Yankees 
are trying to erase that mark. But 
the Padres team these Yankees 


nasty of the "70s; the 


might have to face should give 
them all they can handle. And, 
unless you have a satellite dish, 
the postseason might be the first 
time all year you'll get to see the 
best team in the National League 
take the field tv) 


Without the readers’ input, Tilbe | 
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By HEIDI MEEK 


Fastics observers have a habit 
of declaring a colour “the new 
black,” but it’s never really true. 
Black has never been and will 
never be out of the fashion fore- 
front. Having said that, it’s also 
true that grey can definitely be 
declared a real contender. For 
more than a couple of seasons 
now, dark shades of slate and char- 
coal have inspired international 
designers, also gaining ground 
with the masses. Because of this, 
we know that grey is well past the 
“trendy” benchmark. Other sig- 
nals of its progress are in its surge 
beyond traditional use solely for 
classic outerwear and basic wool 
sweaters. This fall especially, eve- 
rything from contemporary sports- 


wear to drop-dead glamorous 
evening clothes are turning up in 
one of the many lustrous shades 
of grey. 

Unfortunately, with fall not too 
far away, we can also expect cold 
weather. Coats for the season will 
be seen in softer shades than last 
year’s loud yellows and greens. 
Despite its reputation for being 
drab and boring, grey has gained 
real purchase on this fall’s fash- 
ion palette. Several different styles 
and fabrics are being used to keep 
it interesting. No material is too 
much for the grey treatment: eve- 
rything from satin to smooth leath- 
er, from corduroy to mohair. 

Given the black and white 
photos that usually accompany 
fashion articles inVue Weekly, it 
is often difficult get a complete 
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sense of what the clothes look 
like. Fortunately, that isn’t the 
case in this instance. The long 
opera coat shown here will be 
popular for suiting. A slim pant 
which falls to the ankle is what 
will be worn to complement it. 
All types of grey knits will also 
be big sellers this fall. Fabrics 
will range from merino wool 
and cashmere to velour—and 
even acrylic. Because of their 
comfort and versatility, knits 
are great investments for the 
coming months. As you can see, 
simplicity reigns supreme for 
the majority of fall clothing. 

The soft look of the many 
shades of grey certainly contrib- 
ute to the smart, military air of 
some of the best jackets and coats 
around. 


Armageddon makes a deep impact 


By JARON SUMMERS 


hen I was two years old, my 

father—whose hobby was making 
cheese—said someday I'd discover I was 
unique. 

I laughed at this as the 
years turned me into a man, 
an ordinary guy who liked to 
drill for oil with a ragtag crew from 
Antarctica to the Sahara. 

A week ago, a boy in Tasmania hap- 
pened to be looking at the moon and 
noticed something strange. The kid sent 
an e-mail note to the president of the 
United States. 

Sure enough, the moon was only a 
thousand miles away, hurtling toward 
= us at a terrific clip. 

Dr. Bminus calculated that the moon 
would hit Dinosaur Park in Alberta. The 
impact would awaken all of the dino- 
saurs that had been sleeping under- 
ground for 75 million years. They would 


roam this planet destroying everything,. 


"| starting with humans, whom they would 
enjoy eating. 

The president flew to Death Valley 
where I was punching a hole through 
the earth's crust to see if we could get 
the molten lava to erupt and cover North 
America for a National Geographic Soci- 
ety documentary. 

“Jaron,” said the President, “please 
learn to fly a space ship, heal your rela- 
tionship with your family and go to the 
moon. Dig a hole and fill it with hydro- 
gen bombs.” 

“Why don’t you go?” I asked. “I hear 
you're good at drilling.” 

“You are the only deep-earth driller 
who understands moon cheese, thanks 
to your father’s hobby. Plus, you do 
pyrotechnics better than anyone.” 

I agreed, provided that my drillers 
e and codependent daughter could have 


a few days off to organize a wild party and 
have sexual relations with a group of mis- 
fits from central casting. Plus my crew 
wouldn't have to pay any parking meter 
tickets for the rest of their lives 

And now] find myself on the 
moon. My father was right. Each 
of us in unique. Each of us is 
special. 


That's one small step 
for Jaron 


My crew learned these valuable lessons 
just before they all died while special moon 
music thundered in the background. Ob- 
viously, the orchestra that was playing the 
music in the total vacuum on the moon is 
dead now, too. 

Unless I detonate nine hydrogen bombs 
that we have buried inside the moon in 
the next seven seconds, this grey sphere 
will smash into the earth, setting off a 
cataclysmic chain reaction that will end 
life as we know it. 

However, when I press the detonation 
button in four seconds, the moon will be 
vapourized—along with me. Still, the earth 
will be saved. 

Why wait until the last instant? 

Things keep going wrong. The reason 
I have to sacrifice myself in two seconds is 
because some rocket scientist at NASA 
didn’t have the simple-minded foresight 
to send along a duplicate remote-control 
detonator. 

Now there is only one-tenth of a sec- 
ond left before I'm space dust. 

I got news for you NASA idiots: I ain’t 
dying alone. I'm going to ride this moon 
smack into the earth and we're all going to 
go together. Ha, ha, ha!!! 


If you'd like a laugh every Friday morning, 
just send an e-mail to jaron@vue.ab.ca 
and write, “Put me on the list.” 
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By RICHARD BURNETT 


Bottoms up! 

[ love to fuck I love getting 
fucked. I just wish straight boys had as 
much guilt-free sex as queer boys do (and 

of course, with queer boys!). That's not to 
say I’m not into relationships. | am—real- 
ly! I even envy the U-Haul dykes I know 
who are raising kids 

But, bottom line (and that’s, er a 
crack), there’s nothing quite like a fab 
romp in the hay. Or in the woods. Or ina 
back alley. In fact, my hands, elbows and 
knees were roughed up good just last 
week. 

I never really thought about sex that 
way until I actually stood up and brushed 
off my knees. Just last spring, for instance, 
I wrote that I once believed my life 
wouldn't be whole unless some swarthy 
Prince Charming—preferably 5°10", 160 
Ibs. and with a lust for romance, adven- 
ture and beer—swept me off my feet and 
we then both lived happily ever after 

But the queer community has taught 
me that we don't necessarily need a mo- 
nogamous sexual relationship to have a 
relationship of value. So I’m taking advan- 
tage of my single years to focus on my 
career and to get to know and celebrate 
who I am, the world and the people around 
me—especially men. Lots of men. 

There's Bagel Boy, who I picked up in 
a bakery he worked in. His dick was as big 


and hard as the baguette I bought. Or 
Cuban Boy, who! hoped would wait for 
me when his downtown intersection traf- 
fic light turned green. The Latino stud 
looked back at me, then waited, and we 
doubled back up to his university digs 

There’s the French sculptor (I'll dub 
him Artist Boy) who I met over drinks 
at a bar. He makes moulds of body 
parts but has yet to find a cock that can 
stay hard for five minutes. Now I'm no 
Jimi Hendrix, and he was no Plaster 
Caster Girl, but | immediately offered 
my services. 

(Un)fortunately, we never made it 
out of bed 


Fly the friendly skies 


Then there’s the guy | would have bap 
tised Pilot Boy 
from work when 


I was returning home 
frozen like a deer in 
headlights, I spotted this vision: hand 


some, thin and deliciously shaggable 


pulled a U-turn, followed him home 
and, pretending to be a passerby, said 
“Hi!” as he pulled his mail from his 


mailbox 

He agreed to meet at a coffee shor 
Later, sipping java, I told him what I do 
for a living. Then he asked 
heard of the National Gay Pilots Associ 
ation?” 


‘Have you 


“Yes,” I said coyly, dick hardening 
and eyelids batting. “Are you a mem 
ber?” 

“No.” Dead silence. Then: “Do you 
have a problem that I'm straight?’ 

“Of course not! Do you have a prob- 
lem that I'm gay?” 

He didn’t. But we never did the nas- 
ty. I still can’t believe that boy—any 
boy, straight or queer—would let him- 
self be cruised like that if he didn’t want 
a piece of ass. 

After all, so-called straight boys may 
not kiss, but they still get hard. Men are 
men. At least queer boys go home satis- 
fied. . VJ 
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¢ Unusual Reference 


Acronym Finder <www.mtnds.com/af/> 
A searchable database containing 
common acronyms about computers, 
technology, telecommunications and the 
military. 
Alternative Dictionaries 
<www.notam.uio.no/~hcholm/altlang/> 
Yo, s‘up? A collaborative international 
slang dictionary. 
Animated ASL Dictionary 
<www.bconnex.net/~randys/> Animated 
gifs provide a visual representation of 
American Sign Language. 
Bartlett's Familiar Quotations 
<www.columbia.edu/acis/bartleby/ 
bartlett/> Passages, phrases and 
proverbs traced to their sources. 
CalendarLand <www.calendarzone.com/ 
> Links to a huge variety of calendars, 
including Jewish and Mayan 
Cockney Handbook 
<www.morrison.demon.co.uk/cockney/ 
cockney.html> Learn ‘ow to talk proper- 
like, guv‘nah! 
Digital Library Collections 
<digital.nypl.org/> Provides online 
access to texts, images, sound 
recordings, and other materials drawn 
from the collections of the New York 
Public Library. 
Dog House Construction 
<www.mindspring.com/~kkstrong/ 
Dog%20Housel.html> A step-by-step 
review (with pictures) of how one man 
designed and built a fabulous new home 
for his two enormous dogs 
Guide to Unbiological Species 
<www.gryphonheart.com> A bestiary of 
creatures who have been relegated to 
the worid of myth. 
Harper's Index <www.harpers.org/ 
harpers-index/harpers-index.html> View 
three months’ worth of statistics—or 
add your own. 
How to Toilet-Train Your Cat 
<www.rainfrog.com/mishacat/ 
toilet.shtml> No, we're not kidding. Help 
your cat make the transition from litter 
box to toilet. Now if only he could flush... 
Hypertext Webster Interface 
<gS213.sp.cs.cmu.edu/prog/webster> 
Surely in his wildest dreams Noah 
Webster never had THIS in mind... 
Infonation <www.un.org/Pubs/ 
CyberSchoolBus/infonation/ 
e_infonation.htm> View and compare 
the most up-to-date statistical data for 
the member states of the United 
Nations. 
Information Please 
<www.infoplease.com> from the print 
reference database, offering millions of 
useful and interesting facts on a wide 


Hey surfers! Fax or e-mail your category and/or website 


~ Ne: 


CA Internet 


www.canet.com 


in 


range of topics online. Also includes a 
dictionary and an encyclopedia. 
Learn2.com <www.learn2.com> 
Provides online instruction on just 
about everything that’s useful to know 
but isn’t typically taught in school. 
Medspeak <www.geocities.com/ 
TelevisionCity/5196/index.html> Now 
you can figure out what they're talking 
about on “ER.” 

megaConverter 
<www.megaConverter.com> An ever- 
growing set of weights, measures, and 
units conversion/calculation modules. 
How many stone are in a decagram 
again...? 

The Most of Special Collections 
<www.lib.virginia.edu/exhibits/most/> 
An exhibit of the most controversial, 
rarest, oldest, ugliest, Faulknerian, 
beautiful items in Special Collections. 
Payphone Project <SORABJI.com/ 
livewire/payphones/> Features a list of 
payphone numbers in the United States 
and Canada. Why this requires a project 
is anyone's guess... 

PhoneSpell <www.phonespell.org/> 
What does your phone number spell? 
Vue Weekly’s, for example, spells “HAM- 
1-XX0.” Not very mnemonic, we know... 
Plumb Design Visual Thesaurus 
<www.plumbdesign.com/thesaurus/> 
An exploration of sense relationships 
within the English language. By clicking 
on words, you follow a thread of 
meaning, creating a spatial map of 
linguistic associations. 

Research-It! <www.ilools.com/ 
research-it/research-it.html> A 
collection of online research tools. 
Search dictionaries, translate words, 
find quotations and more. 

Telephone Exchange Name Project 
<ourwebhome.com/TENP/ 
TENproject.html> Learn about 
telephone exchange names used before 
1963: PEnnsylvania, S¥camore, 
KLondike, etc. 
TerraServer 
<www.terraserver.microsoft.com/> A 
repository of aerial photographs and 
satellite images taken from miles 
overhead that-you can view online or 
purchase. 
World-Village Project, The 
<www.worldvillage.org/> If we were to 
reduce the world population to a village 
of 1000 inhabitants; then this would be 
our reality... 
Ye Olde English Sayings 
<www.rootsweb.com/~genepool/ 
sayings.htm> Examining the origins of 
phrases often taken for granted, such as 
“letting the cat out of the bag.” 


suggestions to Vue @ 426-2889 ° office@vue.ab.ca 
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Win return air fare and a“Bruce Pass” with Qantas 
Airways and 0z Experience. 
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Yes, there’s ahome page for everything 


The Web’s a 
odsend for 
etishists 


By PAUL MATWYCHUK 


| shave my head, so during a re- 
cent idle afternoon of surfing 
the Internet, I decided to see if 
such a thing as a head-shaving 
website existed. 
Not surprisingly, 
there were sever- 
al—in fact, just 
about every hairstyle known to 
man, from bobs to flattops, has a 
site devoted to it. 

But I was astonished to also 
run across one of the most pecu- 
liar artifacts of human desire my 
computer had ever uncovered: the 
Haircut Story Archive at <www 
.plazaone.com/hairgroup/owners/ 
story_archive>. 

There are over 500 stories col- 
lected here, the vast bulk of them 
devoted to semi-erotic accounts of 
women having their heads shaved. 
The stories had titles like “The 
Shearing,” “Flattop Friday” and my 
favourite, “Snip Poker.” And I was 
fascinated to note that head-shav- 
ing fiction was such a well-devel- 
oped genre that the stories had 
been grouped, for readers’ conven- 
ience, into a dozen specific sub- 
categories: “Bets and Dares,” “Pun- 
ishment Cuts,” “De-Feminization” 
and “Time for a Change.” (“Snip 
Poker,” for instance, is a “Bets and 
Dares” story about a group of card- 
playing women who agree one night 
to cut their hair to half its length 
each time they lose a poker hand.) 

I've always said that I feel sorry 
for the perverts of the world—par- 
ticularly those with especially bi- 
zarre or esoteric fetishes. Gays, 
those once-“abnormal” sexual ad- 
venturers, have a whole network of 
bars and clubs to help them meet 
each other; S&M enthusiasts have a 
similarly well-developed subcul- 
ture; even pedophiles can join NAM- 
BLA (the North American Man-Boy 
Love Association) and feel like part 
of a national community. But what 
about even stranger groups—the 
fringe of the fringe? Did you know, 
for instance, that there’s such a 
thing as a body-inflation fetish? For 
someone whose deepest sexual fan- 
tasy is the thought of women blow- 
ing up like enormous toy balloons, 
the only wayhe can feel as ifhe’s not 
some solitary freak or deviant is to 
point his Web browser to <members 
.aol.com/Ivkane>: Luther Kane’s 
“Body Inflation Homepage.” 


Blowing it all out 
of proportion 


A gay man can always find a gay 
lover, a transvestite can always put 
ona dress, but can you imagine the 
frustration and sexual torment of 
someone with an inflation fetish? 
He can never satisfy his longings 
without defying the laws of nature. 
And with no magazines or videos 
catering to such a small interest 
group, the stories and pictures on 
Kane’s economically-run website 
(Ever wonder what Courteney Cox 
would look like with. 


world wide web 


her body in- | 
© his 


dream scenario. 

Some of these aliases reveal a 
surprisingly whimsical sense of hu- 
mour. The operator of the “Age Re- 
gression Story Archive” at <www 
.phuze.com/ar> (a site specializing 
in stories where the main character 
gets a sexual thrill from becoming 
magically younger and younger, of- 
ten regressing into babyhood) calls 
himself “Heidegger.” One of the 
most popular au- 
thors of shrinking- 
woman stories 
(that’s right, sbrink- 
ing-woman stories) goes by the 
name “Princess Parisa”—Sinbad the 
Sailor's two-inch-tall wife from The 
Seventh Voyage of Sinbad. 

As | looked more and more into 
the subject of Web-based fetishes, 
my admiration for the panoramic 
quality of human sexual arousal 
grew exponentially. Who could 
imagine that so many people get 
turned on by looking at manne- 
quins, or by the thought of turning 
into mannequins, until one visits 
the “Mannequin Lover's Home- 
page” at <www-.pathcom.com/ 
~bond/homepage.htm>? Or that 
others would geta sexual thrill from 
being in a plaster cast before one 
takes a gander at “Platres de Paris” 
at <www.geocities.com/South- 
Beach/Docks/9696>? There are leg- 
brace pages, too—and I thought J 
was the only one who found Rosan- 
na Arquette’s getup in Crash was 
really, really sexy! [That makes two 
of us—thank God, I’m no longer 
alone! —Ed.] 


Even that dangly thing 
at the back of the throat? 


Every part of the female body has a 
fetish page devoted to it. Every part. 
“The Belly Button Page” at <mem- 
bers.aol.com/WarrenW999> com- 
petes with the “Belly Button Walk 
of Fame” at <www.tigerx.com/bbs/ 
tour.htm>. The webmaster of the 
“Big Nose Appreciation Page” at 
<thor.prohosting.com/~bnguy> 
not only enjoys collecting photos, 
both actual and doctored, of wom- 
enwith enormous proboscides, he's 
also a big Fiona Apple fan—which 
explains his huge gallery of down- 
loadable photos showing her with 


a schnozz the size of a roll of 
quarters. 

These sites are at their most 
fascinating when they collide with 
pop culture. Their proprietors are 
like perverted Borrower families, 
grabbing images from mainstream 
sources which inadvertently plug 
into their own oddball fantasies. 
Barefeet, Inc., for example, is a 
foot-fetish site at <www. 
geocities.com/SunsetStrip/Amphi- 
theatre/5070> that collects pic- 
tures of barefooted celebrities. 
Obviously, this site’s fans get a 
powerful sexual charge out of see- 
ing famous feet—that’s why it’s so 
hilarious that the site’s owner cov- 
ers up any bare breasts in the pho- 
tos with black bars, as if to avoid 
the arousal of prurient emotions! 

Or consider Paul Pichette’s 
Gender Change Fiction List at 
<www.ovid.org/gefl>. This is an 
astonishingly thorough list of ab- 
solutely every movie, TV show, 
comic book, novel and short story 
in which a man transforms into a 
woman, however briefly. The im- 
age of Pichette tuning in to Sabri- 
na the Teenage Witch week after 
week, knowing that the law of 
averages means a magical gender 
change is bound to happen even- 
tually, is strange, sad—and curi- 
ously noble. 


Hey, our editor saw 
Spice World 5 times... 


Yes, noble. I say this after visiting 
a related site, Fictionmania 
(<www.fictionmania.com/ 
index.html>), which is a vast ar- 
chive of over 500 gender-change 
stories, some of them the length 
of novels. I was astonished, and a 
little awed, by how much creative 
effort this site represents. Here we 
see a group of authors pursuing 
their truest, most private muse, 
writing about their most heartfelt 
passions, all in their spare time, 
for little acclaim and absolutely 
no profit. The stories are hardly 
masterpieces, but don’t they arise 
from as pure and unselfish a moti- 
vation as the work of any great 
author? In a way, aren’t these peo- 
ple, so easy to mock, some of the 
truest artists in the world? Vv) 


The hunt for good, cheap games 


Cariwest 


Ee imagine a really great va- 
cation—the kind some of us 
can’t afford, the kind some of us 
don’t have time for,. 
the kind some of us 
are too bogged down 
with kids and jobs to 
take. 

Picture yourself sit- 
ting outdoors drink- 
ing ice-cold Caribbean 
beer, eating some lo- 
cal island specialty, listening toa 
steel-drum band playing calypso 
music and watching people 
dance around you looking like 
birds in their colourful carnival 
costumes. You look up at the 
cloudless sky and sigh, thinking, 
“I never want to leave Sir Win- 
ston Churchill Square.” 

Umm... excuse me? 

Yup, that’s right. Churchill 
Square is the home of Edmon- 
ton’s 14th Cariwest Festival. For 
those of us who just can’t get to 
the islands (and even for those 
who can), the islands will come 
to us. 

The festival is actually de- 
signed with the whole family in 
mind (which sounds a lot better 
to me than actually taking the 
kids to the islands). “Friday night, 
at the Shaw Conference Centre, 
we'll have our big Costume Ex- 
travaganza,” says festival execu- 
tive director Derek Brooks. “This 
will be the first time anybody 
gets to see this year’s costumes. 
It’s a fairly theatrical setting, and 
there'll be a steel-drum band 
playing. Children under 12 get 


PREVUE 
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in for free. The kids really love it, 
because the costumes are just 
spectacular.” If you've ever been 
to Mardi Gras—or even seen it on 
TV—then you have some idea of 
the kind of costumes 
Brooks is talking about 


Jumpup, jumpup 
to get down 


Cariwest Festival « 
Churchill Square 
Aug. 7-9 


The carnival costumes 
can also be seen the 
next day at the parade. 
Oops, a thousand pardons—it’s 
not a parade, it’s a “jumpup,” to 
use the proper Caribbean term. 
“It's people in costumes just 
grooving to the music, having a 


good time and showing off their - 


costumes,” says Brooks. “And 
whatever else they want to show 
off.” 

- Costumed revelers and the 
Mas’ Band (several steel bands 
playing en masse) will go from 
108 St to Churchill Square via Jas- 
per Ave and 99 St around noon. 
But, Brooks warns, don’t get ex- 
cited if the jumpup starts late— 
we are, after all, on Caribbean 
time here. 

One of the challenges facing 
this year’s festival board was to 
decide which Caribbean island 
should be represented by the band 
headlining the Saturday night 
dance. “This event is really more 
for adults than kids,” says Brooks. 
“In fact, we're not even allowing 
minors into it. We've brought in 
Traffik, a band from Trinidad and 
Tobago, along with a local group, 
Hot Sands. The dance goes from 9 
p.m. to 2 a.m., and in past years 


it’s usually turned into quite a 
party.” 

It turns out that not all Carib- 
bean music is representative of all 
the Caribbean islands. Reggae 
music, for example, is very Jamai- 
can, but in Trinidad and Tobago 
you're more likely to hear calypso 
music. In the end, Traffik was a 
good compromise because in ad- 
dition to their native calypso, the 
band play other types of Carib- 
bean music, like reggae and zouk 


Hey, what about 
the beer? 


Another family event, Carnival in 
the Park, will take place Sunday 
afternoon at Churchill Square 
Attendees will find a steel-drum 
band competition, lots of live 
music and Caribbean food, arts 
and crafts. Oh, and let's not forget 
the beer tent, where you can find 
that ice-cold Caribbean beer 
How did Edmonton get so 
lucky to have Cariwest? “Whenev- 


brings a touch of the islands to Edmonton 


Caribbean Traffik ® PLaying at the Cariwest Festival ~ . 


er you get more than 50 people 


from the Caribbean together 
they're going to start talking about 
a festival 
of the influence of the people from 


says Brooks. “Because 
that part of the world, there are 
festivals like this all through Eu 
rope, the United States 
and the Far East. The mandate of 


Australia 


Don’t forget to chalk up! 


ver know when you'll meet 


that someone special. 
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our board is to become the largest 
Caribbean festival in Western Can 
ada. And this year, it looks like we 
might almost pull it off. Our pa- 
rade is about three or four times 
larger than the one in Calgary 
and our parade and other activi- 
ties are more spectacular than Van- 


couver’s @ 
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---EVEr get the feeling Long John Baldry > Still smiling after all these years 
you're missing something? |ipe were 


. living in Vancouver since the 70s, 
knows the details he says many Canadians don’t 
give him the musical credit he 
By SANDRA SPEROUNES deserves. “To people in England, 
I'm known as my own person. 
fter performing all around the Here in Canada, I’m known as 
world for more than 40 years, the man who discovered Rod 
you would expect any musician's Stewart. There’s more to me than 
mind to start going that.” 
wonky—venues, cities Indeed, there is 
and years all blurring much more to Baldry 
into one personal, ex- than music. He's an 
tended, strobe-lit mu- PREVUE avid antiques collec- 
sic video. Long John Baldry « tor, with a penchant 
That hasn't hap- | yeritage for English furniture 
pened to Long John | ampitheatre, from the 1860s and 
Baldry, Canada's ac- | Hawrelak Park ¢ Aug. | "70s. Baldry says it’s a 
claimed blues singer | 13 hobby he got into 
and guitarist. Now in his purely out of necessi- 
fifties, the Vancouver-based musi- ty. “Over the years, I've lived in 
cian can still recallevery perform- very large dwellings that had to 
ance he’s ever given with crystal get furnished in a reasonable 
clarity. To prove it, he tells me hurry.” 
about his first Edmonton gig in Baldry also puts his voice to 
1977. cartoon characters and commer- 
“It was at Grand Central Sta- cials. He's the voice- behind Son- 
tion, near the railway station,” says ic the Hedgebog’s Dr. Robotnik 
Baldry. “It was a nightclub with a and Captain Compositor on 
big, clunking train buzzing around YTV's Reboot. 
the ceiling. I had to play on the “I had played Captain Hook 
floor to avoid the train colliding in a touring production of Peter 
with my head.” Pan, and I used that persona 
Grand Central Station may be when I auditioned for Sonic the 
long gone, but the 6'7" musician Hedgehog,” Baldry recalls. “But 
is still going strong. In 1996, Bald- the producers wanted more; they 
ry released Right to Sing the Blues, wanted it over the top. I thought 
4 which went on to win the Juno I was going to have an apoplectic 
: ~— Award for the Best Blues/Gospel fit.” 
Album. At the moment, he’s on Baldry also built up a career 
the road for a three-week tour of doing voice-overs for radio and 
Western Canada, including a stop television commercials. His lat- 
at Edmonton's Heritage Ampithe- est, for McDonald's, can be heard 
atre. This fall, he'll be heading on radio station across Western 
overseas for a three-month tour Canada. “I'm extolling the vir- 
of Europe before he starts work tues of the new McWraps,” he 
on his fourth album for Stony Plain says. 
Records, a tribute to another great 
twelve-string guitarist, Leadbelly. Draws the line at 


Baldry got his start busking toxic waste 
the streets of Derbyshire, England 


in the 1950s. Since then, he has While Baldry will jump at the 
released countless albums and chance of playing with great 


a ep SE. . ae 


“ : ” played with all the greats in the musicians, there are some prod- 
ka KK2...Perfect...a Pee etpGCe” ROLLING STONE business, including Jack Bruce, ucts he refuses to advertise. “I 
: 3 4 Kee * Jimmy Page, Jimmy Witherspoon, was once approached by the 
“kkk k...some things in life are worth waiting for. Willie Dixon and his personal fa- | chemical company responsible 
— CALGARY SUN vourite, B.B. King. In the ’60s, for that huge chemical spill in 
“ | ; ” Baldry formed Bluesology with Bhopal, India. I can't remem- 
aKKK...the makings ofa mast ee AND MAIL Elton John, then the Hoochie ber its name at the moment,” | 
4 : Coochie Men with Rod Stewart, time 
“tkkkk...this is real music...grab this one as after meeting him ata railway sta- ew that his 


soon as you are able” = N tion one night. To this day, Baldry 
. - Se ae a is still a close friend of Stewart. _ 
“The Year’s Best Album — SPIN a a 


“Songs as close to perfect as possible.” 
— NEW YORK TIMES 
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By GARY McGOWAN 


Msors Muppaue & 
Ayos Gsevess 

It was one of the sweetest pair- 
ings in pop music. Maria 
Muldaur’s crystalline voice and 
Amos Garrett’s tasty guitar made 
“Midnight at the Oasis” one of 
the great singles of the ’70s. The 
artistic and commercial success 
of that song has been a bench- 
mark in the career's of both art- 
ists ever since. Thursday night at 
the Sidetrack Café, the two will 
reprise the magic they created 
those couple of decades ago. 
Muldaur has been booked as one 
of the featured performers at the 
1998 Edmonton Folk Music Festi- 
val, while Garrett is here in his 
accustomed role as leader of the 
festival house band. The festival 
has been sold out since seconds 
after the tickets went on sale, so 
several of the performers have 
been allowed to spread the good- 
ness around outside the blue 
plastic snow fence. Muldaur will 
be at the Sidetrack performing 
songs from throughout her ca- 
reer (which spans an incredible 
time frame from her Greenwich 
Village folkie days of the '60s 
with ex-husband Geoff to her 
recent live-off-the-floor Jazza- 
belle release on Edmonton's 
Stony Plain Records). And yes, the 
word is that the two will perform 
“Midnight at the Oasis.” 


Swe atsexs 
Winnipeg's Kittens are hack in 
Edmonton on Saturday night for 
a show at the New City Likwid 
Lounge. The hard-touring ‘Peg- 
sters are still working their recent 
Sonic Unyon release, Bazooka & 
the Hustler. After a headlining 
club tour earlier this year to 
spread the word on the album, 
the Kittens landed the opening 
slot on Unsane’s cross-Canada 
tour. The Kittens’ self-styled “ear- 
shattering, saliva-splattering, 
mind-grinding” performance 
proved itself the equal of Unsane’s 


New York City noise rock. By way 
of restocking the opening act kar- 
ma bin, the Kittens have awarded 
the lead-off slot on their show to 
Winnipeg newcomers Hushfeed 
The group has been piling up solid 
notices on the Red River flood 
plain, but this will be Edmonton's 
first look at the band. The Kittens 
and Hushfeed—it's all yours Sat- 
urday night at the Likwid Lounge 


Hosian. Boots 

Hobnail Boots hail from New Zea- 
land, yet the band has a strong 
Edmonton connection. The kiwi- 
Celtic rockers befriended Edmon- 
ton’s Captain Tractor some years 
back. It was thanks to the Boots’ 
intercession that Tractor was able 
to put together its groundbreak- 
ing tour of New Zealand in 1995 
and release several of its albums 
in that country. Now Hobnail 
Boots are searching for a bit of 
hands-across-the-ocean Canuck 
hospitality. The group is in Ed- 
monton to play two low-key shows 
in the city. You can see them Sat- 
urday afternoon at the Black Dog 
and early Saturday evening at the 
west end Chapters bookstore. Re- 
member, they've come a long way 
and they’re friends of friends of 
ours, so extend the welcome mat 


Reccep Pup Reconps 


Doug Baxter deserves your con- 
gratulations. The Victoria, British 
Columbia-based music entrepre- 
neur started and supports the sing- 
er/songwriter indie label Ragged 
Pup Records. The label has proven 
itself a comfortable home for Ed- 
monton’s Luann Kowalek and Bill 
Bourne. The label also releases the 
album’s of Toronto’s Myk (pro- 
nounced “Mike”) Gordon and Vic- 
toria’s Wyckham Porteous. The lat- 
ter two artists will appear at the 
Sidetrack Café on Saturday night. 
Opener Gordon is a singer/song- 
writer in the confessional ‘90s 
mode whose career is handled by 
Bob Snider's manager and Chart 
magazine editor Howard Druck- 
man. Porteous used to run in stand- 
ard singer/songwriter gear, too, but 
one listen to his new disc, In This 
World, reveals a man who’s gone 
off on a big sonic adventure. For 
that, thank the album's producer, 
Morris Tepper. Inveterate liner- 
note readers will recognize Tep- 
per’s name from his time as a gui- 
tarist in Captain Beefheart’s band 


Gary McGowan’s PROfiles 
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and from his more recent produc- 
tion work with PJ Harvey. Tepper 
has turned Porteous’s sonic world 
upside-down and the result has 
been rave reviews for the disc 
Kudos to a little label from Victo- 
ria, B.C. for making it happen. Try 
the show on Saturday night at the 
Sidetrack to see how Porteous and 
band (with Odds-man Pat Steward 
on drums and Patricia Conroy bass- 
ist Rob Becker) pull it off live 


Fue Horwes Broswens 
Friday night, theSidetrack Café has 
further crumbs from the Folk Fes 
tival table 
tickets to this year’s festival should 
give thanks that the Holmes Broth- 
ers are able to play a Sidetrack 
show. Gospel-driven R&B is cited 
by many performers as a prime 
musical influence; it’s asound that 
is also attributed to more than a 
few musicians who wouldn't know 
the real deal if they stubbed their 
toe on it. The Holmes Brothers are 
most definitely the real deal. Sher- 
man and Wendel Holmes were 
raised in Virginia in the "40s and 
*50s by their schoolteacher par- 
ents, who imbued a taste for the 
hymns of the Baptist church and 
the spirituals and anthems of the 
U.S. civil rights movement in their 
boys. Sherman studied composi- 
tion and music theory at Virginia 
State University, moved to New 
York City in 1959 and never left 
Joined by Wendel, the two were in- 
demand session players through- 
out the ’60s and ‘70s. The stories 
they can spin about the great and 
near-great players with whom 
they’ve been associated can fill sev- 
eral large volumes. The brothers 
stepped out from the session-man 
shadows in the '80s when they 
hooked up with drummer Wille 
“Popsy” Dixon. As the Holmes 
Brothers, they released their first 
album, In The Spirit, in 1989. (Bill- 
board magazine called it “utterly 
vastounding.”) They've recorded 
with Peter Gabriel (the gospel al- 
bum Jubilation), appeared on Let- 
terman and, ina nice bit of cultural 
reciprocity, did a tour of west and 
central African countries a couple 
of years back. Missed-out on Folk 
Festival tickets? No problem. Catch 
the Holmes Brothers at the Side- 
track Café on Friday night and 
you'll still manage to see one of 
this year’s festival highlights. 


Those who don't have 


Darx Mason & Twonscne 
Once upona time, when metal was 
the au courant music of the rock 
underground, both Edmontonand 
Calgary sported a couple of fine 
practioners of the metallic music 
art. Dark Minion was, at the time, 
the metal flagbearer for the City of 
Cows. They released several indie 
discs and crossed Canada a number 
of times, shattering the eardrums 
of all who dared listen. Edmonton 
metal champs Disciples of Power 
covered the same turf here. The 
many fans of both groups receive a 
treat on Saturday night at Area 51. 
Dark Minion have reunited in or- 
der to play a few select shows, and 
you'll be able to see the original 
group on Saturday. Joining them 
are Thorazine, which is fronted 
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“CELESTINE - A TRILOGY” (VOL. I of Il) 


by Roy Lynn Piepenburg, educator/sociologist 

BECEASKC Celestine’s enduring struggle and triumph in getting an 
education and protecting her legitimate RAVEN TREATY 
6 RIGHTS during the turbulent 60s and 70s in Canada 
Her people’s often frustrating interaction with govern- 
ments, town schools, religious institutions, sugar beet agri- 
culturists, a petroleum corporation and a local trading 
company 

©  Celestine’s trail to success as an ardent, smart activist 


AVAILABLE 
NOW! 


“Eagle Feathers” to the author for writing that which many 
dare to speak!” 


Sharron Johnstone, MISTAWASIS FIRST NATION 


Available at Audrey’s, Greenwood’s, Orlando’s, University Hub Bookstore, 
Athabasca Books, Provincial Museum Boutique, Bearclaw Gallery & Books on Per- 


ron, St. Albert. 488 pp. softcover - $22.95 +G. S. T 
A Division of R. A. P. Enterprises Limited, Suite # 1210, # 194 - 


3803 Calgary Trail South N. W., Edmonton, Alberta, Canada. T6) SM8 


Earth Harmony Publishing, 


Telephone\Fax # (403) 413-9024 E-mail: earthharmonypub@compusmart.ab.ca 
WWW: http:// www.compusmart.ab.ca/earthharmonypub 


Promoters of socio-political and environmental books. 


By DJ DRAGON. 


On Friday Aug. 14 at the King 
Edward Park Hall (7708-85 St), GRP 
Productions will host Pressure— 
not just another party, but two 
jazz bands, eight DJs and three 
live acts. The goal of these pro- 
moters is to do more than just 
bring a bunch of DJs into a party, 
injecting more of a live feel into 
the event. It’s about time some- 
one showcased live music—who 
knows, this might be a trend.Roots 
Stew and City of Champions will 
be the live acid jazz and hip hop 
providers andSync andLadyJ will 
be doing their live PA along with 
Lux. Lux will also doa live set with 
Joel and Ty on horn and guitar. As 
for the DJ talent, they've brought 
Special K from Calgary along with 
local heroes Deluxx, Gnome, Rolo- 
dex, Andy Pocket, Slacks, Honey 
Dip, Echo and DJ Dragon (boy, 
have I been busy this month). 


There will also will an opportuni- 
ty to buy Lux’s CD. Come down 
and check out the live acts along 
with the masters of turntables— 
you just might be surprised. 
fo RoR eo) 

Hey, what's going on in Saskatch- 
ewan, of all places? Connect is a 
three-day outdoor electronica fes- 
tival happening on Aug. 7-9 at the 
Oyama Regional Park just outside 
Regina. Galaxy Lounge, Dasa, 
Stream and No Idea Productions 
are brinhing in 30 DJs and live PAs 
from far and wide. Freq Nasty and 
DJ Tayo, from London, England, 
will be providing world-class jun- 
gle and funky techno.Jon Williams 
from San Francisco will dish out 
some very bangin’ techno and Jon 
Lemmon from Seattle will provide 
the housier side of things. Along 
with a barrage of local talent from 
three provinces, we will be repre- 
sented by Tryptomene and Ed- 
monton’s own Spilt Milk. I'm sure 
that the boys from Alberta will do 
a fine job of it. If you're thinking 
about attending, remember that 
free camping, clean showers and 
food and drink concessions are 
available. Call (306) 789-2129 for 
more info. 


The Urban Lounge has been 
around for a year on Whyte Ave, 


and since the first time they have 
opened their doors they have 
changed quite a bit. They still 
have that trés chic atmosphere, 
but they now offer live bands on 
a regular basis along with a DJ 
between band sets. The last live 
band I saw at the Urban Lounge 
was the Joint Chiefs, and let me 
tell you: their live rendition of 
Nine Inch Nails’ “Closer” was very 
cool! So if pubs are a bore and 
you still want to chill, check out 
the Urban Lounge. 
fo Rofo) 

If anyone has info on the club 
front, please contact me. You can 
e-mail me at djdragon@vue.ab.ca 
or call me at Axe Music, 471- 
2001. Muchos Gracias. 
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New member 
bought a one-way 
ticket to stardom 


By LORRAINE RESSLER 


ou know how sometimes you 
hear about a group or a song 
that you haven't thought of in a 
long time? And you think, “Oh 


yeah, I wonder what 
ever happened to 
them.”? 


A few days ago I was 
talking to Tommy Mac- 
Donald, the bassist for 
the Vancouver band Jar. 
It turns out he used to 
be with Edmonton's Fat Bastard, 
which is when I realized that I 
hadn’t heard anything about them 
lately. It seems they had a parting 
of the ways about a year ago, and 
Jar. invited MacDonald out to Van- 
couver shortly thereafter. 

“They kicked out their bass 
player so they needed a new one,” 
says MacDonald. “I got the call, 
went out and bought a ticket and 
didn’t look back. I was really 
cocky—they said, ‘You wanna 
come down and try out?’ Sol went 
out and bought this one-way tick- 
et. And so far I haven't been back 
home except on tour.” 


A first time for 
everything 


It's been seven months and he 
hasn’t had reason to regret that 
investment yet. “Here in Vancou- 
ver, we usually sell out every show, 
and we get tons of radio play.” 
What's particularly getting a lot of 
airplay these days is the single 
“Shame” from Jar.’s latest LP, 
Knott Skull, 

The album was actually record- 
ed before MacDonald I eenct 


alli 


Jar. & SNFU © Polish 
Hall © Aug. 30 


Jar. » Reached the tattoo plateau 


blown away. 

Actually, MacDonald is pretty 
enthusiastic about a lot of things 
to do with the group. “We had a 
guy lose some teeth in the mosh 
pit the other day,” he reminisces. 
“We were all high-fiving each oth- 
er backstage, and then he came 
back and showed them to us. 
We've actually hada few firsts over 
the last couple of weeks—we had 
our first unofficial website, and 
our first girl show up at a show 
with a Jar. tattoo! We couldn't 
even believe that last one.” 


Umm... “lunious”?! 
Asked to explain that weird peri- 
od in the pee eae 


band in San Francisco with the 
same name. So they kind = did 
the BushX thing.” 

When Jar. opens for SNFU, 
they'll be playing tunes fromKnot 
Skull and their 1996 EP Harsh & 
Discord, plus some of the new 
tunes MacDonald took part in 
writing. “Our press release de- 
scribes us as ‘a raging musical 
bulldozer,” laughs MacDonald. 
“I kind of get a kick out of that 
one. Our live show is definitely 
heavy, but I don’t think the al- 
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Changing the face 
of modesty 


By SANDRA SPEROUNES 


Fp years ago, Ilan Jones madea 
rather foolishly bold statement 


about his band. The singer and 
guitarist of Pluto told one journal- 
ist: “We're going to change the face 


of pop music.” 

Nowadays, Jones is much more 
humble, despite the sassy title of 
his band’s latest release, Shake 
Hands With the Future, their sec- 
ond for Virgin Music. 

“I’m just one of those people 
who think the Posies are one of the 
greatest rock bands—and Red Kross. 
I'djustbe happy to be in thatcatego- 
ry,” he says. “I think thatonce there’s 
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no more Pluto in a couple of years, 
we'll be thought of as a good band.” 
To reinforce his newly-found 
modesty, Jones makes a 
few confessions. He 
doesn’t know how the 
CD’s first single, “Good- 
bye Girl,” is charting. 
And the title of the disc 
doesn’t refer to the Van- 
couver foursome but to 
a group of grade five and six stu- 
dents. 
We spent a day with this class 

at a school for kids with learning 
disabilities,” says Jones. “We played 
songs for them and they played 
songs for us. So then we had this 
whole concept, thinking that these 
kids are the future of rock because 
what they do is modern music. They 
don’t learn any classical music be- 
cause they can't grasp it, so they 
learn Weezer and Offspring songs.” 
As for Pluto’s own songs, Jones 
admits he felt some pressure writ- 
ing the band’s follow-up to their 
self-titled debut disc. Perhaps that's 
the reason for his new attitude— 
it’s not so easy to write great songs 
once you and your fans start pump- 
ing your ego. 
“On our first record, I was like, 
‘Oh well, whatever, I’m writing 
these songs, I don’t really care,” he 
says. “I wasn’t thinking about mak- 
ing money or being famous. And 
then all of a sudden, someone's 
paying and people want to see you 
and it’s like, ‘Oh my god.’ Sol went 
through that for a little while and 
then that just kinda goes away.” 


Aug. 8 


Material success 


In total, it took Jones, bassist/vocal- 
ist John Ounpuu, guitarist Rolf 
Hetherington and drummer Justin 
Leigh about eight months to come 
up with new material for the CD. 
The band ended up with 30 songs, 
of which 12 made it onto Shake 
Hands With the Future. Unlike the 
writing process, Pluto spent only 
three weeks in the recording studio 
with producer Phil Nicolo of the 
Butcher Brothers. Jones says he's 
happy with the outcome. 

“It’s really diverse. Our last 
record was more punk all the way 
through. On this, we hada lot more 
fun with it.” 


aiid 
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That fun can be heard in the 
wide range of sounds the band 
employs in their songs. “Unsatis- 
fied” opens with the happy-go-lucky 
strains of one of the first musical 
recordings played on an Edison 
cylinder, an appliance best de- 
scribed as a precursor to the turnta- 
ble. “Playing Nurse” features a string 
quartet, while “Zig Zaggin” sports 
an early Moog synthesizer. 

“We did a lot of experiment- 
ing,” Jones says. “We have all these 
songs in our studio that are weird 
sci-fi soundtracks, music for ‘70s 
TV shows.” 
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Contradiction in times 


From the recording, it’s safe to 
say that Jones has a fascination 
for both the future and the past, 
in and out of music. He loves to 
read science fiction books but 
he drives a '65 Pontiac. He's 
looking forward to owning a 
robotic cat but won't give up 
his old black rotary phone. He's 
a big fan of The X-Files but 
doesn’t mind that the program 
is relocating from Vancouver 
to L.A. 

“I used to work at a restaurant 
about five years ago, and David 
Duchovny came in and was rude. 
He was very rude. So, you know, I 
could really care less,” Jones 
laughs. 

He could also care less about 
trying to define the future of mu- 
sic. 

“We're just sort of back to 
doing this for ourselves. We got 
kinda caught up in worrying about 
the business. Is this song going to 
be a single? Are people going to 
like this?” he says. 

“Now, we're like, ‘Here’s our 
record; you should like it because 
it’s good.” oO 


Toronto musician 
should be in the 
Folk Fest 


By DAVID GOBEIL TAYLOR 


job like mine, I'm sorry to 

ay, has a tendency to make 
you jaded. After a while, one of 
the main sources of 
amusement seems to 
be to guess whether 
the next musician you 
interview will be an in- 
sufferably pretentious 
jerk or a painfully ret- 
icent bore. It’s just the 
nature of the busi- 
ness—newspapers and record 
labels each have a product to 
sell, so nurture a strange, love- 
hate symbiosis in which journal- 
ists and musicians play a vital yet 
predictable part. 

Thankfully, I haven't yet 
gotten to the point of hitting 
the “scan” button on the CD 
player (to listen to the first 10 
seconds of each track) or of 
reading the musician's bio dur- 
ing the interview, unlike a few 
journalists I've worked with or 
for during my career. I no long- 
er record all my interviews, but 
that’s because I’ve gotten damn 
good at shorthand. 

The point of this long pream- 
ble is to set the stage for my 
interview with 24-year-old To- 
ronto folk musician Ember Swift. 
I dutifully popped the CD into 
the player an hour before my 
interview, then sat back with her 
bio, press clippings, CD jacket 
complete with lyrics and a nice 
hot cup of tea. 

I then proceeded to have my 
mind blown. 


She is woman, hear 
her sing 


I've read good lyrics before— 
but none better than Swift's. 
I've heard original music be- 
fore—but none more original 
than Swift's. I’ve heard inter- 
esting arrangement, melodies, 
song structure, instrumental 
techniques and thematic mate- 
rial before—but none more in- 
teresting than Swift's. 

And very, very rarely have I 
heard all of these elements in the 
same unassuming package be- 
fore. 

Swift's lyrics aren't metrical 
chorus-verse-they’re excellent, 
evocative modern poetry set to 
music. At first glance, one won- 
ders how anyone could set a 
melody to them; they don't even 
rhyme, for gosh sakes! And she’s 
‘no one-issue artist; each song 
has a radically different subject 

‘style and inspiration. I 

« ri 
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Ember Swift « 
Sidetrack Café « 
Aug. 10 


where the resemblance ends), 
Rustle Stadey on drums and his 
brother Chris Stadey on trumpet 
and fligelhorn. An odd and coun- 
terintuitive mix, but they manage 
to blend exquisitely. 

And then there's Swift's voice. 
It's agile and expressive, able to 
instantaneously switch froma high 
piercing wail to a low, husky 
growl. She sings every 
word as if it were her 
last, mesmerizing the 
listener into absorbing 
her often complex lyr- 
ics. To top it all off, she’s 
an innovative instru- 
mentalist, playing over- 
tones and percussive 
effects on her guitar. 


Tick tock, tick tock 


Needless to say, when the inter- 
view time finally rolled around, i 
was excited. And when the inter- 
view time passed by, I was per- 
turbed. Two hours (and one more 
complete listen to the CD) later, I 
had dispiritedly resigned myself 
to the fact that, as sometimes hap- 
-pens, the interview had fallen 
through. 

Then the phone rang. It was 
Ember Swift. Her alarm clock had 
malfunctioned. 

It happens to the best of us. 

The most obvious question to 
me was why someone so obvious- 
ly gifted had only released two 
discs, Can't Corner Me and last 
year's InsectInside, on her own 
independent label, Few'll Ignite 
Sound (she’s her only client). 
Swift's music is very eclectic and 
un-pigeonhole-able (other than, 
as she describes it, “acoustic-elec- 
tric-jazz-punk-folk”). 

If she made herself more—how 
to put it—marketable, writing lyr- 
ics and songs and performing ina 
more industry-proven vein, Swift 
could have a major-label deal ina 
snap, and probably make a mint. 
So why doesn’t she do just that— 
is she a martyr to her art? 

“No,” says Swift. “I just have 
no concept of how to change my- 
self to that extent. But why would 
I want to? My music isn’t that far 
out there; it’s not a three-minute 
radio tune, butit's got some things 
in common with everyone else’s 
music.” 

Besides, Swift /ikes being in 
charge of the business as well as 
the creative side of things. “It’s 
important to me to understand 
what's happening on all levels. 
Right now, the business aspects 
are quite taxing but they’re fulfill- 
ing as well. Years from now I'll be 
able too look back and say, ‘I did 
it myself.’ If I'd been ‘discovered’ 
when I was 17, I'd have had no 
idea even how a gig was booked.” 


No angry young woman 
by the media's 


Swift is puzz 


a rather severe-looking Mohawk 
haircut that screamed of angst; 
she's since let it grow out. “My 
folks think it’s lovely,” she says 
ruefully. “But I don’t think it 
matters much. Punk isn’t a hair- 
style.” 

Equally mystifying, and more 
than a little annoying, to Swift are 
frequent comparisons to Ani Di- 
Franco. “We sound nothing alike. 
Nothing,” says Swift, and even a 
cursory listen to her disc corrobo- 
rates that assessment. So why the 
comparison? “I can only theorize 
We're both independent acoustic 
guitar players and song and lyric 
writers, we both play aggressive- 
ly—like we mean it, which we do— 
and we're similar ages. That's it.” 

I suggested that a less far- 
fetched comparison could be 
made between Swift and DiFran- 
co's protégé Dan Bern; she 
seemed more satisfied with that 
association. “I have a lot of re- 
spect for Ani,” says Swift. “She's 
talented, highly intelligent and has 
a good business head. But she 
and I sound nothing alike.” 

Can't Corner Me was recorded 
live off the floor—that is, every- 
one playing together in the studio 
with no overdubbing. “I'd like to 
say we did it that way for artistic 
reasons—and we did, partly—but 
the major reason was financial,” 
says Swift. “We recorded the CD 
in a day and a half, because that's 
what we could afford. Our pro- 
ducer, Karen Kane, donated her 
time to the project. We captured 
what we sound like live, and that’s 
important, but I’m looking for- 
ward to the time when I can afford 
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Ember Swift » Psst! Don't call her Ani! 


to at least go back and fix a few 
mistakes.” 


Watch what you say 


I closed the interview with on 
last question: on which day was 
Swift performing at the Edmon 
ton Folk Music Festival? As it turns 
out, the question was a bit of a 
gaffe: Swift applied for a slot at 
the Folk Fest, but was rejected 
“It's because nobody knows our 
sound,” she says. “After this tour 
of Western Canada, we'll be in a 
better position to approach them 


‘it Swift 


Suzy Malik 


next year 

The question may have beena 
gaffe, but it was an honest error, 
be taken as a 
After listening to her 


and can certainly 
compliment 
CD and interviewing her, it didn’t 
even occur to me that she had 
But for now 
she’s playing at the Sidetrack to 
hopefully make herself known and 
give her a better shot for Folk Fest 
1999. And if she isn’t accepted 
then, there's something seriously 


been turned down 


wrong 
Ember Swift is just that 
good 
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Lack of 
household names 
won't detract 
from festival 
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The Edmonton Folk 
Music Festival « 
Gallagher Park « 
Aug. 6-9 


By ALBERTO D. VIDIGOYA 


ey don’t call Edmonton Festival City for nothing. The 
j summer started with the Next Fest, followed immedi- 
ately by Jazz City, the Works, the River City Shake- 
speare Festival, the Street Performers Festival, Klondike 
Days and the Heritage Festival (not to mention the out-of- 
town North Country Fair, Blueberry Bluegrass and Big Valley 
Jamboree which drew Edmonton crowds). 
And it's only the beginning of August. 
And the two biggest festivals of them all—The Folk 
Fest and the Fringe—are just around the corner. Yes, sum- 
mertime in Edmonton is, if you'll pardon the pun, fest or 
famine. 


No major headliner? Who cares! 


The Edmonton Folk Music Festival has come a long way since 
its inception in 1980. Back then, the only performers that 
came close to being household names were Stan Rogers and 
Peter Gzowski. A whopping 48 artists made up the lineup. 

Eighteen years later, there are 66 acts in the festival, 
with some big names such as Ashley Maclsaac, Buckwheat 
Zydeco, Arlo Guthrie, Emmylou Harris, Spirit of the West 

and Joan Osborne. There has been some muttering that, as 
well-known as these headliners are, they don’t have the 
stature of some festival invitees of recent years, such as Elvis 
Costello, joni Mitchell and Sinead O’Connor 
Still, most people aren't complaining. Nobody buys a 
ticket to the Folk Fest to see one major artist; the festival is 
a whole experience, with seven workshop stages, a family 
area, food concessions, recording and memorabilia sales, a 
beer garden, and crafts on site to go along with the main 
stage. The presence of an insta-bank, first-aid, telephones, 
washroom facilities and other patron services ensure that 
nobody has to leave the site—ever. 

The fact that weekend and four-day passes sold out 
early on the second day they were available proves that 
people are interested in the entire festival experience. (A few 
evening passes are still available for $35 or $109 for all four). 

For the first time this year, no day passes are available 
for the festival. While this has miffed a few people who 
wanted to bring their families down for one day, the quick 
sellout of passes proved that there were more than enough 
people who were interested in attending both the daytime 
workshops and the evening concerts. The secret to any 
festival isn’t necessarily to get people there, it’s to keep them 
there, and that’s a strategy the Folk Fest has taken to heart. 

While there are those who regret the lack of one 
major headliner, it should be pointed out that most such 
artists in the past haven't exactly been folk musicians. Sure, 
the festival could have blown its wad on someone like Bob 
Dylan, but that would have left less money to spend on 
making the other 44 or so hours of the festival. 


From its humble beginnings, the Edmonton Folk Music Fes- 
tival has grown to be the fifth-largest folk fest in North 
America, with a budget of $1.8 million. Its budget would be 
astronomically higher were it not for the efforts of 1,500 
volunteers, who put about 90 per cent of the person-hours 
into the event. 

Perhaps the best barometer of how far the festival has 
come is the fact that there’s a book written about it: Playing 
the Field: The Story of the Edmonton Folk Music Festival by Rod 
Campbell (B. Evan Publishing, 1994). 

As successful as the festival has become, there are 
those who think it’s cursed—at least as far as the gods of 
weather are concerned. Even mentioning the name of the 

'|_ festival conjures images of tarpaulins and a muddy, slippery 


around Gallagher Park to some people. The rest of 
ust is noted for its long, sunny days and cool evenings, 


for the four days of the festival. 

Folk Fest virgins (yes, I've heard they exist) should 

the capricious nature of Mother Nature in mind. 

slickers, umbrellas and possibly a change of clothes, 
mport: ts. Aaa ast eamra cei 
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Folk and blues 
musician reminisces 
about his past 


By T.c. SHAW 


ae being presented with more 
than our share of shallow, unin- 
spiring music over the last few years, 
we as a pop music audience have slow- 
ly become unwitting subjects in a so- 
cial experiment of an unprecedented 
scale 

Gradually, we’ve become virtually 
desensitized from the traditional com- 
munal function of music 
in our society. What was 
once an extremely power- 
ful tool for communica- 
tion and cultural focus has 
been eroded to the point 
where many scarcely no- 
tice its disappearance. 
Even the aggressive, anti- 
establishment tunes ofyes- 
terday are the background music to the 
beer and banking commercials of to- 
day, and the prevailing mindset of many 
aspiring, up-and-coming artists appears 
to be more focused on how to play the 
game rather than how to play music. 

While fewer and fewer people are 
recognizing the existence of this issue 
at all, others are becoming more in- 
censed by the music industry's blatant 
manipulation of what was once public 
domain in the truest sense of the word 
“public.”. And among the more elo- 
quent voices of displeasure is that of 
Bill Bourne. 
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Aman for all reasons 


The self-described “farmer, philanthro- 
pist and musician” has a reputation of 
being down-to-earth and fairly easygo- 
ing in nature, but beneath the calm 
exterior of his perceived public image, 
Bill Bourne has an axe or two to grind. 
His ire strikes at the heart of society, 
the way it runs and, most importantly, 
who runs it. 

Bourne’s newest CD,Sally's Dream, 
revisits the simpler, more traditional 
folk and blues music of the first half of 
this century—a bygone, halcyon era 
that is thrown into sharp relief by mod- 
ern-day cynicism and unadulterated in- 
difference. 

“It just makes me wanna throw up,” 
says Bourné with unexpected candor, 
on the phone from his latest stop on 
the summer festival circuit in Jasper, 
Alberta. “You know, you pick up music 
mags and there are these articles about 
how you can make the music business 
work for you, and how you can make 
money as a musician by endorsements 
and blah, blah, blah— Wait a minute. 
What's going on here? What about the 
music?” 

It’s at this point in the conversa- 
tion that I notice I’m becoming reac- 
quainted with the historical role of 
the musician, particularly the folk 
musician. Before the profession took 
on the hollow ring of mere “entertain- 
er,” the musician was part politician, 
part news reporter and part orator. 
Certainly, the strong identities of var- 
ious ethnic regions are defined and 
preserved by the unique music of its 
people. Time has a way of taking the 
intensity out of certain events, al- 
ie ok ig 's still possible to regard 
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Bill Bourne » It ain't the years, it's the mileage 


on world events, he’s not wearing 
blinders when it comes to more threat- 
ening scenarios on the horizon. He 
draws a parallel between record compa- 
ny machinations and larger, more sinis- 
ter developments like the proposed Mul- 
tinational Agreement on Investment—a 
slippery piece of trade legislation which 
is currently being lobbied for by a group 
of obscenely large and wealthy interna- 
tional corporations. 

“You see that trend with the MAI,” 
says Bourne. “It's a weird thing that 
would empower corporations to over- 
ride sovereign governments—in other 
words, companies would have more 
power than the people. It’s a strange 
thing, I think, and when it comes to 
music, getting involved with that whole 
kind of sketch just makes me wanna 
puke.” 

Bourne is well qualified to talk about 
the modern influence of folk music on 
everyday people. He grew up ona farm 
near Red Deer and was influenced by 
his parents, who played music for them- 
selves as well as for the surrounding 
community at local dances. “Before | 
was aware of myself, I was aware of 
music,” he explains. “I remember they 
used to put me to sleep behind the 
piano.” When Bourne was five or six, his 
father contracted polio, which left him 
unable to play his beloved accordion; 
the experience encouraged Bourne to 
pick up the thread for life. 

When he was 11, he started clarinet 
lessons, continuing fora few years until, 
as he says, “it wasn't cool anymore”— 
but by then he had discovered his 
mom's guitar and had been influenced 
by the likes of Neil Young and Joni 
Mitchell. He began learning songs, as 
well as how to finger-pick. Bourne says 
he never took any other lessons, al- 
though he learned how to read music 
while playing the clarinet—“But it's 
painfully slow,” he confesses. 


Road warrior ; 


“When I was 16 years old,” says Bourne, 
“I decided I had to run a from 
home because I had read 
Finn and everyth 

at my old man too 
choked 


song when you go for a solo—that's 
like running away from home; it’s like 
leaping off a cliff, you have no idea 
where you're going to land, but it 
doesn’t matter. I don’t know whether 
that’s plain stupidity, or guts, ora little 
bit of both.” 

Bourne’s leap of faith led him from 
Whitehorse to Toronto, then back to 
Edmonton. “But the scene there was 
really closing down. It was right at the 
end of the Woodstock era, around 1970. 
That was the last summer it was sort of 


happening—there were a lot of draft 
dodgers running around. I remember 


hooking up with this guy who had one 
of his legs blown off in Vietnam and we 
hitchhiked together for a couple of 
days.” 

Despite these and other crazy ad- 
ventures, Bourne says he never lost a 
sense of reverence for what he saw in 
various folk and blues artists. Although 
the perverse nature of the music busi- 
ness has since prompted him to con- 
sider quitting (“At least once a day,” he 
laughs), he says the power of the music 
always brings him back. 

After you get to know the other side 
of Bill Bourne, Sally's Dream doesn’t 
sound quite the same again. It still 
opens with the Dylanesque “The 20th 
Century Requiem,” but, listening fora 
bit more detail the next time around, 
one notices the distinctive force 
Bourne’s voice possesses. The pasto- 
ral, almost idyllic atmosphere that all 
but disguises Bourne's vocal delivery 
now sounds much more passionate; 
there's an emotional edge to his sing- 
ing that the subtlety of his playing tends 
to hide. 

Over the years, Bourne has bebe 
part of numerous partnerships, includ- 


ing the Tannahill Weavers, Bourne & — 
MacLeod (with bagpiper Alan MacLeod) | 


and a brief stint with noted Edmo 
fiddle player Shannon Johnson, 
though lately he’s relishing his 
sojourn into the music biz as a 
Lincoln 


ie 


A little bit folk, a lot of soul 


Martin Sexton 
raises his voice 
By STEVEN SANDOR 


hen you first hear Martin 
Sexton's voice, it’s easy to 
be surprised. 

After all, folk sing- 
ers aren't really 
thought of as soulful 
vocalists. They are mu- 


folk fest 


Sexton knows that his singing 

is the strongest part of his show. 
“Every performer has a 
strength—for me, it's my vocals. 
Actually, I’ve learned how to use 
my voice better over the years. | 
can deal with it better. I know 
when to hold back. Now there are 
times when I talk rath- 
er than sing. I don’t 
want to bash people 
over the head with it.” 


sical storytellers—and yale 


more than a few get by 
with mediocre pipes, 
compensating with 8-9 
their songwriting 

skills. But Sexton's voice is full 
and his range is incredible; his 
sound is filled with so much soul, 
you'd think he could make itasa 
white Motown singer. Sexton’s 
music is folk, but there's a heavy 
dose of blues and American soul, 
too. 

Sexton says the music of black 
America isn’t an overt influence, 
but it probably seeped into his 
subconscious while he was a lad 
growing up in a family with 11 
brothers and sisters in Syracuse, 
New York. 

“I think it came from the AM 
radio of the '70s,” says Sexton 
from his current home of North- 
ampton, Massachusetts. “I always 
went to sleep with my AM radio 
on, right from the first grade all 
the way through high school. I 
guess that some of the '70s funk 
and soul got into me through my 
radio. I don’t have any of those 
records in my collection, so that 
must be it.” 


GIRLS AGAINST BOYS} | 
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Martin Sexton 
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Beantown 
beginnings 


That more laid-back 

approach should be 
evident on Sexton’s major-label 
debut, The American, which is slat- 
ed to hit store shel on October 
6. Sexton’s career began when he 
caused a stir on the Boston music 
scene with an indie cassette titled 
In the Journey. In 1996, he re- 
leased his first CD, Black Sheep, 
to critical acclaim. He won the 
1996 Boston Music Award for 
Songwriter of the Year 

His indie cred earned him a 
spot on last year’s Edmonton Folk 
Fest bill. He played in the rain 
right before Sinead O'Connor 
took the stage. But, unlike most 
artists, Sexton doesn't see a dif- 
ference between playing to tens 
of thousands ata festival and play- 
ing in front of a handful of people 
gathered in a smoky club. 

“I don't have a preference, as 
long as the crowd is filled with 
energy,” he says. “As long as there 
are people who want to hear me, 
I'll play for them. It doesn’t mat- 


ter what the size of the crowd is; 
I'll play for 10 people or in front 
of 10,000—just as long as they 
have the energy.” 


Burning the midnight oil 


Sexton is a notorious procrastina- 
tor. He almost didn’t have enough 
songs ready for The American. He 
wrote two songs, “Glory Bound” 
and “Candy,” the night before his 
last day in the studio. 

“They were written at the same 
time—after midnight. I had to 
come up with two songs by the 
morning. I had the last day of my 
studio time booked for the next 
day and I had promised them two 
demo songs. | didn’t have them, 
so I satin my kitchen with a dicta- 
phone until they were done. I re- 
ally burned the midnight oil.” 

Sexton worked with producer 
Danny Kortchmar (of Don Henley 
fame) on the new album. He 
knows that the range of his voice 
can be a, as he puts it, “night- 
mare” to work with. On top of 
that, Sexton wanted to play al 
most all of the instruments on the 
project, so his work had to be 
multi-tracked 

“I'm all over this disc,more so 
than any other I've ever made,” 
says Sexton. “I do all the backing 
vocals and I play guitar, bass, some 
piano and even percussion.” 

Sexton will be giving a sneak 
preview of The American during 
the Folk Fest. But count on one 
thing—he'’ll have a lot more soul 
than most of the other folkies out 
there. 
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Farrar plays Son Volt unplugged 


i 
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Jay Farrar ® Country music passing from Uncle to Son 


Songwriter hates 
“alternative 
country” label 


By STEVEN SANDOR 


here may be quite a few artists 
at this year’s Folk Fest, but 


that got the “alternative” tag laid 
on it because they refused to 
make Nashville prefab pap. Af- 
ter the band split up on less than 
amicable grounds, Jeff 
Tweedy, Farrar’s col- 
laborator, formed Wil- 
co and is now enjoy- 
ing big-time success. 


folk fest 


PREVUE 


Bonnie Butler Murphy 


er assortment of songs than our 
previously recordings. Some of 
the tracks are really just rough 
sketches of songs. The instru- 
mentation is differ- 
ent from the first two 
discs, except for the 
last song, which re- 
flects the band's 


@ Hawrelak Park (Heritage Ampitheatre) 
gates @ 3pm _ tickets $7 


Farrar formed Son 
Volt, with which he 
has recorded two crit- 


sound on the road, 
with guitar, bass, 
drums and banjo.” 


none have done more to shake up 
the music scene in the ‘90s than 
Jay Farrar. 


Jay Farrar ¢ Gallagher 
Park © Aug. 8 
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Farrar was one-half of the 
songwriting team that formed 
the nucleus of Uncle Tupelo, an 
early ‘90s country/rock outfit 
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For your money 


icaily-acclaimed discs, Trace 
and Straightaways. Uncle Tu- 
pelo and Son Volt helped cre- 
ate a new interest in old-style 
country music; even punk fans 
started listening to this new- 
yet-old brand of C&W. New 
bands like the Old 97's, the 
Scud Mountain Boys and Pal- 
ace cropped up. Critics called 
the music “alternative country” 

r “No Depression,” after an 
old country standard Uncle Tu- 
pelo gave cult status to. 

Farrar’s work is doing well 
to combat the evils of Garth 
Brooks and the rest of the Big 
Valley pretenders. Even Steve 
Earle’s played a Farrar song 
during his recent Winspear 
show. 

Farrar will be at the Folk Fest 
doing an acoustic set with Son 
Volt’s pedal steel player, Eric 
Heywood. They'll be featuring 
laid-back version of tunes that 


will appear on Son Volt’s new, 


record, Wide Swing Tremolo, 
due out in October. 

“I'll play mostly Son Volt ma- 
terial, and a few of the new 
songs that will be released the 
new CD,” says Farrar from his 
St. Louis home. “I might 
squeeze in one or two Uncle 
Tupelo songs.” 


Instruments are 
instrumental 


Wide Swing Tremolo will be a 
departure for Son Volt insofar 
as it will depend less on the 
band’s traditional guitar/bass/ 
drums/banjo set-up. 

prod 


Farrar will play a dulcimer 
and a Chamberlain (kind of like 
a mellotron) on Wide Swing 
Tremolo, two indisputably non- 
country instruments. But Far- 
rar says diversity breeds crea- 
tivity. 

“I got a lot of inspiration 
from picking up and using oth- 
er instruments,” he says. “A lot 
of the songs on this album came 
from my picking out melodies 
on instruments I wasn’t that 
familiar with.” 


| won’t sing the 
body electric 


As far as previous Son Volt ma- 
terial is concerned, Farrar 
knows that some of the band’s 
electric stuff will be ill-suited 
to an acoustic set, so he’ll only 
try what he knows will work. 
“There are some of the 
electric songs that I might not 
be able to do. Some translate 
well and some don’t translate 
at all. ‘Drown’ works really 
well on acoustic guitar, but a 
song like ‘Caryatid Easy’ won’ t 
work at all. I'll have to pick 
and choose from the electric 
songs and work with what I 
can.” i 
The soft-spoken Farrar — 
hates being seen as the lL 3 
of the “alternative co} 
moyement. He wants— 
seen as a musician first, 
trend-setter. He'd rathe 
tof | 


To everything there is a season—even folk music 


Time is on Qiu Xia 
He’s side 


By SANDRA SPEROUNES 


ey say there’s a reason for 
Tans that happens. 

Qiu Xia He is a strong be- 
liever in that adage. 
When she was seven 
years old, her music 
teacher decided she 
would learn how to 
play the pipa, the 
Chinese version ofa 
lute or mandolin. 
Qiu Xia (pro- 
nounced “chu sha”) wasn't so 
keen on the idea. 

“I wanted to learn to play 
the violin,” she says. “My par- 
ents were really glad he gave 
| mea pipa, but I didn’t want to 
| play it. For the first week, it 
| sounded like a slap on the face.” 
| Now, more than 20 years 
later, Qiu Xia is happy with her 
teacher's decision. 

“I'm really glad he gave me 
| this one,” she says of her high- 
pitched instrument. “If he had 
given me the violin, I would be 
still playing in China.” 
| Instead, Qiu Xia is now liv- 
| ing in Vancouver and making 
a name for herself on Cana- 
da’s music scene. She’s a so- 
loist with the Vancouver Sym- 
phony Orchestra, artist-in-res- 
idence with the Vancouver 
School Board and a member 
of the Juno-nominated world- 
beat group Asza. To top it all 
off, Qiu Xia is the founder of 


folk fest 


alii 


Silk Road Music © 
Gallagher Park © Aug. 9 


Silk Road Music, an ensemble 
of female musicians including 
Zhi Min Yu on ruan (Chinese 
guitar) and Shirley Yuan on 
erhu (Chinese violin). Togeth- 
er, the trio released their first 
CD, Endless, in January. It’s a 
wonderful mix of traditional 
Chinese music, Brazilian jazz 
and Irish folk, with 
guest appearances by 
guitarist Celso Mach- 
ado and flautist Lo- 
retto Reid 

Qiu Xia first came 
to Canada nine years 
ago as a member of 
the Shaanxi Music and 
Dance Troupe. Her intention 
was just to perform, but she 
ended up staying. “I didn’t 
choose Canada,” she explains 
of her decision. “Canada chose 


me. 


Now that’s a 
welcome mat 


At first, life in Canada was fright- 
ening. “I had no relatives, no 
friends, no work permit, no 
place to stay, no nothing,” she 
says—not to mention the fact 
that she couldn’t speak a word 
of English. But as luck would 
have it, an old Canadian couple 
living in Burnaby offered to let 
her stay in their basement for 
free. She ended up staying for 
five years. “They’re my family 
now,” she says. 

Silk Road Music was formed 
way back in 1991, making seven 
years between inception and 
first recording. “We waited for 
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years because things weren't 
ready for us,” Qiu Xia says, rath 
er cryptically. Translation: there 
is a time for everything 
er adage she faithfully adheres 
to 

And timing was crucial when 


anoth- 


it came to signing a recording 
contract. Before joining Van- 
couver-based Jericho Beach 
Music, Qiu Xia was approached 
by two major labels, but she 
was afraid to accept their of 
fers because she couldn't un 
derstand what was written in 
their contracts. “I didn’t know 
what royalties were three years 
ago,” she admits. In China, Qiu 
Xia says, she didn't have to con 
cern herself with industry-re 
lated matters. Her job was to 
play, not to sign contracts or 
book concerts 

After taking some time to 
learn more about the music busi 
ness and its language, Qiu Xia 
and Silk Road Music felt confi 
dent enough to sign with Jeri 


cho last year. “Jack [Schuller, 
the label's president] is friendly 
and very easygoing. And the con- 
tract was much easier to under- 


stand,” she laughs 


You can hear a pipa 
out of her 


Qiu Xia also believes that timing 
is important when it comes to 
writing her music. Many of the 
songs on her CD started their 
lives long ago as ideas written 
on small pieces of paper 

They have been sitting there 
When the 
time comes, I bring one of then 


for years,” she says 
out and develop it. Sometimes I 
can write it very quickly. I wrote 
one song in three minutes, but 
that was after years of collec 
tion 

Not surprisingly, Qiu Xia 
isn'tin arush to record another 
CD. At the moment, she’s toying 
with the concept of playing the 
blues with her pipa. She’s al 
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ready tried it a few times with 


good results. “I love it. It’s so 
beautiful,” she says. “I feel the 
music in me, but! still have to 
find a way to deliver it 
However, there is one ad 
venture she's co 1Z tak 
ing soon—trying her old 
music teacher. After all these 
ears, Qiu Xia still esn't know 
why he wanted her to play the, 
pipa @ 


Sol 


_ Holger Peterson 


Robillard is real 
roots royalty 


By CAM HAYDEN 


[: a style of music that pays hom 
age to “Kings” of all kinds, there 
is only one “Duke,” and you have 
but one chance to hear 
him—Saturday night on 
the main stage at the 
Edmonton Folk Music 
Festival 


go back to his early 
teens, when listening to blues and 
early rock was frowned upon and 
even feared by his parents. That 
didn't stop Robillard 

“Iwas 13. I didn’t know what 
it was, but it just moved me,” says 
Robillard. “I didn't know what 
blues meant, but this music just 
grabbed me inside.” 

In 1967 he formed the Room- 
ful of Blues band. He’s had his 
own band, The Pleasure Kings, 
and has worked solo and with the 
Fabulous Thunderbirds since 
then. However, some of the most 
interesting projects Robillard has 
worked on have a very local con- 
nection. 

“1 first met Duke at the 1993 
Winnipeg Folk Festival,” says 
Stony Plain records founder 
“I'd been a 
huge fan of his for years, and we 
had been distributing his Round- 
er records in Canada. When we 
got to talking, he mentioned that 
he had always wanted to do a 
tribute album to his guitar he- 


roes—so the idea for Duke's 
Blues, the first of four CDs, was 
born.” 

In fact, Robillard was about 
to sign with Virgin/Pointblank, 
and they wanted him to do a 
rockin’ blues CD. He asked if he 
could work on this other project 
for a “small Canadian label” and 
was given the go- 
ahead. After the folks 
at Virgin heard it, they 
wanted it, and ended 


PREVUE up leasing it from 


Duke Robillard has | Duke Robillard « 
roots in the blues that | Gallagher Park ¢ Aug. 8 


Stony Plain. 

If you've heard 
Duke's Blues, you know 
that this is no ordinary disc. Robil- 
lard doesn’t just play the licks 
that T-Bone or Albert Collins or 
any of the “Kings” would; he gets 
into their heads and creates a 
sound that they would create to- 
day 

Robillard isn’t justa bluesman. 
He's a student and lover of jazz in 
its various incarnations, especial- 
ly Kansas City-style. “It’s Duke’s 
first love,” says Peterson. “So when 
the opportunity for Duke to 
record with Jimmy Witherspoon, 
one of the greats of K.C. blues and 
jazz, came up after an appearance 
at the Edmonton Folk Fest, he 
jumped on it.” 

The result was Spoon's Blues, 
recorded at Robillard’s favour- 
ite studio in Rhode Island. Scott 
Hamilton, who possesses one of 
the warmest tones on saxophone 
in the world today, and organist 
Bruce Katz both came on board 
at Robillard’s request. The re- 
sult is a CD that swings, sways, 
and drips emotion—and shows 


a new, unknown side of Robil- 
lard’s talent. 

“Lasked Duke to produce the 
sessions for Stony Plain, not 
knowing that he had never pro- 
duced before,” says Peterson. 
“His organizational skills are 
excellent, and he eventually be- 
came involved in every facet of 
the recording. He brought in 
other players, supervised the mix 
and mastering, set up a photo 
studio in the hotel and took pic- 
tures for the jacket. After driv- 
ing Witherspoon to catch his 
plane out of town late one night, 
he couldn't sleep—so he wrote 
the liner notes for the CD.” 

Robillard’s fourth CD for 
Stony Plain, Stretching Out, was 
just released this week. It’s a 
live gig recorded at Richards on 
Richards in Vancouver in No- 
vember of 1995. “Duke had al- 
ways wanted to do a live record,” 
says Peterson. “And we had done 
this recording for my Saturday 
Night Blues show on CBC. We 
listened to the tapes many times 
and Duke thought these were 
the sessions that could provide 
that live CD.” Robillard took the 
tapes to his home in Rhode Is- 
land and did the remix and mas- 
tering there. The result is a trip 
to that “special place” many play- 
ers aspire to reach, but few at- 


tain. oO 


Cam Hayden hosts the Friday 
Night Blues Party from 9 p.m.- 
midnight and Alberta Morning 
from 6-9 a.m. weekdays on the 
CKUA Radio Network, 580 AM and 
94.9 FM. 
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Moe Berg > He's an adult now 


TPOH frontman 
doesn’t pull his 
punches 


By ALBERTO D. VIDIGOYA 


H:. I've gotaswellidea. How’s 
about you and me start a band, 
slog through all the shitty gigs, 
finally make a name for 
ourselves in this huge, 
cold, really-friggin -dif- 
ficult-to-tour country, 


“You don’t even have a TV/You 
like Bj@rk and Oasis/You're n 
smart enough for Shakespeare 
But hip enough to dig The Mer 
chant of Venice is racist.” 

TPOH is now on: hiatus- 
again. Berg has kept busy, how 
ever, releasing his solo disc Sum 
mer’s Over, appropriately r 
leased in December last year 

“I have no idea 
how it’s selling,” ad 
mits Berg, who's been 
busy playing folk festi 


finally release a CD ona ails vals in Victoria, Whis 


major label to critical | Moe Berg « Gallagher 
acclaim and commercial | Park ¢ Aug. 8-9 


success—and then, just 
for the hell of it, take a hiatus? 

Ah, what the hey—while we're 
at it, why not take two? 

The Pursuit of Happiness de- 
buted in 1988 on Chrysalis with 
Love Junk and its hit single, “I'm 
an Adult Now.” And what a debut 
it was, garnering the band two 
Juno nominations; Chart maga- 
zine voted the disc number 37 in 
their top 50 albums of all time, 
and the single number 4. 

TPOH's success could be large- 
ly credited to lead singer/guitar- 
ist/chief songwriter Moe Berg, 
who had a knack of taking the 
pop-rock genre and turning it on 
its head, couching biting social 
commentary within happy-sound- 
ing music. Witness “Two Girls in 
One” on their 1990 follow-up al- 
bum, One-Sided Story:“She won't 
wear a ring on her finger/No man 
can tie her down/But she wears 
one in her nose/So he can pull her 
around.” 

After the second disc, TPOH 
took a hiatus, returning in 1993 
on Mercury with The Downward 
Road. One of the songs, “Honey- 
time,” was an anthem to impo- 
tence, railing against, of all things, 
foreplay. Berg’s controversial 
songwriting (and lacklustre sales) 
cost the band its U.S. distribu- 
tion, so 1995's Where's the Bone 
was eed released in fae on 


tler and Vancouver 
before coming to th: 
Edmonton Folk Fest 
“It's really different, doing a sok 
album, mainly in that there’s no 
Stylistic centre point. When you 
a band, you have the’band’s stylc 
solo, you’re on yout own.” 

Berg is enjoying his bag 
gage-free tour; it’s just him and 
his guitar, without the trap 
pings of a band. “It’s like being 
a traveling minstretin-the mid 
dle ages,” rhapsodizes Berg 
“You go to a town and play; |! 
they like it, they feed you. If 
they don’t like it, they kill you 
Anyway, that’s my romantic fan 
tasy about it.” 


Knows how to push 
some buttons 


Summer's Over still features 
Berg’s scathing lyrics, but he pur- 
posely tried to distance himse!! 
from TPOH’s pop sound. “I did 
exactly the opposite [as TPOH , 
says Berg. “It's very lo-fi, with 4 
cheap rhythm box, cheap synths. 
a small guitar amp:and few ef 
aes There’s very little produc 

tion on it.” WuiHO Di 
_ And that lack of roduction 


Bauhaus Crackle (Beccars 
BANQUET) 


=< 
What's the difference between surprise 
and shock? Surprise is hearing that a band 
like Bauhaus (with their rich history as one 
of the more-autonomous “new wave" acts 
the ‘70s had to offer) are mounting a 
comeback (or should that be flashback?) 
tour. Shock is when you discover their new 
disc is being put out by CHC International 
(One of Exciaim!'s record reviewers called 
| it “The rock ‘n’ roll rest home of record 
labels”). 

April fools. Yeah, it's August; so sue 


me. 
Had you going, eh? Of course, there 
are two reasons why Bauhaus are still in 
fact with Beggars Banquet: 1. Bauhaus, 
along with Gary Numan among others, 
helped put the label on the map (they're 
still one of the few labels around today who 
were born at the height of '70s indie label- 
mania); and 2. as far as | know, all of the 
material offered has been previously re- 
leased, so the hardcore goth should be 
forewarned—you 're not going to hear an- 
ything you haven't already heard before, 
unless you took too much MDA the first 
time. 

However, for the very same reason, 
Crackle serves as an excellent anthology/ 
greatest hits disc (so to speak—the band 
never had “hits” as radio knows them), 
including lots of the band's best-known 
songs, such as “Bela Lugosi's Dead,” 
“She's In Parties” and the vastly-overrated 
Bauhaus version of Bowie's “Ziggy Star- 
dust” (I never thought they “changed” it; | 
always thought they simply played it 
wrong). And the first editions come with a 
free little tube of white pancake face make- 
up—whoops!—!’m kidding again... sorry 

T.C. Shaw 


Simon Fraser University Pipe 
Band Live at Carnegia Hall 
(Festiva DistRiBUTION) 


{t's an old story but a goodie, and suppos- 
edly true. A man walked up to Viadimir 
Horowitz on the streets of New York, ask- 
ing, “Excuse me, sir. Can you tell me how 
to get to Carnegie Hall?” To which the 
famed concert pianist calmly replied, 
“Practise, practise, practise.” 

Well, the two-time world champion 
Simon Fraser University Pipe Band prac- 
tised, all right, and were invited to the 
celebrated venue last year as part of the 
1998 Highland Arts Festival held at 
Montclair State University in New 
Jersey. They obviously impressed at least 
one of the 2,100 people in attendance— 
the governor of New Jersey shortly there- 
after declared the day of the concert, Feb- 
ruary 20, 1998, to be Simon Fraser Univer- 
sity Pipe Band Day. 

(“Now just hold on a cotton-pickin’ 
minute,” some readers might be thinking. 
“Allthis fuss over a bunch of c-.terwauling 
bagpipes and drums? I've hard better 
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Trisha Yearwood Where Your Road 
Leads (Universat/MCA Nasuvitte) 


Country music has its supporters and its 
detractors, but either side should be able to 
agree on one thing: Trisha Yearwood has 
been an asset to the genre, and her latest 
album, Where Your Road Leads, is yet an- 
other feather in her cap. 

From ballads like “Never Let You Go 
Again" and “Love Wouldn't Lie To Me” that 
will pull anyone’s heart strings, to two- 
steppin’ songs like “Powerful Thing,” Trisha 
Yearwood's voice rings out strong and sure, 
and makes a person sit up and take notice 
Small wonder she's gotten to the top in the 
cutthroat world of Nashville country music 
Following up her previous discs with a good 
range of what would be termed easy-listen- 
ing country songs, she concentrates on 
showing her vocal talents to the best of her 
ability. Even the duet with Garth Brooks on 
the title track is not a duelling vocals trade- 
ff, but a harmonizing that is surprisingly 
subtle and well-executed by both parties 

Trisha Yearwood shows herself to be a 
versatile, polished performer and is once 
again putting her best foot forward with this 
latest CD. From pop aficionados to those 
people who play Celine Dion (shudder) in- 
cessantly, her appeal is widespread and 
getting more so. This disc shows why. 

Matt Bromley 


Tanglefoot The Music in the Wood 
(Tanceroot Meoia) 


Here's a pack of Upper Canadians who 
manage to sound like Maritimers, but we 
won't hold that against them. Ona song like 
“Awkward Donald,” the album's opener, 
this lively Ontario acoustic quartet chants a 
shanty (or is it a reel or a jig?) with the best 
of them. They sing lovely harmonies and 
play fine fiddles and robust guitars. Yet in 
spite of all that, they come out sounding a bit 
hokey at times—the Irish accent on “Jack 
the Green” is just sheer blarney. 

Still, you have to love them for their 
unabashed Canuck spirit. Every song is 100 
per cent Canadian, with a story to boot. The 
range goes from “Secord's Waming,” a 
“Niagara Escarpment Sea Shanty,” to the 
over-the-top “Loup Garou” /That’s French 
for “werewolf,” by the by. —Ed.] with its 
exuberant howls and wild fiddle-sawing back 
and forth. At a time when the CRTC is 
bemoaning Can-con for the radio stations, 
Tanglefoot ought to get an Order of Canada 
for its commitment to writing songs on such 
subjects as the Battle of Vimy Ridge. And 
heck, you can even tap your feet to it. 

Charles Mandel 


Bill Bourne Sally's Dream (Racceo 
Pup) 


!f you count No Special Rider (and why 
shouldn't you?) with partners Andreas 
Schuld & Hans Stamer, along with Farmer, 

i ist & Musician, Bill Bourne has 
released no less than three albums in the 
span of only two years; however, his new- 
est, Sally's Dream, is his most “solo” of the 
trio. 


“ASE.P&M enlisted a battery of guest 


< 
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to play with a sensitivity other blues players 
would do well to emulate, especially lead 
players who sound like they don't care wheth- 
erasongis playing in the background or not, 
as long as there’s a 1,000-watt par stage 
light aimed at them and only them 
Virtually unaccompanied, Sally's Dream 
presents one of our local folk/blues favour- 
ites in a flattering light—his subdued style 
and easy grace as a player and singer may 
hopefully assist Bourne in achieving the 
kind of national acclaim he has deserved for 
far too long. It's true that Bill Bourne may be 
another underrated and underappreciated 
Canadian artist, but he’s definitely more 
than that. May his time come, and the soon- 
er the better 
T.C. Shaw 


Hothouse Flowers Born (Lonoon) 


Back in the day, Dublin-based Hothouse 
Flowers were primed to become The Next 
Big Thing. Fronted by the broad-bodied voice 
of Liam O’Maoniai, they were an intelligent 
altemative to the bombast of fellow Irish- 
men U2, having more to do with Van Morri- 
son than Thin Lizzie. Three albums {ater 
their career seemed to tank suddenly and 
nothing was ever heard from them again 

Then a disc like Born surfaces and you 
wonder where they've been all this time 

Granted, the Hothouse Flowers were 
never a strong band, but they could write 
good, solid songs, and the strength of Born 
centres around this more than any previous 
work. “You Can Love Me Now” opens the 
disc with an uncharacteristic downtempo 
electronic beat. Once “Turn Up The Reverb” 
kicks in, however, it's clear that they haven't 
sold out to the times. Their earnestness has 
survived time intact, notably on “Find The 
Time” and “I Believe,” but songs like “Used 
To Call It Love” clunk around as a result 

With a stripped-down lineup, the temp- 
tation to noodle around has been resisted, 
giving Bom a refreshing focus that will no 
doubt help them find a new audience for 
those looking for a dose of mature pop 
music. Born again, indeed. 

Dave Johnston 


Counting Crows Across a Wire Live 
in New York (DGC/Unwversat) 


For a band with only two studio albums 
under their collective belt, Counting Crows 
have come a long way in a short time. For 
example, this double-live CD is made up of 
not just one, but two gigs based on music 
television productions. Disc one is from the 
VH1 Storytellers series (where the song- 
writer is supposed to explain the circum- 
stances behind each tune; these explana- 
tions were removed from this disc), and 
disc twois culled from MTV'sLive From The 
10 Spot series, which is electric, louder and 
takes place before a more boisterous audi- 
ence. 

The hardcore fan base might find it 
useful to know that there are two versions of 
“Angels of the Silences,” “Rain King,” “Have 
You Seen Me Lately?” and “Round Here.” 
The rest of us might wonder what two ver- 
sions of four songs are doing on the same 
album. Real fans of the band will be able to 
recognize the differences between the mel- 
lower, acoustic side of the | 
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Bragg-ing rights to political and personal arenas 


Billy Bragg 
continues the work 
of Woody Guthrie 


By DARREN BOISVERT 


hen it comes to mixing pop 
and politics, there's no one 
on the scene who does it with 
more style and flair than Billy 
Bragg. He's one of those rare 
performers who is both unapolo- 
getic and controversial, yet also 
entertaining and popular. 
Bragg’s politics are well 
known, probably more for the 
fact that he has never tried to 
keep them quiet than for any 
revolutionary ideas. He is an avid 
supporter of unions and an ad- 
vocate of socialism. He was a co- 
founder of Red Wedge, a musi- 
cian’s pressure group put to- 
gether to oust the Thatcher-led 
Conservatives in the 1987 U.K 
elections. 
A tireless performer at bene- 
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fit concerts and social causes, 
Bragg has never held back from 
Stating his politics, no matter 
how unpopular his politics 
might be at the time. And when 
he performs at the Folk Fest, he 
will convincingly quiet any 
grumbling that the 1998 festival 
lineup is lacking in star-quality 
headlining acts. 

Bragg’s latest 
project, along with Jeff 
Tweedy and the rest of 
Wilco, is Mermaid Av- 
enue. In a cross-gen- 
erational collabora- 
tion, Bragg and 
Tweedy wrote music 
for lyrics written in the 
early 50s by Woody Guthrie, ar- 
guably the first singer/songwrit- 
er. Guthrie, who was forced to 
stop performing in 1954 due to 
Huntington’s chorea, a heredi- 
tary disease of the nervous sys- 
tem, continued writing songs 
prolifically until his death in 
1967. However, upon his death, 
all his lyrics were left without 
music—he had kept all his musi- 
cal notation in his head. 


7&9 


| write the songs that 
make Woody's words sing 


When Bragg was invited to play at 
the 80th birthday memorial for 
Guthrie in New York’s Central 
Park in 1992, Guthrie’s daughter 
Nora was convinced that Bragg 
had the same qualities of compas- 
sion and humaniry that her father 
was famous for. She approached 
Bragg and offered Guthrie's lyrics 
for a collaborative disc featuring 
the words of Guthrie and the 
music of Bragg. 

“I said to Nora, ‘If I am go- 
ing to do this, you have to let me 
do this my way,’” says Bragg. 
““You can have a veto over any 
songs or arrangements, but I 
have to be in charge of the mu- 

c.’ It had to be very focused, 
very, very focused.” 

With complete musical con- 
trol and access to hundreds of 
previously unseen Guthrie lyr- 
ics, Bragg recruited some help. 
“Getting Wilco in as a band and 
using Natalie Merchant as spar- 
ingly as possible, was so impor- 
tant for the project. lasked Beck, 
who’s a huge Woody Guthrie fan, 
but we both sadly realized it 
wasn’t going to work out [due 
to conflicting schedules]. They 
are all great talents but also good 
people. If they weren't simpati- 
co to my ideas, I wouldn't have 
done the project.” 

The end result was Mermaid 
Avenue, one of the finest dises 
to be produced this year. With 
lyrics that are embarrassingly 
timeless and music that captures 
the spirit of Guthrie and frames 
it beautifully for the ears, Mer- 
maid Avenue is destined to be a 
classic. Unlike most albums, 
which falter after a few well- 
penned songs and resort to re- 
gurgitating ideas, each song on 
the disc stands admirably alone. 
From the politically charged 
“California Stars” to the beauti- 
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Billy Bragg 
Gallagher Park © Aug. 


rent crop of singer/songwrit 
ers. They are truly carrying on 
the tradition started by Wood, 
Guthrie. 


Warring with his words 


Like his idol Guthrie, Bragg ha 
been unable as a performer |, 
separate the personal from th, 
political, the passic,, 
from the compas 
sion. From his 19s 
debut album Life's 
Riot With Spy Vs 5S; 
onwards, Bragg h, 
been front and ce; 
tre, writing hard-hi: 
ting songs about th, 
politics of economics and th, 
politics of love. 

“The thing about singe 
songwriting—talking as a ge 
re which is extremely persona 
and self-exploratory—is tha; 
you can’t write a hard-edg: 
political song if there wasn’t ; 
political culture,” says Bragy 
“You can’t do that ina vacuum 
What we don't have are ide: 
logical discussions. We have t 
find a new way of defining ou; 
culture. We need to find son 
alternative to capitalism. 

“So many things from the 
late 80s are gone. The Berlin 
wall is gone. Thatcher is gon« 
The Cold War is over. Things 
have gone into single-issuc 
groups. It’s harder to write 
song about the broad debat 
now. But,” says Bragg, 
haven't lost my politics. Soci: 
ism of the heart is compassion 
I’m not sure what sociatism is 
anymore, but I do know whit 
compassion is.” 

It hasn’t always been easy 
for Bragg, who discovered thai 
being in the front means ge: 
ting hit with more arrows 
When Bragg speaks, people lis 
ten. While that is the highes: 
compliment that can be given 
to a singer/songwriter, it didn | 
pass by without some serious 
soul-searching. In his anthemic 
“Great Leap Forward,” Bragg 
wrote, “Mixing pop and poli 
tics/He asked me what the use 
is/I offered him embarrassment 
And my usual excuses.”—curi- 


ously, a seeming apology from | 


the normally unapologetic 
Bragg. 

“That lyric was my way o! 
communicating to my audience 
that I didn’t know everything,” 
explains Bragg. “People always 
want to know what my answers 


are. All I'm concerned with in | 


the end is that I remain true to 
myself, I can only reflect what | 
see around me. I'monly putting 
my toe in the water to tell you 
what it isI feel.” 

Like other great singer/song- 
writers, Bragg has that rare abil: 
ity to see the political landscape 
as merely an extension of per 
sonal culture. Just as Guthrie was 
able to write _ about gic mi- 


Punk/Ska band 
sings its Battle 
Hymns 


By DAVID GOBEIL TAYLOR 


Mix: has been called the uni- 
versal language, because it 
can cross linguistic and cultural 
barriers, speaking di- 
rectly to the heart, soul 
or gut. (Of course, this 
is from Western philos- 
ophers who had never 
heard a 22-microtone 
Indian raga, for exam- 
ple, but the concept is 
still valid.) 

Rock music is obviously not 
free of the shackles of language, 
but the ideal of communication is 
still a valid goal—one which Jason 
Navarro, lead singer of Detroit, 
Michigan's punk/ska band Suicide 
Machines, thinks the group is 
achieving. 

“It’s gratifying, because the 
songs we write are being accepted 
on a larger level,” he says. “We 
write the songs for ourselves, be- 
cause of what we feel at the time. 
People understand them and use 
them in their own ways, applying 
the songs to themselves and their 
lives. 

“It’s nice; you begin to think 
that you're the only person who 
understands what you're talking 
about, but it isn't so.” 

And the band has no dearth of 
material to write about; Michigan 
is a flashpoint of environmental 
and social issues, from unregulat- 
ed pollution to racial tension and 
hate crimes. Their latest concern 
was the failed attempt by govern- 
ment to rate concerts just like moy- 
ies are rated. 

“It’s cool, because it didn't 
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Suicide Machines 
The Rev © Aug. 11 


Suicide Machine would kill for some positivity 


pass,” says Navarro. “I mean, it was 
totally against the First Amend- 
ment.” That's a part of the Ameri- 
can constitution that protects free 
speech; a similar clause appears in 
the Canadian Charter of Rights and 
Freedoms. 

“It's up to the parents whether 
a kid should go to a concert,” pro- 
claims Navarro. “We don’t need a 
law to do it.” 


Better than 
“Appendectomy 
Machines,” | 
suppose 


Suicide Machines take 
their name from the apparatus of 
Dr. Jack Kevorkian, another De- 
troit native. (What is it with ska 
punk bands and controversial doc- 
tors? Shades of Montreal's Me Mom 
& Mofrgentaler...) 

The band's second disc, which 
follows 1996's Destruction by 
Definition, is titledBattle Hymns. 
“We chose that title because there 
are some records we have that we 
put on to motivate ourselves to 
make it through the day, and we 
want Battle Hymns to be that 
kind of record. I'll put on a Goril- 
la Biscuits album to put myself in 
a good mood and make me posi- 
tive; so I wanted to record a disc 
that will help in modern-day sur- 
vival.” 

Even though their label bills 
Suicide Machines as punk/ska, Na- 
varro says they are influenced by 
many styles, including hip hop, 
metal and even country. Navarro 
explains the band’s open-minded- 
ness by listing off some dichoto- 
mies. 

“It's like happiness and sadness, 
or love and hate. You can’t have 
one type of music without all the 
others.” 


Edmonton Folk Music 
Festival main stage lineup 
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6 p.m.- Zs 730 a.m. 
Martin Sexton 
Dan Penn & Spooner Oldham 


. Capercaillie 


day McShann, Duke Robillard & 
Maria Muldaur 
Sweet Honey in the Rock 
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Buy the disc, just shut up 


Suicide Machines has come a long 
way ina short time. Five scant years 
ago, an opening slot for Boston's 
the Mighty Mighty Bosstones was 
the only highlight in a series of 
basement gigs. Then they opened 
for Rancid during their first Detroit 
show, started touring and released 
Destruction by Definition, which 
sold a more than respectable 
200,000 units. Battle Hymns has 
been out since may and is selling 
well; the band is already working 
on a new disc 

“We won't be giving Battle 
Hymns a long time to sell,” 
Navarro 


Robert Alford 


* 
* 


admits 
“We waited rwo years be- 
tween the first two discs, and a lot 
of people complained that they 
loved the CD and wanted more but 
it was taking too long for us to 
come out with another one 

“So we're going to release our 


third right on the heels of the 
second. That ought to shut ‘em 


up.” tv) 
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Hdakonson 
captures the nude 
male 


By MAGHARITA REGHELINI 


hat could be more appropri- 
ate than the brush strokes of 

sensuality framed within the set- 
ting of a martini bar? 
Like the martini, Ed- 
mund Haakonson’s 
nine paintings on dis- 
play at Lola's on 104 St 
above Whyte Ave are 
sexy—unlike the cock- 
tail, however, they may 
very well leave you both 
shaken and stirred 

Haakonson’s collection of 
nudes and partially draped fig- 
ures slips into the viewer's sub- 
conscious. This gentle seduction, 
led by exotic, emotional colours, 
invokes the desire to reach out 
and touch the expanse of velvet 
skin, smooth satins and silky 
sheets portrayed on the canvas. 

Visually enticing, the paintings 
reveal people engaged in solitary 
moments—through their eyes, the 
viewer seems invited to join them 
in their introspection. It is easy to 
draw the conclusion that such in- 
trospection is a personality trait 
of the artist, especially given Haa- 
konson's choice of subject: the 
human physique 

Haakonson says he has a very 


visual arts 


Edmund Haakonson 
exhibit and sale © 
Lola’s © to Aug. 31 


firm belief that the human crea- 
ture is capable of incredible things 
when given the opportunity to 
come to its full potential, and he 
sees the beauty of the physical 
form as the first clear expression 
of human potential. 

Preferring to paint the male 
form, he admits there are some 
people who don’t like the images. 
Our culture tends to be 
uncomfortable with the 
sight of the nude male 
(whereas the nude fe- 
male is a staple of the 
visual arts); unfortu- 
nately, that discomfort 
often translates to avery 
venomous response to 
Haakonson's work 

However, as Haakonson points 
out, Michelangelo nude’s were 
mostly male, no female—and, in 
his words, Michelangelo is God 
Haakonson recalls that his first 
conscious memory of feeling he 
was viewing art came to him when 
he was 11, seeing a photograph of 
Michelangelo's David. Not unlike 
this Renaissance master, Haakon- 
son’s paintings have often been 
described as very sculptural, and 
his use of colour is similar to the 
original pigments in the frescoes 
of the Sistine Chapel—blood-red 
scarlet, emerald green, sapphire 
blue, and luminous topaz 

Also along the lines of the old 
masters, Haakonson is drawn to 
classical symbolism. The painting 


“The Letter” may appear a contem- 
porary subject, but look closerand 
you'll see a rendering of Greek 
mythology. It is unfortunate that 
North American audiences are not 
as educated in classical mythology 
and religious references as Euro- 
peans, because it is this type of 
content that makes viewing cer- 
tain Haakonson paintings an en- 
riching experience. 

With its tendency to commer- 
cialism, modern symbolism does 
not interest this artist, nor does 
the spectrum of our modern 
world. So much of everyday life is 
so monochromatic, says Haakon- 
son, who tends to use deep, rich 
colours which evoke luxury, 
wealth, and grandeur to capture 
the attention 

One painting that is certainly 
attention-grabbing is “Todd With 
Pearls,” pictured on this page. Not 
only do the colours reflect a more 
luxurious era, the pearl necklace 
around the subject’s neck seeks 
to remind us of a time when jew- 
els were a unisex celebration of 
life. Up until the middle of the last 
century, it was normal for men to 
be bedecked with pearls, dia- 
monds and other gems. Bewil- 
dered by this change of fashion, 
Haakonson—who admits to hav- 
ing a passion for jewels—turned 
his disappointment into a con- 
cept for a painting. Part of the 
allure, as he puts it, is thatit “freaks 
people out” to see such opulent 


ener 


Edmund Haakonson » "Todd With Pearls” Oil on canvas 


jewelry on a man. Like a treasure 
chest of those long-forgotten days, 
“Todd With Pearls” sparkles as it 
flashes light and colour with a 
jewel-like quality. 

Another portrait in which Haa- 
konson turns the tables on gen- 
der stereotypes is “Grand Odal- 
isque.” In this recreation of a fa- 
mous painting by Ingres, he 
switches the main figure from a 


female to a male, projecting an 
erotic, softer sensuality than we 
are used to seeing in a man. One 
gets the feeling that we are being 
seduced in a feminine manner 
No mistaking it, this collec- 
tion is seductive. Not to worry 
though, should you find your- 
self longing for a cool, calming 
drink, you can always order a 
martini. fv) 


Exhibit demonstrates the power of the written word 


...unfortunately, in 
this case it’s the 
power to bore you 
to tears 


By MAGHARITA REGHELINI 


omeone once said that some 

jazz compositions are noth- 
ing but musical masturbation— 
an act of self-gratification. The 
Maximilliana Henze exhibit cur- 
rently showing at the Harcourt 
‘House Gallery, Untitled (Mast- 


head), seems to be the art equiv- 
alent of that 

From the city of Toronto, the 
much-disputed centre 
of the universe in the 
Canadian psyche, 
comes an exhibit that 
is almost as egocentric 
Utilizing the format of 
a newspaper, Henze 
maps out a grid of sto- 
ries, news items, and 
articles. Except for two, howev- 
er, they all appear to be from the 
same source: Henze herself 
Scattered paragraphs explore 
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Untitled (Masthead) 
¢ Harcourt House 
Gallery © To Aug. 15 
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the subjects of her divorce, her 
finances, a piano given to her as 
a gift and other topics that strike 
her as telling narra- 
tives in the story of 
feminine life. 


Words, words 
everywhere, but 
not a drop to 
think 


The lithographs sport headlines 
that at first glance hook you 
with bold words like “illusion,” 
“convention,” “testimony” and 
“tears.” Phrases such as “Meta- 
phors that have been worn out” 
jump off the page. Provocative 
statements are made, such as 
“The concept of stereotypes are 
expectations.” At one point in 
the mounted text, Henze writes 
that she “learns the value of 
connection.” But does she? In 
word and placement, her 
thoughts are disconnected, 
fleeting fragments that trail off 
unfinished. 

Words, words and more 
words—that’s what Hamlet 
would have to say. Oh, there are 
a handful of pictures to go with 


Lost and Found his 


the text—some empty rooms, an 
unidentified woman, even a lady 
being arrested (now that was an 
exciting picture... by compari- 
son). I do realize that the repet- 
itive nature of the work is a func- 
tion of the art form, but in this 
case it has little impact. If this 
exhibit is a puzzle to be pieced 
together by the subconscious, it 
appears to be missing some cru- 
cial pieces. One does not walk 
away with any clear message as- 
sembled by the connective tis- 
sue of our grey matter. 

All these musings in black 
and white leave one at a loss for 
any concrete social declaration 
of women’s motivations and ac- 
tions. The run-on commentary 
of the artists’ view of women in 
society and her place in that 
sphere is perhaps too deep for 
its own good. What is the mean- 
ing of the line “and this text 
certainly turns upon itself. It 
seeks to apprehend an instance 
of its own reading”? Yadda yadda 
yadda, it goes on and on (as 
much as two pages can), repeat- 
ed floor to ceiling in 1,000 lith- 
ographs over nine walls. What a 
waste of space. ~ 


At least it’s cheaper 
than barbituates 


Eureka! Maybe that’s the 
meaning of the piece—that 
women are often overlooked, 
living as a waste of space! Of 
course, such an interpreta- 
tion could be much too gen- 
erous. 

Now there are positive 
sides to this exhibit—if you're 
an insomniac, you can pick up 
one of the lithographs as a 
sleeping aid for five dollars, 
plus you don’t get any news- 
print ink on your hands. Come 
to think of it, that might not be 
such a bad idea—at least you 
could say you came away from 
the exhibit with something of 
substance. ° 

If you can't make it to this 
exhibit (presumably because 
you have something more im- 
portant to do—like mack-tack 
your kitchen cupboards), you 
can always select a page from 
this newspaper and wallpaper 
your livingroom with hun- 
dreds of copies of it. Voila! 
You'll have an art exhibit... 
not. 


———— 
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Seventh sequel i 1Sca Victim's unkillable, too (played by a surprisingly believable 
LL Cool J). But wait—four kids have 
Scream Laurie Strode (Jamie Lee Curtis, played hooky from the trip: John 
True Lies), who—you' ll remember (what are the odds?), his girlfriend 
| By DAVID GOBEIL TAYLOR if you've been paying attention— Molly (Michelle Williams, TV’ sDaw- 
supposedly died at the end of Hal- son's Creek) and their friends Sarah 
e’s baaa-aaack. loween II, turns out to be alive. She Jodi Lyn O'Keefe) and Charlie 
Whoops. Wrong movie. changed her name to Keri Tate to (Adam Hann-Byrd). The school pop- 
I'm referring, of course, to escape her relative-butchering-ob- ulation increases to eight with the 
Michael Myers of the sessed brother, and now arrival of Myers, who goes on one of 
Halloween series of works as a private board- his patented killing sprees 
movies (Well, except for ing school headmistress 
Halloween III, which in northern California Psycho-tic in-joke 
bore no plot or charac- Pyailia She has a 17-year-old 
| ter similarities to the Halloween H20: son (the same age she Although he doesn't appear in the 
| first two whatsoever). Twenty Years Later © was during the events of credits, it's common knowledge that 
The masked madman Cineplex Odeon Halloween) , John, from Kevin Williamson (Scream, I Know 
Myers makes up, along a failed marriage, and is What You Did Last Summer, Scream H20> Oh, brother 
with Friday the 13th’s Jason andA seeing a fellow faculty member on 2) did some of the writing on H20, £ 
Nightmare on Elm Street's Freddy the sly. She's an overprotective and the sensibility shows. The film away from him as fast as their feet 
Krueger, the reigning triumvirate mother and a certified alcoholic— plays with the horror-movie cliché can take them 
| of instantly recognizable horror- but hey, she’s got the same lithe of the black man being the first to 
| movie serial killers. body she had 20 years ago, curse bite the dust, and Curtis's mother, Past is passed over 
You might say Myers has stay- her. Janet Leigh, plays a small role as 
| ing power. After all, to get to Hal- The movie opens on October Strode’s assistant. After dispensing Curiously, no mention is made of 
| loween H2O: Twenty Years Later, 30, 1998 (yes, I know, it's in the some appropriately maternal ad Strode's daughter, Jamie Lloyd, who 
| the seventh movie of the series, future, but it’s hardly the most il- vice, she drives home in a car that was Myers's prey in the last three 
he’s had to survive shootings, logical element of the movie, as bears a striking resemblance to the horror movies, or of Kara Strode, 
burnings and being thrown down we'll see) in the infamous Hallow- one she drove in Psycho who appeared in Halloween 6. __ 
an abandoned mine shaft. But, een town of Haddonfield, Illinois And there’s one more reference Strode keeps telling herself thatit’s | 
displaying that prototypical hor- Nurse Marion Chambers (played by in case those are too arcane for the been 20 years since Myers’s last 
ror-movie tenacity, he’s always Nancy Stephens, who played the average cinemaphile. At the end of appearance—sure, she was incog 
| ready for the next installment. He role in the first two movies), arrives Scream, the characters deconstruct- nito the whole time, but did the 
| takes a lickin’, but keeps on stick- home to find the files of the de- ed Halloween; to return the fa- events of 1988, 1989 and 1995 not | 
| in’—people with knives, that is. ceased Dr. Loomis rifled through— vour, Scream 2 innocuously plays even make the papers? Of course 
} H20 takes place, as you might notably, the file on Laurie Strode on a TY set in the background of Halloween H3: A Little While Later 
surmise, 20 years to the day after She then finds her two neighbours One scene. It’s not just Michael My- would have made a much less im 
the original Halloween movie. dead, then finds a kitchen knife ers—self-referentiality also goes pressive title 
| (Well, to be accurate, you'd have slicing into her carotid artery. berserk in this film. One of the more memorable 
to say it takes place 35 years later, It's Myers, ofcourse, and now he Of course, some of the classic moments of Scream 2 is a class- 
| since the movie opens in 1963. knows where Strode lives. Conven- inherent illogic of the horror genre room discussion about how sequels 
| Butit does spends most ofits time iently, the rest of the school has left are to be unapologetically found never exceed or even equal origi- 
| in 1978; besides, horror movies on a field trip, leaving Strode, her Myers always walks in his usual slow, nals (well, except for The Godfa- 
| are for slitting throats, not split- boyfriend Will (Adam Arkin) and the menacing gait yet always manages ther If, but I'd be willing to debate 
| ting hairs.) school’s security guard Ronnie to keep pace with people running that). That’s certainly the case in 


| 


WALLowEEW—osna Puy age killing spree. It is revealed that ies bore roman numerals, the rest of Halloween 6: 6: 


Strode is Myers’s sister. Following the series is numbered with regular The Curse of 
the intervention of Dr. Loomis once Arabic characters.) Myers once again Michael Myers 
Halloween again (no thanks to the state’s gover- escapes while being transferred (will (1995 | 
(1978, Compass nor, who tries to get him to leave the they never learn?), and finds out that Dimension | 
International Myers-chasing to the police), there he has a niece, Jamie Lloyd (Strode’s Films/Buena i 
Productions; is a huge explosion; Strode dies (not daughter). So, obviously, he decides Vista Pictures/ 
directed by John that anybody stays dead in this se- to kill her. Lloyd goes trick-or-treat- Miramax; | 
enter. ries) and Myers is left in a coma. ing (hey, what do you know, it’s directed by. Joe 
Working title: The Halloween again! What are the odds?) Chappelle. | 
Babysitter Halloween Iil: with her stepsister, Rachel Carru- Working title: 
Murders) Season of the thers—the evening ends up having Halloween 666: 
Witch (1982, many more tricks than treats. Dr. The Origin of 
Universal Loomis yet again saves the day, and Michael Myers) 
In 1963, six-year-old Michael Myers Pictures/ ps eda ages Seti Prone 
(Nick Castle) murders his 16-year- DeLaurentiis; shaft. That oughta do it, right? Yeah, Six years later, the man in black has 
old sister Judith and is sentenced to directed by right... impregnated Lloyd, who gives birth 
a sanitarium, Fourteen years later, Tommy Lee to a son, Stephen, on... Halloween 
Myers is sferred for a court Wallace) Halloween 5: The &¥*: (Qooh!). Lioyd escapes, but is 


capes, He returns to his ma a! Revenge of quickly killed by Myers. Tommy Doy- 
of Haddonfield, Minis le—the child Strode babysat in the 
“ 989, Trancas first film!—rescues the baby, Mean- 
international while, back at the old Myers house, 
Films; directed by Kara Strode (a relative of Laurie) 
Dominique and her son Danny (who also shares 
Othenin-Girard) a telepathic link with Myers) have 

; : _ Moved in. The man in black is re- 


‘For some reason, the plot of the 
third Halloween film has nothing to 
do with the first two or the last four. 
Michael Myers is replaced by Co- 
chran, an Irish madman who is be- 
hind a very strange scheme tba 


Blood is thicker than water in Halloween H2O 


theHalloween series, including this 
latest addition. But H2O is easily 
the best of the six sequels, and is an 
enjoyable horror movie in its own 
right. It's scary, the acting is good, 
there's aremarkable and admirable 
dearth of nudity, and, as we've seen 
many times in the past, it takes a/ot 
to kill the villain a 
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Comics and lesbians—what a combo 


By PATRICK VUONG an lover, no less, Complicating matters 
~ even further is Holden’s best friend 
HAVE YOu EVER FALLEN so head from childhood, Banky {Jason Lee, Mail 
over heels for someone you just Rats), who is co-creator of their comic 


adorable Adams is very emotionally 
moving. Lee’s performance garners 
the most laughs as his profanity- 
laced humour represents many 


= plays Halden, a modest- 


met, thinking it’s love at 
first sight only to find 
out that that person al- 
ready has a significant 
other? If so, you know 


exactly how Ben Affleck | Chasing Amy ¢ 
(Armageddon) feels in | Starring Ben Affleck 
Chasing Amy. and Joey Lauren 


In this movie, Affleck | Adams 
ly successful independent comic book 
artist. At a convention, he’s intro- 
duced to Alyssa (Joey Lauren Adams, 
Michoel), also a comic creator. As 
they get to know one another, they 
find out they have a fot in common: 
both come from the same small cown, 
both have the same acquaintances 
and both moved to New York to 
pursue their comic book dreams. 

It looks like nothing could upset 
Holden's dream of him and Alyssa 
getting together. just as he thinks 
his dreams will come true, he finds 
out she already has a lover—a lesbi- 


VIDEOPHLE 


Hal coming to a theatre near you 


book. 
Chasing Amy is a fabu- 
lously well-written movie 
* with great acting. The film 
is a fictionalized re-evalua- 
tion of ignorance in our 
social reality. Though itisn’t 
a movie for the whole fam- 
ily to watch, it is entertain- 
ing for mature audiences 
and contains some realistic dialogue. 
Writer/director Kevin Smith 
(Clerks) checks any cliché-ridden con- 
versations at the door and offers char- 
acters who resemble people you may 
know and who reactin ways you would 
if you were put in similar situations. 
Chasing Amy is a romantic comedy, but 
it doesn’t quite feel that way—which is 
a good thing—and doesn’t end the way 
most people would expect. 
Furthermore, Smith’s lines are de- 
livered convincingly by all the actors. 
Affleck’s portrayal of a guy with mis- 
placed love is touching, while the ever- 


things people think but don’t ever 
dare to say. 


Not to mention 
Betty and Veronica 


Smith includes many comic-related 
laughs for hardcore fans. He takes a 
crack at the misunderstanding that 
inkers just trace over penciled art 
and the speculation that Archie and 
Jughead were gay lovers. Not sur- 
prisingly, Smith also writes comics 
in his spare time. And if that weren't 
enough, he guest stars in this film as 
Silent Bob—one-half of the duo 
known as Jay & Silent Bob, who have 
appeared in Smith's other movies. 

Chasing Amy isan, emotionally 
entertaining film that shouldn’t be 
overlooked if you're in the mood 
for a romantic comedy that's origi- 
nal, funny, and without the usual 
Hollywood baggage that comes with 
the genre. 


RECEIVER 


GOLDEN 


Tae 


He can run. ne can pass. 
He can fetch. 
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The Parent Trap an 
enjoyable if 
pointless remake 


By RUSSELL MULVEY 


uick, how many times has the 
OF Trap been remade? 
Once? Twice? Thrice? Nope, 
four times. That is to 
say, four remakes have 
beeen actually called 
The Parent Trap. 
There are at least 
three more remakes in 
there under assumed 
names. 

Disney owns the 
rights to The Parent Trap, and 
it’s Disney that has remade it 
under that name yet again. Not 
content with strip-mining lit- 
erature, fables and folklore for 
its money mill, the company 
that Walt built returns yet again 
to its own collection of—what 
do you call them? “Stories,” I 
suppose, for lack of a better 
word 

Certainly, the only reason to 
remake something like The Par- 
ent Trap is because somebody 
thinks it will make a chunk of 
money fora much smaller chunk 
of investment. It is possible that 
the argument was made thatThe 
Parent Trap was ripe for a re- 
making because the technology 
now exists to make more realis- 
tic twins on film. Certainly the 
technology does exist—but it 
wasn't used in this film. 


Daily 


At least they didn’t opt 
for those Olsen brats 


The same techniques that were 
used back in 1961 on Hayley 
Mills are used in this film to 
twin Lindsay Lohan. That is, us- 
ing a double that we only ever 
see from behind in all the action 
shots and then just matting in 
the second twin in all the ac- 
tionless shots. Sure, it works 
fine, but you see all the same 
seams that are apparent in the 
1961 version. 

The Parent Trap is about a 
set of twins. Shortly after they 
were born, their parents split 
up. Both Mom and Dad wanted 
to be parents, but didn’t want 
anything to do with each other. 


children 


The Parent Trap * 
Cineplex Odeon ¢ 


Their solution to this dilemma 
was the (quite obscene) idea 
of splitting up their twin baby 
girls. 

One goes with Daddy to sce- 
nic north California wine-grow- 
ing country and the other goes 
with Mommy to scenic fashion- 
designing London. Nearly 12 : 
years afterthisseparation,both § « 

parents send their re 
spective daughters 
off to the same camp 
in New England 
What are the odds? 

The sisters dis 
cover each other, al 
though they're un- 
willing to believe 
that they are twins despite the 
fact that they are identical in 
appearance and have other 
things in common, like both 
being experts at poker and fenc- 
ing (two areas in which young 
girls so often excel). Eventual- 
ly they realize the truth and 
contrive a plan to bring their 
parents back together. 


Send in the clones 


The Parent Trap isn'ta particu- 
larly bad film. In fact, it’s noLa 
bad film at all. It brings to the 
front that primal desire that is 
common among children to | 
have a real friend, someone 
who is just like yourself—a 
twin, as it were—who would 
intuitively understand what you 
were feeling. And certainly it’s 

a common thing among chil- 
dren whose parents are not to- 
gether to weave elaborate fan- 
tasies about getting them back | 
together. The Parent Trap plays 
on these sorts of feelings quite 
well. 

This version of The Parent 
Trap also features the great Na- 
tasha Richardson (Widow's 
Peak ) and the pretty good 
Dennis Quaid(Dragonbeart) as | 
the parents. Lohan is notably 
less cloying than Hayley Mills 
as the twins. Allin all, it's nota 
bad diyersion for eight-year- 
olds on a rainy August day, but 
not much of a worthwhile ex- 
perience otherwise. Though if 
you can wait, I am sure that 
advances in cloning technolo- 
gy will engender - 


remake of this filn 
i Bees 


Parker and Stone 
team up with 
Naked Gun’s 
Zucker in sports 
satire 


By IAN CADDELL 
Special to Vue Weekly 


ame may be fleeting, but it 

beats the hell out of fungus. 
For Trey Parker and Matt Stone, 
stars of the film 
BASEketball, the dis- 
tance between pover- 
ty and fortune was two 
years, a little fungus, 
and an idea for a car- 
toon about a group of 
foul-mouthed chil- 
dren. 

“We were sleeping on peo- 
ple’s couches for a year,” says 
Parker. “Then we lived in a stu- 
dio apartment together near the 
off-ramp to the Santa Monica 
Freeway. We both got a fungus 
living there. I got it on my back 
and Matt got it on his arm.” 

That was in 1995. The fame 
part began a year ago when the 
pair's South Park, a Comedy 
Central (Comedy channel in 
Canada) cartoon about a group 
of children and their interrela- 
tionships, became one of the 
biggest hits on cable television. 
Parker and Stone's kids were 
everywhere, fromNewsweek to 
Rolling Stone. However, they 
didn’t have a lot of time to en- 
joy their newfound fame. At the 
time, they were trying to make 
a movie called BASEketball 


while still working on episodes — 


of South Park. 

“It was the most difficult 
time of my life,” says Parker in 
a Four Seasons Hotel suite. “It 
was 11 weeks of pure hell. We 
were having fun doing BASEket- 
ball; it was a lot of fun, but the 
hours we were working, com- 


epaliig 
BASEketball ¢ Review 
appears on page 34 


" bined with doing six hours at 
South Park, was not fun. We 
would get up at 5 a.m. and say to 
our driver, ‘Take us to our of- 
fice.’ And then we'd work [on 
South Park| all weekend.” 

The movie is based on a real 
game, one invented by the film's 
director, David Zucker, who 
gained fame for creating Air- 
plane! and The Naked Gun with 
his brother Jerry and their friend 
Jim Abrahams. Zucker and a 

friend were bored 

with shooting baskets 

in his backyard in 1982 

and decided to change 

the rules. 

“I went back to 
what was the free- 
throw line and said, 
‘How about if! do this 
it’s a single, from the sidewalk 
it's a double, and from the slant 
leading to the street, it's a tri- 
ple, and from the street it’s a 
home run. It’s three outs in an 
inning, and if you tip in a shot 
with the other team on base, 
it’s a double play.’ It turned out 
that the only defence, other 
than the double play, was the 
psych-out, which had you stand- 
ing in front of the other person 
and either doing or saying 
something to make them miss 
the shot.” 

By 1992, there were eight 
teams of three people playing 
the game in Zucker's driveway. 
They had to close the street and 
install bleacher seats for the 
crowds, and even got local tele- 
vision coverage. When Zucker 
decided to make the movie, he 
knew he wanted to take the game 
from the street to stadiums, but 
he wasn’t sure where the hu- 
mour would come from. His first 
instinct was to centre the come- 
dy on one character and have 
Chris Farley play the role. When 
he backed out, Zucker asked a 
casting agency to give him a list 
of 100 names. 


ae | |, a 


Trey bien, mon ami 


One of the names was that of 


Trey Parker. Zucker, who had 
briefly met Parker previously, 
decided to give him a call to see 
if he was interested in starring 
in the movie. However, he soon 
discovered that he had the wrong 
Trey Parker. But that didn't stop 
him. Although South Park'sTrey 
Parker told him that he hadn't 
acted before, Zucker felt he 
could still play the role of Joe 
Cooper 

“I decided to send it to Trey 
despite his protests, and Trey 
and Matt read it, and Matt said, 
‘This is the stupidest thing I've 
ever read. We have to do this.’ 
So we had meetings and we ex 
panded the Doug Remer charac 
ter, and then brought in anoth- 
er character called Squeak. Then 
it was time to sell it to the stu- 
dio, and they said, ‘Trey who? 
Matt who?’ and it was kind of 
like when I was doing Airplane! 
and I was trying to convince the 
studio that the stars should be 
Robert Stack and Leslie Nielsen 
With me directing and my whole 
team in place, we could get a 
$12 million budget. That's how 
it started, and then as prepro- 
duction started and even the stu- 
dio had heard of South Park, | 
became indignant about the 
budget, so that became $16 mil- 
lion, and it finally edged up to 
the level of at least what we start- 
ed the Naked Gun movies at.” 

Parker says he decided to go 


along with the recruitment of 
himself and Stone because he 
believed that Zucker would let 
them work on the script and im- 
provise when it came time to 


play the parts. 


“The movie was pretty easy 


because we were playing our- 
selves,” he says. “It wasn't like 


we had to study a character— 
not that we would be able to do 
that anyway. But they [Zucker 


Mit Cipomt, ABC-TV 


DRew 
BARRYMORE 


ANJELICA 


and cowriter Bob LoCash] would 
have these lines written out, and 
they said, ‘Just say it the way you 
would say it.’ It was pretty fun- 
ny, because at one point we said, 
We don’t talk like this, so we 
had to go back and fix it to make 
it sould like us. One line was 
‘Pretty ill, dude,’ so we went 
back to Bob and David and said 
‘Ill. Who says that, man? 
Although the original script 
focused on the relationship be- 


tween Parker’s character, Joe 
Cooper, and a woman named 
Jenna (Baywatch's Yasmine 


Bleeth), Parker and Stone want 
ed to put more emphasis on 
something they could under 
stand: the rags-to-riches story 
they were living at the time 

Let's deal with the 
fame thing,’ because it’s some 
thing we can relate to 
er. “Not that it’s all that comical 
or anything, but it 
good sense of how the charac- 
ters would be feeling or how far 
you could go, but it was weird 
art and life coming together the 
way it did. During the filming of 
BASEketball was when the 
{South Park] kids were on the 
cover of Newsweek and Rolling 
Stone. That's when all that stuff 
was happening, so it was weird.” 


“We said, 
says Park 


gave us a 


Rated R for raunchy 


For Stone, the key was to make 
the movie appeal to the predom- 
inantly young male audience 
that watches South Park. “It was 
originally supposed to be a PG 
movie, and we came in and said, 
‘We've got to make this movie R 
It’s a sports movie, It’s a guy’s 
movie. We've got to be able to 
talk the way guys do in a locker 
room or else it’s going to seem 
like Paulie Shore and the Nean- 
derthal man at the basketball 
game.’ When David thought 
about the kind of movie he want- 
ed to make and realized that we 
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South Park duo forgoes fungus for fame and fortune 


hada certain following, the mov- 
ie got made. Without someone 
of his calibre behind us, we 
wouldn't have been able to make 
an R-rated movie.” 

Parker says he started out be- 
lieving that the best kind of com- 
edy came from’ England and 
Monty Python's Flying Circus 
But in the early 1980s, when he 
was entering his teenage years, 
he discovuer Airplane! and saw 
that comedy was diverse F 

“The comedy of the Zuckers 
and Jim Abrahams made me re- 
alize that there are so many 
branches of comedy out there 
that it's just not this linear thing 
anymore. When Da 


id was mak- 
ng those movies with Jim and 
Jerry, he got used to doing the 
things that we are doing, which 
was saying ‘Yes, you have a 
script,’ but once you get to the 
scene and you have the peo 
there, then you step back and 
say, ‘Let's do this instead.’ Da 
id was so used to that that whe 
we were making this film we 
would all run back after a tape 
and then go back and shoot 
again, usually differently. The 


script changed a lot from 
was on the page. He 
script is justa blueprint for what 
we're going to do 


what 
said, ‘The 

David puts 
up his antenna and if hears some 

thing from someone else that he 
likes better than his idea, he'll 
use it.” 

When Parker and Stone are 
approached by fans about South 
Park, the first thing they hear is 
usually the question “How do 
you get away with the humour?” 


Stone says they answer it the™ | 


same way every time 

“If we get away with this sat- 
ire, it's only because as soon as 
a Christian group says that we're 
putting Jesus on, they look at 
what we are doing to every oth- 
er religion, and no one can put 


South Park boys 
continues on page 34 > 
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“The funniest movie of the decade,” 


MTV RADIO, Tim Reid 


‘The biggest and boldest laughs around 
this summer, You won't believe your eyes,” 


ROLLING STONE, Peter Travers 
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...with a dash of 
feminist humanism 
and Neo-Marxism 
thrown in for good 
measure 

By RUSSELL MULVEY 


here is something strangely sat- 

isfying in seeing Drew Barry- 
more (Scream)—that poor little 
rich girl, drug abuser before she 
could drive, child of Hollywood 
royalty—play Cinderella. Cin- 
derella, of course, was also a poor 
little rich girl. She was born into a 
well-off family—it’s just that her 
wicked stepmother wouldn't let 
her in on any of the wealth. I 
personally had always felt that the 
reason that Cinderella had never 
stood up to her wicked stepmoth- 
er was because she was 
always too stoned to get 
it together—and you 
have got to know that 
fairy godmothers are 
always the product of a 
mind in a certain sort 
of state. 

Ever After dispenses with the 
fairy godmother altogether and 
there is no hint of drugs—although 
the abuse is nicely quantified. 
That’s the thing with this film. It’s 
a fairy tale without a fairy. It’s a 
story about the very contemporary 
idea of self-empowerment, but in 
a historical setting. It uses a very 
contemporary heroine to.combat 
very uncontemporary sort of evils. 
And it works, after a fashion. 


Wicked—and 
capitalist—stepmother 


Everyone knows the story of Cin- 
derella, first really laid down on 
paper by the Brothers Grimm. The 
conceit in Ever After is that the 
brothers didn’t get it quite right, so 
they are called to the chambers of 
the one woman who does know the 
story: the great-great-granddaugh- 
ter of Cinderella. The story she tells 
begins in much the same way. A 
young girl’s father dies abruptly, 
leaving her in the hands of her new 
stepmother. The stepmother has 
her own agenda, which is to make 


REVUE 


Ever After ¢ Cineplex 
Odeon ® Daily 


Ever After® Once upon a time... 


the very most for her own two 
daughters—or at least the elder, 
less heavy daughter. This leaves 
nothing for the newly fa- 
therless girl Danielle, 
who grows up being a 
servant to her stepmoth- 
er and stepsisters. 

But—and this is the 
but where the movie 
veers off into the self- 
actualization of feminist human- 
ism—Danielle may be a Cinderel- 
la but she is no shrinking violet. 
She has not only read Thomas 
More’s Utopia; she can quote en- 
tire paragraphs by heart. She 
thinks the servants should have 
an equal say in the way the estate 
is run, and she cannot bear the 
thought of one of the older serv- 
ants being shipped off to the col- 
onies so her stepmother can pay 
for some of her excesses. It’s while 
buying back the servant that Dan- 
ielle runs into the ubiquitous 
Prince for the second time and 
charms him with Neo-Marxist rhet- 
oric about the plight of the work- 
ing man. 


Prince not-so-charming 


This is the other place where the 
movie strays from the traditional 
telling of Cinderella. Historically, 
the prince shows up rather late. 
Cinderella does not meet him until 
the night of the actual ball. In this 
version, the prince shows up early 
and he is the opposite of Danielle. 


He wants to flee his responsibili- 
ties, shirk his crown as it were 
and live the life of—well, not the 
life of a penniless serf but maybe 
the life of a well-off gadabout. The 
movie has just enough fairy tale in 
it to let opposites attract, and the 
two of them are immediately 
drawn to each other. It is in no 
way the usual sort of romance 
from either a fairy tale or a Holly- 
wood flick. She rescues him more 
than once by ways that are more 
clever than physical, and the one 
time he tries to rescue her, she has 
already freed herself and is mak- 
ing her way home. 

Ever After has been called a 
revisionist fairy tale, in truth it is 
no more revisionist than the 
Grimms’ version. I would have 
appreciated someone with a more 
sure hand in the director's chair 
Andy Tennant (Fools Rush In) has 
an amazingly unstylish way of di- 
recting, reminiscent of Tuesday 
night television. It would have 
been great to have seen someone 
like Kathryn Bigelow (Strange 
Days; Near Dark) add her own 
feminist action sense to Ever Af- 
ter. Anjelica Huston (Addams 
Family) is great, as always, as the 
stepmother who really loved Dan- 
ielle’s father. Newcomer Dougray 
Scott plays the less-than-dashing 
prince—and if he seems a little 
lacking in the personality depart- 
ment, remember that it is only a 
fairy tale and that he is only win- 
dow dressing. 0 
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*BASEKETBALL You can count 
on every one of those goofy ado- 
lescents (okay, adults too) who 
make sure they tape South Park 
episode to go see the new 
flick BASEketball. Trey Parker and 
Matt Stone, the creators of the hit 
cartoon, star in this comedy about 
two “dudes” who come up with a 
new game that combines baseball, 
basketball, girlies and a whole lot 
more. Parker and Stone play Joe 
“Coop” Cooper and Doug “Rem- 
er” Remer, two slack-asses who 
come up with the new game. A 
Texas millionaire wants to get in on 
the action and voila, a major sport 
is born. There’s some cool com- 
mentary on the sporting world 
(Coop and Remer only agree to go 
public with BASEketball if the teams 
stay in their home cities and they 
keep their original players), but what 
makes the movie work is the clever 
way it’s made. What'd you expect 
from the South Park dudes. They 
killed Kenny...YOU BASTARDS! 
Sorry, couldn't resist. OOOO 


*DISTURBING BEHAVIOR 
Someone always has the answers. 
Your teen giving you big time trou- 
ble? Just have the local freak doctor 
work on their brains a little. That 
essentially explains the plot behind 
the new thriller Disturbing Behavior, 
directed by David Nutter of X-Files 
fame. In the fictional town of Cra- 
dle Bay, Dr. Caldicott (Bruce Green- 
wood) tries to figure out a way to 
axe the angst so prevalent in many 
of today’s teens. His solution is 
simple: implant a small mind-con- 
trolling chip in their heads. What 
emerges is a group of kids known as 
the Blue Ribbons who are smart-as- 
the-dickens yet have this problem 
with knocking off people they dis- 
like. James Marsden and Katie Hol- 
mes play two wary teens who try to 
get the skinny on what the ‘good’ 
doctor is up to. The mood and 
scenes are dark, but the screenplay 
is somewhat lacking, turning a po- 
tentially great film into just an okay 
one. There are some things that 
simply don’tadd up, but the premise 
of Caldicott trying to, ahem, fix 
these teens is a neat one. Who 
knows, maybe we aren't that far 
from this kinda thing happening—if 


Vue Movies 


VIES | 


it’s not already! OOO 


*EVER AFTER We all know the 
story of Cinderella. Welcome to the 
90s version, where Drew Barry- 
more plays the charming young lady 
with a bit ofan edge. Don’t be fooled, 
Ever After is set in a historical back- 
drop; it’s just the young lady simply 
refuses to live in a world of feminine 
passivity. Pop culture sweetheart 
Drew Barrymore is in the lead role 
of Danielle and brings the notion of 
self-empowerment to life in dealing 
with everything fom stepmother to 
the man in her life. There is, of 
course, a prince, yet he isn’t the 
suave and sophisticated character in 
the traditional story. Newcomer 
Dougray Scott plays the prince, who 
actually wants to bail on his respon- 
sibilities—so we all know who wears 
the pants in this one. Danielle is a 
Cinderella with brains and bravado, 
giving the old story an interesting 
slant. While great in concept, Ever 
After lacks a bit of style and therefore 
isn’t the film it could be. OOO 


*THE PARENT TRAP Stop. Re- 
wind. Play. Seeing yet another ver- 
sion of The Parent Trap is like watch- 
ing the same flick over and over on 
your VCR. Or is it? Disney's latest 
version (there have been four re- 
makes called The Parent Trap as well 
as three thinly-disguised otherwise- 
titled films) is maybe worth a look 
for young ones looking to kill some 
time on a rainy afternoon. The story 
goes like this: a while after two twins 
are born, the parents split up, taking 
a child each on their way to London 
and California respectively. Twelve 
years later, the kids meet at a camp 
in New England and after realizing 
they're dead ringers for one anoth- 
er, they figure out they are indeed 
sisters and proceed to develop a 
plan to get the folks together again. 
Lindsay Lohan plays the youngster(s) 
with Natasha Richardson and Dennis 
Quaid doing admirable jobs as the 
parents. The Parent Trap: decent? 
Yes. Original? Ahh, no! 0® 


*THE NEGOTIATOR If you like 
strong acting in your movies, then 
The Negotiator will be your cup of tea. 
Really, how can you go wrong with 
the likes of Samuel L. Jackson and 


Kevin Spacey both sharing the same 
screen. The only problem is the 
premise. You know, that run-of-the- 
mill “I’m a police negotiator involved 
in a bank robbery and the thief is 
threatening to kill his daughter if his 
estranged wife isn't found to watch 
his suicide.” Whoa... anyways, there's 
more to it. The negotiator, Danny 
Roman (Jackson), is a target of the 
local bad cops for being wise to their 
pension fraud scam. So Roman does 
what any of us would do—he take his 
own hostages, of course! Spacey plays 
negotiator number two, Chris Sabian, 
who is brought in to handle the situ- 
ation, Compelling performances and 
close-up intensity turn a questionable 
concept into a solid flick. OOOO 


*MAFIA! If you like dumb movies, 
Mafia! may be your thing—but truth 
is, in the vein of parody, this one 
plainly lacks clever bits. Director Jim 
Abrahams just can’t pull it off with 
his mock The Godfather. Like in Hot 
Shots and all the Naked Gun movies, 
there is the usual array of visual gags, 
like a “Taco Bella” in Italy or kids 
eating spaghetti on a stick, but defi- 
nitely not enough for a feature-length 
film. Chris Mohr and Chistina Apple- 
gate star in Mafia!, trying to capture 
the roles of Al Pacino and Diane 
Keaton, who starred in Francis Ford 
Coppola's original masterpiece. 
Overall, the combination of fart and 
vomit jokes and lack of anything ex- 
tremely funny makes this movie just 
damn boring. The lovable Lloyd Bridg- 
es is also in Mafia!, doing the same 
inappropriate jokes he spews in Hot 
Shots. Better luck next time, Jim. © 


THERE'S SOMETHING ABOUT 
MARY Peter and Bobby Farrelly, 
the brothers behindDumb and Dumb- 
er and Kingpin have the gall to try and 
pass this madness off as romance. 
Any guy who thinks he has found the 
perfect date movie may have a furi- 
ous girlfriend to contend with after 
this one. | may be wrong, but the 
vulgar nature of this hilarity is aimed 
straight at males and it hits its target 
square. It doesn’t hurt to have the 
beautiful Cameron Diaz (The Mask) 
in the title role as Mary Jenson, the 
object of Ted Stroehmann’s (Ben 
Stiller) affections since senior prom, 
when his date with Mary went awry 
in a gut-splitting scene | won't even 
try to explain. Suffice to say nearly 
every male who has rushed out of a 
urinal will be able to relate. A dozen 
years after that painful episode, Tom 
is still smitten, and at the suggestion 
of a close friend (Chris Elliot) he 
hires a private eye, Pat Healy (Matt 
Dillon) to track her down. There is 
definitely something about Mary; Pat's 
heart is captured by her charms too 


and a competition to win her begins. 
The amazing thing about the Farrel- 
ly's twisted movies is that they can 
attract stars of stature. Dillon and 
Diaz both seem to delight in this 
outrageous, offensive humour that 
is undeniably hysterical. Despite its 
raunchy nature, there is a heart and 
some grain of reality to these char- 
acters and situations that nearly eve- 
ryone can sympathize with. But is it 
a date movie? Choose your date 
carefully. OOOO 


* Movies marked with an asterisk were 
reviewed by theVue staff while Todd James 
was on vacation. 
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This week catch Jacques‘ view on 
OUT OF AFRICA 


With a movie of the epic scope of Out of Africa, some- 
times the script may be too long. It feels that way 
sometimes. But, what can save a movie of this length 
is the cinematography. That is certainly what ties 
everything together in Out of Africa, and it comes to 
dominate even the theme and characters. The fact that 
movies like Dances With Wolves, Brave Heart, The 
English Patient, and Out of Africa have won Academy 
Awards for best picture in the last several years, is an 
indication that what people used to say about the epic 
movie being dead just isn’t true. It has changed howev- 
er, as we see in Out of Africa, in terms of its style and it 
is more focused on individual characters. 


in this movie, the camera expresses itself through 
dominant settings much better than it did in older epic 
movies. The cinematography is important because the 
passions of these movies are large. It takes the big 
screen and the big picture to express those passions. 
The screen has to pass through a series of actions, 
spread out over large periods of time. We see that in 
Out of Africa — not too large a span of time, but big 
enough. The big movie, as we see here, is one of 
Hollywood’s strengths, although with Out of Africa, the 
big movie feels somewhat tame, oddly enough. 


Part of the tameness of this movie probably results 
from the fact that we are used to the masculine epic 
movie — lots of action and fighting. Out of Africa is 
more about popular romance tradition. | would almost 
call this a feminine epic, as opposed to a movie like 
Brave Heart, which does something quite different. | 
think you could characterize a feminine epic by exotic 
locations, troubled love, the “manly” man, and the 
strong heroine. It is part of a long tradition of great 
romance novels of the 19th century — Wuthering 
Heights, Jane Eyre, and Pride and Prejudice, to name a 
few. In many ways, we find this same tradition in 
Harlequin Romances, although this movie is a more 
sophisticated version of those. This is not to demean 
49th century novels and say they are mere romances. It 
is the breadth and depth that these stories are capable 
of achieving that | am pointing out. That is what makes 
this movie work, when it works. There is a very real 
sophistication and expression of character running 
throughout Out of Africa. That is what you should be 
watching this movie for. 


gel 


South Park creators 
are genuinely 
funny 

By RUSSELL MULVEY 


ne thing you can say about 

Trey Parker and Matt Stone is 
that they have big balls. The pair, 
well on their way to 
being a cult phenome- 
non with their creation 
of South Park (that of- 
fensively entertaining 
cartoon that combines 
scathing wit and over- 
the-top satire with the 
voyeuristic appeal of a 
particularly ugly car wreck), are 
now poised to become matinée 
idols, the next big thing in movie- 
star land, commanding $20 mil- 
lion a movie, writing their own 
ticket, doing what they want to 
do. 

Okay, maybe not. But they do 
have big balls. Or at least, big 
BASEketballs. After all, it does take 
some cojones to try and take on 
the sporting industry in the way 
that BASEketball wants to but 
doesn’t really succeed at. 

BASEketbail is the latest film 
from David Zucker, one of the 
men who brought us Airplane! 
and Naked Gun. He has removed 
his sights from films and has tak- 
en aim at sport. Big sport. Really 
big sport. He shoots, but he 
doesn’t quite hit his target. Or 
rather, he shoots but he doesn’t 
quite score. 

Please pardon my confusing 
hunting metaphors with sports 
metaphors. After all, Zucker con- 
fuses film satire with television 
satire and then confuses the two 
of them with sports satire. Mix 
this all up with the social satire of 
Parker and Stone and you have a 
movie that bubbles along with all 
the enthusiasm and substance of 
boiling water. (How’s that for a 
metaphor?) 


Daily 


Then it would be 
called FOOTkey 


BASEketball is a sport that com- 
bines football and hockey. No, 
actually it combines basketball and 


South Park boys 

=> continued from page 31 
their finger on one thing and 
say, ‘Look, they're taking one 
side and they're against me.’ 
It’s ‘Here is an absurd view of 


everyone.’ “ 


Can’t draw a line 


Says Parker: “You can't draw a 
line, because as soon as you 
do, you make it all offensive. If 
we were to suddenly say, ‘All 
right, we're going to doa joke 
about these people, but we're 


REVUE 
BASEketball « 
Cineplex Odeon ¢ 


BASEketball ® The BASEs are loaded—with laughs © 


baseball and then, rather cleverly, 
tosses in the combined playing 
schedule of football and hockey. 
The sport is developed by two 
old, slacker friends: Joe “Coop” 
Cooper and Doug “Remer” Rem- 
er, played by Parker and Stone. 
The game they devise requires 
neither physical fitness nor intel- 
ligence. It can be played by just 
about anybody. It involves scor- 
ing runs by shooting baskets and 
looks like a lot of fun. Defence 
consists entirely of psyching out 
the shooter. 

The game becomes very popu- 
lar in their neighbourhood and 
eventually a big-time Texas mil- 
lionaire offers to bankroll them 
and make BASEketball into big- 
time sport. The two friends agree, 
on the condition that BASEket- 
ball never become a sport in which 
money is the most important 
thing. This means that BASEket- 
ball teams have to stay in their 
home cities and that teams keep 
their original players—none of 
this stuff about moving around to 
wherever there’s more money to 
be made. So there, Les Alexander. 

The sport becomes an over- 
whelming success, making heroes 
out of Coop and Remer. Unfortu- 
nately, the benevolent millionaire 
dies, leaving the way clear for a 
malevolent millionaire to try to 
change BASEketball into the sort 
of money-making machine that 
ruined the other professional 


not going to do a joke about 
these people, but we're not go- 
ing to do a joke about blacks,’ 
all of a sudden the question 
becomes ‘Why is a Hispanic joke 
okay? Why is a poor-people joke 
okay?’ That's something we have 
talked with Comedy Central 
about a lot. They'll say, ‘You 
can’t do this joke,’ and we'll 
say, ‘Well that offends me. It’s 
all right to call a little kid fat, 
but it’s not all right to do that? 
It's all got to be okay or none of 
itis okay.’ That's how you have 
to go into that. In America, peo- 


ple seem to think that if you 
make a joke about something, 
Fou 


you don’t care about it or 
think it’s stupid. If I make j 
about a Hispanic p : 
some e belive 


sports. All this, by the way, takes 
place in the first 20 minutes of 
the film. 


Sportsmanlike conduct 


The very least that can be said 
about BASEketball is that every- 
body involved seems to have or 
to have had an honest affection 
for professional sports. The very 
most that can be said about it is 
that it’s quite a funny movie. Like 
all these sorts of films, it’s a hit 
and miss affair—but when it hits, 
it hits hard, and when it misses, 
it still manages to get a little on 
you. 

There have been mixed re- 
ports about the influence that 
Parker and Stone had on 
BASEketball. One reportsays that 


other than starring in it they had 


no input whatsoever, and anoth- 
er report says that they basically 
wrote all the dialogue and that 
Zucker’s only remaining contri- 
bution to the script was the game 
itself. 

I suspect that the truth is 
somewhere between thése two 
reports but I lean to the latter 
There is just too much—I almost 
hate to say it—there is just too 
much that is honestly clever 
about this film. It’s the sort of 
cleverness that I see in South 
Park and that is conspicuously 
lacking in the rest of Zucker's 
films. 0 


about it coming to a halt. Park- 
er says they are aware that if 
they get too caught up in 
themselves, they'll get 
knocked down. “The trick is 
to focus on the work. Recent- 
ly, it's been hard to focus on 
anything because we have 
been so busy working.” 
Stone says that if there were 
no fame or fortune and they 
could still continue to create 
the show, it’s possible that they 
would be just as happy. “I7 
some ways, if we hada tenth of 
the audience that we have for 
South i ark d 
the: 


| 
| 
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Pata LIFARES 


Breakfast 
Brunch 
Lunch 
Late Night 
Patio 

Take-out 

Free Parking 
Up to $10 per* 
$10-$20 per* 
$20-$30 per* 
$30 per & up 


Ran 
4VEL4—002000 


*Price per person, bev. & tip included 


ALTERNATIVE 


Ber-zerk (8128 - 103 St., 431-9864) 
Bigger scoops + low prices = A Big 
Hit! 36 flavours (ice cream, frozen 
yogurts, sorbets & sherbets). We serve 
milkshakes, floats, homemade waffle 
cones, ‘squishies' (aka slurpees), etc. 
ecos 

Café Mosaics (10844 Whyte Ave., 433- 
9702) A wide variety of home- made, 
healthy meals, featuring many 
selections for vegetarians. Live 
bat on Wednesdays. O 08 @9 


oly Onions (10332 Whyte Ave., 434- 
OLYS) Offering the only ‘original’ 
Poutine with real ingredients. And the 
largest and best onion cake on the 
Ave. 8 49 9 $ 

Route 99 Diner (8820-99 St., 432- 
0968) 50s diner with an abundance of 
memorabilia, a jukebox playing 50’s_ 
music and a great variety of food. O 
6 OD & $-3$ 


BAKERIES 


Mr. Samosa (9630-142 St., 451-5687) A 
creative East Indian snack shop known 
for their samosas, The bakery 
specializes in chevro, ghantia, 
samosas, nan, and rottie, Indian 
sweet maker. — 

Skopek’s Bake Shop (10115-104 St., 
425-9706) High on taste, high on life. 
Come ganache your teeth, Open 8 em- 
5 pm Mon-Fri. 


BISTROS 


Bistro Praha (10168-100A St., 424- 
4218) The first European café since 
1977 and still the only one. © « © 
a ats 

Café Select (10016-106 St., 423- 
0419) offer lunch, dinner and 
late night dining in a relaxed 
atmosphere for over 14 years. Open 
to 2 AM, seven nights a week. © ( 
© @ after 6 pm 

Cafe De Ville (10137 - 124th St., 488- 
9188) Located in Old Glenora, we 
offer a diverse & eclectic menu in a 
warm & inviting atmosphere. Fresh 
Food& a new wine/coc! il list. 
Beautiful patio. © 4 © $$ 

Lola’s Restaurant and Martini Bar 
(8230-103 St., 436-4793) Sensual 
dining experience, lunch, brunch, 
pe dare to "odd ital. @ece@ 


Sate re 6 

Manor avi08- 125 St., 482-7577) 
Remarkable location, flavour and 
service. Great prices on dishes from 
around the world. © ¢ © 9 & $$ 

Matess Urban Bistro (8223-104 St., 


Fax your FREE listing 
to 426-2889 


431-0179) The first European Bistro 
since 1996 and still the only one. 
Radegast on tap. 9 4 @ 9 @ $$ 
Pradera Café (Westin Edmonton, 493- 
8994) Our wonderful contemporary 
menu highlights Alberta regional 
cuisine prepared by the top chefs in 
the city. Our menu features beef, 
seafood, pasta and vegetarian dishes. 
Every night we showcase three 
features, including a gourmet 
vegetarian special. With well over 30 
wines served by the glass, there is 
something for everyone. O ® © $$$ 
Sweetwater Café (12427-102 Ave., 488- 
1959) In the heart of Old Glenora, 
delicious health conscious dishes made 
fresh. Experience the ultimate brunch 
Saturday and Sunday, or drop by in the 
evening for wine and one of our 
speciality pastas. 0 © @ DS & $$ 


BREW PUBS 


Brewsters (11620-104 Ave., 482-4677)" 
Extensive menu selection. 14 different 
types of beer brewed on site. Brewery 
tours available. © 1 @ 9 G $$ 


CAFES 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130-103 St., 944-9693) 
Designer sandwiches, Latte, Cappuccino, 
Great Coffee, Fabulous Desserts by 
Skopek's Bake Shop. O 6 9 $ 

Benny's Bagels Café On Whyte (10460- 
82 Ave., 414-0007) Come for breakfast, 
lunch, or for a latte or cappuccino after 
a night out. We have catering and a 
deli available. Check out our patio for 
the hot summer days. 0 © (1 © 3$ 

Benny's Bagels Café On Whyte (8409- 
112 St., 413-4879) Speciality coffees, 
full menu, catering, desserts, daily 
specials. O 640 9$ 

Breadstick Café (10159 Whyte Ave., 448- 
5998) Open 24 hrs, licensed. Catering. 
Oe1esss 

Cafe La Gare (8104-103 St., 433-5138) 
Smoke-Free. Licensed and offers a 
winning medley of culinary delights, 
including vegetarian fare, hearty 
salads, grilled sandwiches, adn fresh 
baked goods. (10308A-81 Ave., 439- 
2969) Smoking. Just two doors down, 
with a style of itsown!O 94 QO3$ 

The Commissary (11750 - Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. Coffees, 
catering and weekend brunch. Fast, 
friendly service in a casual atmosphere. 
Opeagseas 

Juliano’s Restaurant and Cappuccino 
Bar (11121-156 St., 451-1117) Wonder 
food and prices Mama would love! Fast 
lunches served Trattoria style with a 
more relaxed dinner atmosphere. A 
great place to meet friends!© 3 @ $$ 

Katmandu Coffee Café (201, 10 
McKenney Ave., St. Albert, 419-3550) A 
European coffee bar atmosphere in St. 
Albert. The friendly neighbourhood 
ambiance creates a pleasant inviting 
environment that encourages 
conversation... similar to the early 
coffee houses of Europe, updated to 
reflect the contemporary lifestyle of 
today’s coffee and jazz connoisseur. 
Gourmet Coffees, Speciality Coffees 
(both hot and cold). Espresso and light 
lunch food items.© 9 @ $ 

Makapakafe (13042 - 50 St., 413-4165) 
No place like it in N.£. Edmonton. A 
huge variety of special coffees, nachos, 
sandwiches, wraps. Providing a 
spacious environment for an evening 
out. Great desserts, too. @ $ 
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Misty On Whyte (104588 - 82 Ave., 433- 
3512) Specialty & European coffees, 
breakfast buns & bagels, home-made 
soups, sandwiches, bagel melts, 
lasagne & more! $3.95 lunch special 
everyday. Smoking and non-smoking 
areas. O 61069 

Muddy Waters Cappuccino Bar (8211-111 
St., 433-4390) Great eats and drinks in 
a comfortable atmosphere. Daily Liquor 
and food specials. Catering. ) 
3s 

Remedy (8631-109 St., 433-3096) Fresh 
food, cheap beer, warm and funky 
atmosphere, two pool tables. Lots of free 
parking beside The Movie Studio. Sun 
Thu 8-1 pm; Fri-Sat 9-2 pm. 

Sugar Bowl (10922-88 Ave., 433-8369) 
The esoteric & eclectic café. Full 
espresso bar, fresh baking daily, daily 
hot specials, live entertainment 


CAJUN 


Cajun House (7 St. Anne St., St. Albert, 
ste ta le the drive to sample 
some of the best Jambalaya and gumbo 
in the province. ® Sun 9 & $$ 

Da De 0 (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. 1 3 $$ 

Louisiana Purchase (10320-111 St., 420- 
6779) Higher-end style of cooking from 
the Bayou and great atmosphere. © 
Fri/Sata > @ $$ 


CANADIAN 


Applebee's (13006-50 St., 475-6100 & 
10338-109 St., 421-1600) Their 
diverse, 60-item menu is revised twice 
a year and is tailored to local tastes 
and appeals to all ages. ® Sun 4 Fri/ 
Sat © O© 3 @ $$ 

Barb and Ernie’s (9906-72 Ave., 433-3242) 
One of the best mom and pop operations 
in the city. allday © > @ $$ 

Billiards Club (2 fl, 10505-82 Ave., 432 
0335) Rack ‘em up and chow down 
with heaps of burgers and mugs of ale. 
eies 

Bones (10220-103 St., 421-4747) Known 
as the place for ribs—on the Board- 
walk. 04 > $$ 

David's (8407 Argyll Rd., 468-1167) 
Specializing in Alberta beef dishes on the 
south side of town e > $$ 

The Garage Burger Bar and Grill (10242 
106 St., 423-5014) The best home-made 
burgers with daily lunch specials at 
student-friendly prices. 9 9 @ $ 

The Grinder (10957-124 St., 453-1709) 
For a casual fine dining experience, 
we've been one of Edmonton’s favourite 
restaurants for over 17 years. 9 SO 9 
& $-$$ 

High Level Diner (10912-88 Ave., 433- 
0993) Wholesome and health-con- 
scious—known for their tasty hummous 
and veggie burgers. () Mon-Fri 8 am, 
Sat/Sun 9am «@ Fri/Sat © © DS $$ 

Howlin’ Wolf's (10331-82 Ave.) Featuring 
fantastic wraps and sandwiches, and 
daily lunch specials. Free parking in the 
Commercial Hotel's lot after 8 p.m. When 
the lights go down, come howl at the 
Wolf! 26S @ S$ 

Insomnia Pub (5552-Calgary Trail South, 
414-1743) A new, cool place for the 
new, cool generation. Great food, great 
atmosphere, awesome prices. O 9 @ $ 

Tron Horse Eatery & Watering Hole 
(8101-103 St., 438-1907. Canaidian 
cuisine with inviuences from around 
the world. Largest patio on Whyte Ave. 
Perfectfor afternoon or late night 
gatherings.© 1 @ 

Keegan’s (8709-109 St., 439-8934) At any 
hour, the last word in Huevos Rancheros. 
Ozwhsoecesas 

Larry's Café (6, 10015-82 Ave, 414-6040) 
Best breakfasts and lunches on the 
south side. Cheap prices! © Mon-Fri 8 
am, SatQam@ 9 @ $ 

Nellie’s Tea Shoppe (12606-118 Ave., 452- 


Calabash Café cooks Caribbean comestibles 


By JENNIFER COCKRALL-KING 


Witr Heritace Days behind 
us and the Cariwest Festival this 
weekend, | have been thinking about 
(and eating) Caribbean food. Lucki- 
ly, Edmonton has several 
good Caribbean restau- 
rants, including one | of- 
ten visit. the Calabash 
Café. 

Chef and owner 
Chery! Purnmings opened 
this 40-seat dining room 
fast October along the 
revitalized 124 St. Cher- 
y! was born in Jamaica, but grew up 
in England and then came to Canada 
as an adult. Despite living in England, 
the food in her house was Car- 
ribean, with cooking duties often 
shared between Cheryl and her four 
sisters. The food at Calabash Café 
reflects the family style of good 
Carribean home cooking. 

The atmosphere is casual, the 
decor is tasteful and cheery and the 
service is relaxed. The most inter- 
esting way to acquaint yourself with 
the menu is to go with friends and 
each order an entrée to share. Start 
with a cold Carib beer, but keep 
some in your glass for when the hot 
food arrives. You could start with 
an order of either the Jamaican beef 
patty or a salted cod tart, but I find 
that I'm too impatient to get to the 


6625 


9429) Edmonton's best kept secret on 
the north side. Featuring all home-made 
meals. Specializing in traditional English 
high tea and gourmet evening meals. 9 
ecoe ss 

The Raven (10338-81 Ave., 431-1193) An 
eclectic selection of “wood fired food” 
featuring Old Strathcona’s best steaks 
and oven roasted chicken. Don't forget 
to try our “new” baked oysters. See you 
soon! @ i393 & $ 

Rosie's Bar and Grill (10604-101 St., 
423-3499) Nothing fancy, but sensible 
home cooking without the frills. © @ 
ercsas 

The Sidetrack Café (10333-112 St., 453- 
1326) Whether you like succulent 
steak, decadent eggs benedict in the 
morning or late-night chicken wings, 
The Sidetrack Café’s kitchen will do it 
for you. $-$$O 61 O8 

Timothy's (10250-102 Ave., 3rd floor 
Eaton's, 493-7456) Great hot meal 
selection daily. Fast food items, salad 
bar, made to order. Pastas, bakery 
items & much more. se a frequent 
diner program. $ O > 

Turtle Creek Café {eeo6-109 St., 433- 
4202) Continental-style bistro with good 
variety of dishes—pizza, stir-fries, pasta 
and more. ¢ Fri/Sat® © @ 9 @$$ 

Unheardof Restaurant (9602-82 Ave, 
432-0480) Over 17 years of operating a 
fine dining establishment in a newly 
renovated building. 9 @ $$$$ 

Urban Lounge For lunch, dinner or late 
night fare, experience wholesome 


MODERN BISTRO FARE 


SWANK SURROUNDINGS 


Dinner 7 Days a Week - Lunch Monday - Saturday 


¢ Patio Now Open - 


restaurants 


REVUE 


Calabash Café © 
10630-124 St © 414- 


spicy stuff so | usually head straight 
into the entrées. aa 

While all of Cheryl's curries are 
good, the curried goat is one of my 
favourites, with the rich flavours of 
dark goat meat enhanced by the 
fruity, spicy Carribean 
curry. {f you're not a 
fan of curries, try the 
milder chicken breast 
in coconut and corian- 
der sauce. The jerk 
chicken is hot and pep- 
pery, as it should be. 
The Escovitch fish, the 
most expensive entrée 
at $10.95, is a pan-fried whole snap- 
per served ina spicy vinaigrette 
sauce, It is probably not for the 
weak of stomach who prefer their 
food without the head attached 

Entrées cost from $7 to $10.95 
and come with a choice of steamed 
rice, rice and peas (pulses) or roti, a 
thin cornmeal flatbread good for 
getting every last bit of food off of 
your plate. 

Servings are not huge, so you car 
have appetizers, entrées and desserz 
and not feel stuffed. Try the sweer® 
potato pone for dessert. Ittastes more 
like bread pudding in its consistency 
and raisin and cinammon spice 

Dinner usually comes to about 
$27 for two. The Calabash Café is 
open Monday to Saturday starting at 
5S p.m 


home-made 1/2 pound burgers, healthy 
gourmet salads, or a generous portion 
of seafood or pasta. Remarkable service 
at affordable prices in a unique 
atmosphere. Saturday afternoons enjoy 
the smooth sounds of our Jazz trio 
while you dine. © 1 OD $ 

Von’s Steak and Fish House (10309-81 
Ave., 439-0041) Alberta beef at its 
best and great seafood, too. © * 2 
® $$$ 

Zac's Place Café and Pub (Frt. 9855-76 
Ave., 439-1901) Featuring their famous 
ultimate burger and all-day breakfasts. 
Oalldye@e tc @sa$ 


CHINESE 


Genghis Grill (10080 - Jasper AVe., 424- 
6197) “A Mongolian food experience" 
e638 

Man’s Café (12520-118 Ave., 452-3672) 
A super stop for a variety of tasty 
treats. Make sure to try the Oriental 
stir-fry. € Fri/Sat ea $$ 


EAST INDIAN 


Jewel of Kashmir (7219 - 104 St., 438- 
4646) Discover a place that’s out of this 
world. Designed to capture the 
excitement & glamour of India. For an 
extraordinary experience, there's only 
one place. Indian cuisine at its best. 

New Asian Village (10143 Saskatchewan 
Or., 433-3804) Cooking at its best from 
the subcontinent with a great panoramiii> 
river valley view. © Fr/Sat ¢ $ 


RODEO DRIVE COLLECTIBLES EROTICA 
CALL 434-8912 for ADVANCE TICKETS 


F WIN $1502 coco conperrion 


HOT, SWEATY BODIES + REGISTER BY 10pm 


MUSIC CITY TLV. on socinon 


CUT OUT FOR ONE FREE ONE, B-4 11PM 
$6.50 


> GOTHIC & INDUSTRIAL sic 


REMEMBER NIK FROM PEOPLE'S PUB... 


= DRINKS 8-12 


PUMP-PUMP+PUMP-PUMP*PUMP-PUMP 


SWING LESSONS + FRI., AUG. 14 10-11 pm 
FAMILY REUNION PARTY = SAT., AUG. 15 All Nite 


all ages family day 


THIS SUNDAY 2pm - 8pm + BRING THE KIDS OUT TO PLAY! 


10045 - 109.ST. * 413-3476 


LADIES - CUT OUT FOR KEG PARTY 
; _ THURSDAY NITES: MALE STRIPPER (Naked) 
; Please turn coupon in for Free Stuff B-4 10pm : 


For Mor 


alternative 


AREA 51 11725b Jasper Ave, 413-0147. 
Open WED-SAT, 8pm-close. *Every WED: 
punk f* @king rock. THU: pure metal. FRI- 
SAT: Live music. *Every THU: Metal. 


BUDDYS DANCE PUB 10112-124 St., 488- 
6636. *Every WED karaoke. *Every SAT 
aft. Pool Tournaments. *Every TUES Buddys 
Dance Pub. 


H20 LIQUID BAR 10044-82 Ave., 488- 
5759. *Every FRI-SAT: Maximujm R & B 
real R & B/Rock & Roll/Garage and related 
from the 50s to almost recent. 


KING’S HORSE PUB 4211-106 St., 988- 
8881. eEvery FRI-SAT: New & Classic Al- 
ternative with DJ Trigger. 


LOLA’'S 8230-103 St., 436-4793. Every 
THU: New York Groove. *Every WED: open 
stage hosted by Paul Oss & Volya Baziuk. 


LUSH 10030A-102 St., 424-2851. Every 
TUE: Hot-New Indie & Alt Rock with DJ 
Pepper. eEvery WED: Bronx Night- 
Retrobution with DJ Hurricane. eEvery 
THU: Mad Cow-British Music with DJ Jesse. 
eEvery FRI: In the Velvet Underground, 
Funkalicious. *Every SAT: Groovy Train. 


THE MARQ 10018-105 St., 415-5084. *Every 
THU: Gothic Industrial. eEvery FRI Club 
Classics. *Every SAT Elevate. eEvery SUN: 
Pyjama party. 


MICKEY FINN’S 2nd Flr, 10511A-82 Ave., 
439-9852. eEveryday til 8 pm: Happy 
Hour. So What art You Waitin for? Every 
SUN: Open Stage Hosted by Everett LaRoi. 
WED 12-THU 13: Splendour Bog. SAT 15- 
SUN 16; Theatresports. 


NEW CITY LIKWID LOUNGE 10161-112 St., 
413-4578. *Every SUN: Concept, Edmon- 
ton DJ's. *Every MON: Industry Night. 
Every WED: All-request. *Every THU: Bad 
Hair Day. FRI 7: Drums & Breaks & Rock & 
Roll, with Andy Pockett & DJ Dominique. 
SAT 8: Kittens, Hushfeed. 


PAPERBOYS—FISH & CHIPS EGGROLLS & 
ART 9965 Whyte Ave., 431-0865. *Every 
FRI: New music and mania. 


THE POLISH HALL 10960-104 St., 451- 
8000. FRI 7: SNFU, JAR. 


REBAR 10551-82 Ave., 433-3600. *Every 
SUN: DJ Big DaDa, alternative. *Every 
MON: DJ Mikee, requests. *Every TUE: DJ 
Chuck, rock & DJ Ryan Coke punk, rock, 
ska. *Every WED: DJ Big Dada, alterna- 
tive. Every evel 1: Davey James & 
Code Red, hardtimes/techno/house; Level 
2: Flashback DJ Mikee, goodtimes/clas- 
sics. *Every FRI: Level 1: DJ Mikee, techno/ 
rock/alternative; Level 2: Davey James & 
Code Red with guests, house/techno. 
*Every SAT: Level 1: DJ Mikee, techno/ 
rock/alternative etc; Level 2: DJ: Davey 
James, the After Party. WED 12: No Use 
For A Name, Limp, Choke. - All ages show. 


REV 10030-102 St., 423-7820. THU 6: Girls 
Against Boys, Buffalo Daughters. SAT 8: 
Pluto, Mark Colborne. TUE 11: Buck-0- 
Nine, The Suicide Machines. THU 13: The 
New Meanies. 


THE ROO ST Private Member's Club, 10345- 
104 St., 426-3150. *Every MON: DJ Big 
Daddy. *Every TUE: DJ Bryan the Big Mac. 
Every WED: DJ Latin Lover. *Every THU: 
DJ Dark Daddy. Every FRI: Down-DJ 
Weena Love. *Every FRI: Up-DJ Alvaro. 
*Every SAT: Down-DJ. James. Every 
SAT:Up-DJ Code Red. *Every SUN: DJ Who 
the @*!? is Alice. 


ROSE BOWL DOWNTOWN 10111-117 St., 
482-2589. *Every SUN: Jam. 


SUBLIME 10147-104 St., Bsmt., 905-8024. 
Every FRI: DJ Raws. *Every SAT: Locks 
Garant. 


WINDSOR BAR & GRILL 11712-87 Ave., 
433-7800. SAT 8: Mammoth, Dive. SAT 
15: Pal Joey, National Trust. 


blues & roots 


BLACK DOG 10425-82 Ave., 439-1082. 
*Every SAT (3-6 pm): Hair of the Dog. 
WED 8: Hobnail Boots. 


BLUES ON WHYTE 10329-82 Ave., 439- 
5058. Every SAT aft: Blues Jam. 6- 
SAT 8: The Bent Harbour Band. MON 10- 
SAT 15: Cleveland Fats. MON 17-SAT 22: 
Jimmy Payne & House of Payne. 


THE BLUZ CAFE 111, 390 St. Albert Rd,. 
Mission Hills Plaza, St. Albert. eEvery 
MON-THU: Open Stage. eEvery SAT & SUN 
afternoon Blues & Jazz Bands. THU 6: 
Lionel Rault hosts open stage. MON 10: 
Open Jam. TUE 11: Open Jam. WED 12: 
Rock-A-Billy. 


CHAPTERS SOUTHPOINT 3227 Calgary Trail, 
431-9694. FRI 14 (8-10 PM): Scona Erae. 


CHAPTERS WESTSIDE 9952-170 St., 487- 
6500. SAT 8: Hobnail Boots. SAT 15: Ruth 
Blais Duo. 


CHATEAU BEIRUT 12323 Stony Plain Rd., 
482-5442. Every SAT: Live Middle East- 
ern Music. 


CLUB MACARENA 10816-95 St., 425-5338. 
eEvery SUN: Jammin’ & Madness (Open 
Jam). 


CORK’S 10407-82 Ave., 433-1969. Every 
SUN: Acoustic Open Stage with Jose 
Oiseau. THU 6: Thirsty. THU 13: Another 
Midnight Revival. 


CRISTAL LOUNGE 103366 Jasper Ave., 426- 
7521. *Every WED: DJ Spik Milk & Guests. 


THE DOG HOUSE 10018-105 St., 426-0340. 
Every FRI-SUN: Harp Dog Brown and the 
Bloodhounds. 


EDMONTON FOLK MUSIC FESTIVAL 
Gallagher Park. Aug. 6-9. 


EDMONTON QUEEN Rafter’s Landing, 973¢ 
98 Ave, 424-2628. eSUN-THU Dinne 
Cruise, New Orleans Style Band: THU 6 2 
SUN 9: The Jeff Hendrick Group. MON 10 
WED 12: Fat Tuesday. THU 13: Bill Bourne’: 
Riverboat, Rendezvous with the McDade: 
*FRI & SAT Dinner Cruise, New Orlean; 
Stlye Band: FRI 7-SAT 8: Jeff Hendri: 
Group. FRI 14: The McDades. SAT 15: 
Hendrick Group. ¢FRI & SAT Midnite Cr 
Classic Rock ‘N Roll, r & B, Contemporary 
FRI 7-SAT 8: Darrell Barr & the Rafters. FR] 
14: Private Party. SAT 15: The Kit Kat 
Cub. eSUN Bruch Cruise, New Orlean 
Style: SUN 9 & 16: Fina Estampa. 


FESTIVAL PLACE Sherwood Park, 449 
FEST(3378). Every WED: Wednesday Night 
Patio Series, 7:30 pm. WED 5: Jame: 
Good. WED 12: Pure Harmony. 


FOX & HOUNDS NIGHTCLUB 10125-109 st 
423-2913. Every SAT: MUSICITY/ALLSTAR 
Show "Original Music Discovery TV Proj 
*Every WED: Alternative Night with | 
Wic and DJ Fern. 


GREAT CANADIAN BAGEL 8623-112 St 
434-0460. *Every SUN: Acoustic Ope 
Stage, host - Paul Levens (7:30-11:00) 


THE HILLTOP PUB 8220-106A Ave, 462 
1777. *Every SUN night: open stage wit 
host Chris Smith. 


HOOLAHANS 615 Hermitage Rd., 47; 
6122. eEvery THU: Blues Jam hosted 
Big Guy Slim. FRI 7-SAT 8: Sat Count 
Freedon. 


HORIZON STAGE 1001 Calahoo Rd., 
8995. THU 13 (7 pm): Voices of the 
Prairie. 


JESS LEE’S ON JASPER - Mayfair, 108 
Jasper Ave., 414-6211. *Every MON 
Live Blues/Country During Happy Hour 
eEvery SUN(aft): Blues/Country Jam Se 
sion. 


LA HABANA 10238-104 St., 424-5939. FR 
7-SAT 8: Energia, DJ Jose Jose. FRI 14 
SAT 15: Los Caminanates, DJ Jose Jose 


LIBRARY LOUNGE 11113-87Ave., 439-4981 
*Every WED & SUN: Open Stage Hosted by 
Ben Spencer. 


MISTY ON WHYTE 10458B-82 Ave., 43 
3512. *Every MON-Open Stage Hosted by 
Darrel J. 


OLIVER'S BAR AND GRILL 11806 Jasper 
Ave., 414-0566. *Every THU (10 pm): 
open stage hosted by Tamara Leigh 


PAVILLION Manulife Place, 10180-101 S 
*Every FRI & SAT: the Vik Armen Show 
with Fustukian & Wayne Feschuk. 


RANCHMAN'S 15540 Stony Plain Rd. *Every 
THU: Ladies Night. *Every SAT (3-6:3( 
pm) blues jam hosted by Jose Oiseau & 
Lionel Rault. 


REGAL’S CAFE & BAR 10025 Jasper Ave 
990-1212. *Every THU: Blues Jam hos 
by Rob & Pops. 


ROSSDALE COMMUNITY LEAGUE 10135-96 
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aye., 429-3624. 3-mail: bgbg@ecn.ab.ca 
»tvery WED (8-11 pm): Little Flower Folk- 
grian Gregg's Open Stage. 


RLOCK HOLMES ON WHYTE 10341-82 
Ave., 433-9676. *Every WED (9 pm-12:30) 
% every SAT(3-6 pm): Singer songwriter 
guitarist Robert Walsh with Farley Scott on 
acoustic bass. 


spETRACK CAFE 10333-112 St., 421-1326. 
THU 6: Maria Muldaur & Amos Garrett. FRI 
7: The Holmes Brothers & The Rault Broth- 
ers. SAT 8: Wyckha Porteous, Myk Gordon 
& friends. MON 10: Open Stage hosted by 
mike McDonald. TUE 11: Yan Kuba Saho & 
paniel Janke. WED 12: CKUA R&B Nite with 
The Lionel Rault Band. THU 13: Dr. Hector 
g. the Groove Injectors. FRI 14: The McAuley 
Boys, Feast. SAT 15: Tony Hightower. 


ne SUGARBOWL 10922-88 Ave., 433-8369. 
SAT 8: Northwest Passage. 


MATIANOS 8161-99 St., 437-3438. eEvery 
TUE: Open stage, jam session hosted by 
Thomas Frederick. 


club nights 


i901 NIGHTS 10018-105 St., 448-1001. 
eEvery FRI-SAT: R&B, Hip Hop, Retro with 
pd Tech. 


WODYS DANCE PUB 10112-124 St. eEvery 
THU: 0.J. Albaro. 


HUB 2000 10812 Kingsway Ave., 479- 
4266. Top 40, dance, techno. *Every TUE: 
ladies Night. Every THU: Game Night. 


UB LA Leduc, 5705-50 St., 986-4018. 
etvery MON, WED-SAT: DJ Stretch. 


€ COCKTAIL CLUB 2940 Calgary Trail 
South, 490-1188. #Every SUN: Sunday Night 
Live! eEvery WED: Fashion Auction pre- 
views. live R & B. 


LINS 10507-82 Ave., 437-7489. *Every 
WED: Martini 101. 


LLERY LOUNGE Mayfield Inn, 16615- 
109 Ave., 484-0821. *Every THU- 
SAT:Dan Daniels plays sounds from the 
‘50s, ‘60s, ‘70s. 


HOUSE 13103 Fort Rd., 472-9898. 
Every WED: Chris Knight from Power 92. 
Every THU: Ladies Night. 


SOMNIA PUB 5552 Calgary Trail South, 
414-1743, *Every SAT: House, under- 
ground, techno & R & B with D.J. K'Wake 
& Caffeine Kid. 


ON HORSE EATERY & WATERING HOLE 
8101-103 St., 438-1907. *Every SUN: live 
music, full menu until close. 


S LEE’S ON JASPER: Mayfair, 10815 Jas- 
per Ave., 414-6211. eEvery FRI-SAT: Sin- 
gles Night. 


INGS KNIGHT PUB 9221-34 Ave., 433- 
2599, eEvery THU: Thursday Nite Raw with 
The Party Hogs showcasing Edmonton's 
S New Bands. 


ISH 10030A-102 St., 424-2851. Every 
TUE:, Hot-New Indie & Alt Rock with DJ 
Pepper. eEvery WED: Bronx Night- 
Retrobution with DJ Hurricane. *Every 
THU: Mad Cow-British Music with DJ Jesse. 
Every FRI: In the Velvet Underground 
Funkalicious, #Every SAT: Groovy Train. 

E MARQ 10018-105 St., 415-5084. *Eve: 
THU: Gothic Industrial. *Every FRI Clu 
Classics, *Every SAT Elevate. *Every SUN: 
Pyjama party. 

ORAGE 10018-105 St. *Every THU: Ladies 
Night with DC & the Fix Mixx. 


DNCHO’S PUB 9006-132 Ave, 473-7131. 
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Capercaillie dwell in a Beautiful Wasteland 
As far as Celtic acts go (and Lord knows how many there 
are nowadays), Capercaillie stand out as the cream of an 
ever-expanding crop. The band has pushed the limits of the 
traditional music and dug deeply into their Gaelic roots to 
come up with theire latest disc, Beautiful Wasteland (Hey, 
that’s an oxymoron—kinda like “small crowd.” Or “pretty 
ugly.” Or “tight slacks.” Or “Now, then...” Or, of course, 
“Microsoft Works.” But we digress...) This potent mix 
features some ancient songs that are over 400 years old— 
you know, when Keith Richards tried heroin for the first 
time! Speaking of drugs, catch Capercaille on the evening 
main stage at this year’s Folk Fest on Saturday, Aug. 8. 


Every THU, FRI SAT Bingo Karaoke & DJ's 
Jackson & Tammy. 


RED'S WEM, 481-6420. *Every SAT: Red's 
Rebels. Every FRI: Money-Mania Dance 
Party, hosts Kenny-K & Jungle Jay. *Every 
TUE: Toonie Tuesday. 


THE ROOST Private Member's Club, 10345- 
104 St., 426-3150. *Every MON: DJ Big 
Daddy. *Every TUE: DJ Bryan the Big Mac. 
Every WED: DJ Latin Lover. *Every THU: 
DJ Dark Daddy. *Every FRI: Down-DJ 
Weena Love. *Every FRI: Up-DJ Alvaro. 
eEvery SAT: Down-DJ James.. eEvery 
SAT-:Up-DJ Code Red. *Every SUN: DJ Who 
the @*!? is Alice. 


SPORTSMAN’S CLUB 5706-75 St., 413- 
8333. Every Night: Dancing with DJ G. 


THE VIPER ROOM 10148 - 105 St., 420- 
0695. Doors open 9:00 PM; free cover 
before 10:00 PM. Every THU: Urban 
Night. *Every FRI: Viper Night welcomes 
UofA and College Students. *Every SAT 
Ladies Night. 


B SCENE STUDIOS 8212-104 St., (bsmt) 
432-0234. FRI 14-SUN 16 & THU 20-SAT 
22: SWAK Goes Country. 


DRAKE HOTEL 3945-118 Ave., 479-3929. 
*Every FRI-SAT: Second Chance Band. 
Every SUN aft: Second Chance Band. 


JESS LEE’S ON JASPER Mayfair, 10815 
Jasper Ave., 414-6211. *Every MON-SAT: 
Live Blues/Country During Happy Hour. 
Every SUN aft: Blues/Country Jam Ses- 
sion. 


NASHVILLE'S ELECTRIC ROADHOUSE Phase 
II WEM, 483-3289. *Every THU: Ladies 
Nights. 


ONE EYED JACKS PUB & GRUB 13042-50 
St. eEvery FRI-SAT live music. 


"UPCOMI 


RANCHMAN’S 15540 Stony Plain Rd., 483- 
1100. *Every MON-TUE: DJ Phil. 


WILD WEST 12912-50St., 476-3388. *Every 
WED: double band stands (Country vs 
Rock). *Every SAT aft: Jam. Every TUE: 
Jam. *Every THU: Free Dancing Lessons. 


BLACK DOG 10425-82 Ave., 439-1082. 
*Every SUN: Root Down-Live Acid Jazz. 


DEVLIN’S 10507-82 Ave., 437-7489. *Every 
MON: Kiss & Tell-Live Jazz Trio. Every 
TUE: Fina Estampa, *Every THU: acid jazz. 


DON JOHNSTON'S Under the Boardwalk, 
10220-103 St., 414-0261. Every MON: 
Big band night, featuring the 9-piece 
Ubiquitous Orchestra. 


FARGOS 10307-82 Ave., 433-4526. *Every 
WED: Live Jazz. 


HERITAGE AMPHITHEATRE 
496-7275. FRI 14 advance tix available 
(7:30 pm): P.J. 
Perry and the La- 
dies of Jazz En- 
core. 


LA RONDE Crowne Plaza, 10111 Bellamy 
Hill, 428-6611. eEvery THU: John Fisher 
(vocal, flute, piano). *Every FRI & SAT 
John Fisher (keys, vocal) & Christine BECO 
(vocals). 


LION'S HEAD PUB Coast Terrace Inn, 4440 
Calgary Trail South, 437-6010. THU 6-SAT 
8: Doug Stroud. MON 10-SAT 15: Doug 
Stroud. 


PRADERA RESTAURANT Westin Hotel. #Jazz 
Brunch every SUN (10 am-2 pm). SUN 9: 
Chris Andrew. SUN 16: Torben Hom- 
Pedersen. 


SORRENTINO'S 10162-100 St., 424-7500. 
FRI 7-SAT 8: Anna Beaumont & Chris 
Andrew. 


LY 


URBAN LOUNGE 8111-105 St., 439-3388. 
*Every WED Steve Hoy and Pazzport host 
Old Strathcona's most eclectic open stage 
(9 pm). *Every SAT (aft 3:30-6:30): The 
Urban Allstars Jazz & Blues Trio. FRI 7- 
SAT 8: Molly's Reach. FRI 14-SAT 15: 
Twist. THU 13-SUN 23: Fringe Entertain 
ment 


YARDBIRD SUITE 10203-86 Ave., 432- 
0428. *Every last TUES of each month 
Vocal Night. 

ZENARI’S ON 1ST 10117-101 St., 425 
6151. FRI 7: Jerrold “ruby” Dubyk. 


piano bars 


THE LONDON BRIDGE PUB & EATERY 7704 
104 St., Calgary Trail South, 431-1748 
THU 6-SAT 8: A.J. WED 12-SAT 15: A.J 

ROSE & CROWN Sheraton.Grand, 428-7111 
eEvery TUE-SAT: Lyle Hobbs 


SHERLOCK HOLMES ON WHYTE 
Ave., 433-9676. Every WED: Songw 
Showcase, host Robert Walsh 


pop & rock 


BIG DADDY'S 4635 Calgary Trail N 
2700. Every FRI: Jazz FRI 

BILLY BUDD'S 9839-63 Ave., 438-1148 
eEvery TUE: karaoke. *Every MON, WED 


with EVERETT LAROI 


WED. 12. /::THURS 


SPLENDOU 
BOG 


Big Rock 
Pints: $3.25 


SAT: live entertainment. 
HERITAGE AMPHI- 


TUESDAY, 


Advance tix available 


THEATRE 496 : ‘ 

7275. THU 13 (7:30 orn Mexican Madness 
pm): Long John wy 

Baldry. c Hot Food & 


Beverage Specials 


WEDNESDAY 


Molson Canadian Rocks 


Pints: $3.25 
Jugs: $9.00 


THURSDAY 


Flying Pilsner 


6 Free Hot Wings 
with each jug 


FRIDAY 


Alexander Keith's 
india Pale Ale 
$3.25 Pints 


HAPPY HOUR: 


Food & Drink 
Specials Every Day 
until 8:00 p.m. 


| 
J.3.'5 PUB 13160-118 St., 451-9180. FRI | 
7-SAT 8: Centrafuge. | 


KEEGAN'S PUB 3458-99 St., 435-4065 
*Every MON & FRI Karaoke. FRI 7-SAT 8 
Tom Sterling's “Acoustic Flashback Re 
view”. 


MARIO’S 4990-92 Ave., 466-8652. *Every 
THU-SAT: Rare Occasion. 


ROAD HOUSE 15540 Stony Plain Rd., 
483-1100. *Every WED: Band On The 
Run open stage, Edmonton and area 
bands are welcome. ¢Every MON: Movie 
Night. THU: Pool Tournament. *Every 
FRI: Karaoke (5-9 pm). *Every THU- 
SAT: Live music. 


STRATHCONA LEGION 10416-81 Ave., 
433-1908. FRI 14-SUN 16: Shirley Best 
- Unplugged! 

THUNDERDOME 9920 Argyll Rd., 433- 
DOME. *Every THU: Ladies Night. 


WILD HORSE SALOON 16625 Stony Plain 
Rd., 484-7751. eEvery SUN & MON: 
karaoke. THU-SAT: live entertainment. 


ZAC'S PLACE 9855-76 Ave., 439-1901. 
eEvery TUE & FRI: Open Jam. 
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109 DISCOTHEQUE 10045-109 St., 413- 
3476. Every TUE: Gothic/Industrial with 
Nik Rofeelya. Every WED: Pump SAT 8: | 
Musicity On Location. SUN 9: Family Day 
- all ages. House. *Every THU: Ladies 
Nite. eEvery FRI: New SPIN Cafe. 


a 

MILLENNIUM 2001 10018-105 St., 426- -yida 
4184. Girls! Girls! Girls! Exotic enter- The Fri y 
tainment. Food Trou 
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HERITAGE AMPHITHEATRE 


Summer Concert Series 
Long John Baldry Grae 


Thursday, August 13 at 7:30 p.m. 


England's rock legend, Long John Baldry has entertained 
audiences and influenced countless artists th 
his 35-year career. Join us as Baldry performs with a siepiecs Band 


PJ. Perry an the Ladies of Jazz Encore 


Friday, August 14 at 7:30 p.m. 
Juno award-winning P.J. Perry hosts 
@n_evening dedicated to the ladies of jazz, 
{ealtiiring some of Edmonton's finest vocalists. 


Thursday, August 20 at 7: > 
Two of Edmonton's almost all-girLgnusical 
present an evening of fun, folk and funkt 


Colleen Wilson West 
with quests "Voices of Jay" 


Sunday, August 23 at 2:00 p.m. 
Featuring one of Alberta's best gospel artist 


‘accompanied by an exceptional band. 


" Wednesday, August 26 at 7:30 p.m. mh 


Performing a wonderful biend of old hits and new tues 
from his forthcoming CD, award-winning Alfie Zappatosta 
presents a unique concert with a romantic, syrfphoni¢ touch. 


|. Sunday, August 30 at 2:00 p.m. 
Edmonton's favorite Celtic rockers return to the 
Hetitage Amphitheatrs Stage for an exciting outdoor concert 


Tickets 


Available in ativance at Tix on the Square. or at the door. 
Adults; $7. H + $5 Under 6: Free 
The Heritage Amphithsetre'ts located in Wm. Hawrelak Park. 
Shows go rain or shine as facility offers covered seating. 
Please call 496-7275 for more information. 
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art galleries 


Shaws openings/events/happenings 


ALBERTA CRAFT COUNCIL GALLERY 
10106-124 St., 488-6611, 488-5900. 
METAL: Aug. 8-Sept. 19. 


SOCIETE FRANCOPHONE DU 
CENTRE D'ARTS VISUELS 
DE L'ALBERTA 20, 8527 
rue Marie-Anne-Gaboury 
(91 St.), 461-3427. DE 
PIERRE ET DE SANG: By 
Montreal artist Claire-Marie 
Gosselin. From the series 
"Uhommme lunivers", a 
new reflection on escha- 
tology, red (of fire and 
blood), is omnipresent in 
the presentation. Until 
Aug. 8. ®Photograph exhi- 
bition and Leonard Buckles - Acadian 
masks, in collaboration with Alliance 
francaise and the French Consulat. 
"Photographier l'objet" by Marc 
Guillaumot, curator Francoise Darmon, 
produced by Association Francaise 
d'Action Artistique. Aug 14-24. Open- 
ing reception Aug. 14, 7:30-8:30 pm. 


art galleries 


ART BEAT GALLERY & FRAME Pelland 
Place, 8 Mission Ave., St. Albert, 459- 
3679. www.artbeat.ab.ca. Watercolor 
paintings by Mel Heath. Watercolor and 
acrylic floral paintings by Fran Heath. 
Works by Karen Findlay. 


THE ARTISTS MARKETPLACE Westmount 
shopping Centre, 111 Ave., Groat Rd., 
908-0320. Artists on site every day. 


BEARCLAW GALLERY 10403-1264 Street, 
482-1204. New Inuit sculptures by Ju- 
das Ulllulaq. New Northwestcoast carv- 
ings and new acrylics by Danny Dennis. 


BUGERA/KMET 12310 Jasper Ave., 482- 
2854. Changing exhibition of gallery 
artists: Guiseppe Albi, Hendrik Bres, 
Jeff Burgess, Rod Charlesworth, Jerry 
Heine, Granat McConnell, Phil Sheil, 
Ernestine Tahedl, Margaret 
Vanderhaeghe et al. Until Aug. 31. 


CONRAD'S SUGARBOWL ON 124TH 
10724-124 St., 451-1038. RANDALL 
RAICHE PHOTOGRAPHS: The Enigmatic 
Documentary, black and white prints, 
recent years of the Edmonton's Folk 
Music Festival. Thru Aug. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223. eTHE POOLE 
FOUNDATION GIFT: Permanent Collec- 
tion Exhibition. eSKIN DEEP: MARY 
SCOTT AND MINA TOTINO:A play-off on 
the history of painting. These two 
artists apply remnants of popular cul- 
ture and female gendered production 
to two dimensional painting. *BRION 
GYSIN: I AM THAT I AM: The works of 
Brion Gysin, inventor of the Cut-Up 
technique used by American writer 
William S. Buroughs and the multime- 
dia Dreamachine. Until Aug. 30. 


EDMONTON GENERAL CONTINUING CARE 
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fan 


WEERLY 


Listings are FREE. 


Send them by fax to 
426-2889 
or by e-mail to 
listings@vua.ab.ca. 
Deadline is 
3:00 p.m. Friday. 


LESSARD LIBRARY 


MUSEE HERITAGE MUSEUM 


CENTRE 3R19, main floor, 111 St., 439- 
2422. SUFFERING AND HEALING IN 
HEALTHCARE: Aim is to provide aware- 
ness and public education. Until Aug. 7. 


ELECTRUM DESIGN STUDIO & GALLERY 


12419 Stony Plain Road, 482-1402. 
SUSAN SORENSON-SERIGHT: New 
works of soft sculpture. 
Until Aug. 30. 


FAB GALLERY U of A, 1-1 
Fine Arts Bldg, 112 St., 89 
Ave., 492-2081. THE DOLLS 
OF JAPAN: Shapes of prayer, 
embodiment of love. Made 
of wood, cloth and clay, tech- 
niques handed down from 
generation to generation. 
Until Aug. 9. 


THE FRINGE GALLERY BSMT, 
10516 Whyte Ave., 432-0240. 
@CONNELL & PELLERIN:Mixed 
media works by Fiona Connell and 
Leanne Pellerin. Until Aug. 31. 


GALLERY DE JONGE 27022A Hwy 16, 


Spruce Grove, 962-9505. Group exhibi- 
tion, gallery artists. 


GIORDANO GALLERY 208 Empire Bldg, 


10080 Jasper Ave., 429-5066. Open 
11-5 Wed and Sat or by Appointment. 


GREY NUNS COMMUNITY HOSPITAL AND 


HEALTH CENTRE 34 Ave 66 St, 484- 
8811, ext. 6475. THE EYE OF THE BE- 
HOLDER: Presented by Caritas’ Art En- 
richment Group. Recent work by Donna 
Marko. Until Aug. 25. 


HARCOURT HOUSE GALLERY 3rd Floor, 


10215-112 St., 426-4180. New work by 
Toronto artist Maximilliana Henze, 
Untitled (Masthead), 1,000 new litho- 
graphs. Until Aug 15. 


INDIGO PRINT AND PAPERWORKS 12214 


Jasper Ave., 452-2208. @HEMP HYPE: 
Exhibiting the plant, the fibre extract, 
and the paper made from it. Thru Aug. 


KAMENA GALLERY I 7510-82 Ave, 944- 


9497. Miniatures by Willie Wong (florals 
and landscapes). Prints by Jak Martel. 
Prints of the Oilers by Gerry Thomas 
(the official Team Photographer). 


KAMENA GALLERY II 9939-170 St., 413- 


8362. The Group of Several: Photo- 
graphic Journey continues. 


LATITUDE 53 10137-104 St., 423-5353. 


@LOST +FOUND: Four Vancouver artists, 
linked through medium and subject 
matter, collage/assemblage, found 
objects and performance curated by 
Kim Harris. Until Aug. 22. 


6104-172 Street, 
496-1871. Featuring works by Sylvia 
Blashko. Until Aug. 29. 


LOLA'S 8230-103 St. Figurative paint- 


ings by Edmond Haakonson. Thru Aug. 


MANIFESTO—CULTURE COUNTER 10043- 


102 St., 423-7901. BIG SEX: An explo- 
ration of sex and sexuality: Ian Young, 
Linh Truong, Diane Boudreau, Dale Nigel 
Goble, Denise Beauregard, Jeff Graham, 
Memi von Gaza, Les Paterson and more, 
works include drawings, sculptures, 
paintings, craft, photographs . . . Until 
Aug. 22. 


MCMULLEN GALLERY U of A Hospital, 
8440-112 St., 492-4211. ART FROM 
ALBERTA HOUSE, LONDON: Alberta's 
visual arts scene during the 1960s and 
70s. Until Sept. 2. 


MISERICORDIA HEALTH CENTRE 16940- 


87 Ave, 484-8811, ext. 6475. NW Cor- 
ridor, Main Floor: THE MEADOWLARK 
PAINTERS GROUP: Until Aug. 19. 
Dayward Corridor: OUT OF THE SHAD- 
OWS: Until Aug. 24. 


MULTICULTURAL HERITAGE CENTRE 


5411-51 St, Stony Plain, 963-2777. 
Generations Gallery: Greenoli Glass 
Stained glass); Dawna Dey Harrish 
Quilting); Sophia Podryhula Shaw 
(Monoprints). Until Aug. 24. Gallery 
Restaurant : Linda McBain Cuyler (mixed 
media). Until Aug. 17, 


St. Albert 
Place, 5 St. Anne St., St. Albert, 459- 
1528. STARDUST: IMAGES OF THE MON- 
ARCH BUTTERFLY; an exhibit by Mexi- 
can artist Carmen Parra. Her work has 
been inspired from her experience in 
relation to Mexico's cultural heritage. 
Until Aug. 15. 


MUTTART CONSERVATORY 9626-96A St, 


496-8755. KIDS AT WORK:Original water 
colours by Verna Thorp, Would 
Schaefer. Until Sept. 5. a 
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Thursday, wgust© 


) THE EDMONTON FOLK MUSIC FESTIVAL 


| Gallagher Park, 
| 429-1899. Thurs- 


PASSES AVAILABLE | 
day, Aug. 6-Sun- ~ / 
day, Aug. 9. 
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THE GREAT GASP 


TEA Rutherford House Provincial 
Historic Site, 11153 Saskatchewan 
Dr., 422-2697. The last night fo, 
| this "Interactive Murder Mystery". 
Time: 7 pm. Tix: $15 (includes | 
refreshments). 


Friday, See | | 


| 

CARIWEST—COSTUME EXTRAVA- 
GANZA Shaw Con- 

vention Centre, 


SINGLE EVENING 


9797 Jasper Ave., Whe 
Cariwest, Edmon- ns 
| ton's Caribbean Arts nix 3 


Festival present the } 
Costume Extrava- | 
ganza, "The Story of Carnival", | 
produced by Sharlene Thomas, M.C. | 
Tommy Joseph from T&T. Time: 7- 
11 pm. 


Saturday, woustS 


WYCKHAM AND MYK The Sidetrack, | 
10333-3112 St., 421-1326. In 
town to play the 1998 Edmonton 
Folk Festival, Wyckhan and Myk 
and friends will give a warm-up 

| performance at The Sidetrack. 


| | PLUTO IN CONCERT The Rev Caba 

| ret,1003-102 St., 423-7820. Lo- 
cal singer/songwriter Mark 
Colborne, with Rory Hanchard, and 
jazz guitarist Ben Bishop will be 
opening for Virgin recording art- 
ists Pluto. 

HOBNAIL BOOTS IN CONCERT Black 
Dog, 10425 Whyte Ave., 439 
1082. A roots/rock duo from New 
Zealand, they combine elements 

of Celtic, rock, folk and pop mu- 
sic including folk classics, pop 

| songs as well as original songs. | 
| Time: 3-6 pm. } 
| |METAL—GET BENT Alberta Craft 
Council, 10106-124 St., 488- 
6611. Opening today, the Alberta 
Craft Council present the Metal 
Exhibition. Including work by 
Karen Cantine and Dee Fontans 
Runs thru Sept. 19. | 


CARIWEST—PARADE108 St. via Jas- 
per Ave. to Churchill Sq., Cos- 
tumes, steel bands, Calypso mu- 
sic... Time: begins at noon. 


CARIWEST FETE Shaw Convention 
Centre, 9797 Jas- 
per Ave. The 14th ADVANCE TIX 
year, celebrating AVAILABLE 
with this dance ie) 
| featuring Traffik pe 
(from the Carib- : 
bean) also, the Hot Sands. Time: 
9 pm-2 am. 


Sunday Rusu? 


CARNIVAL IN THE PARK 
peat gt Sir Winston 
hurchill Sq., Steel Band compe- 
tition, music, Caribbean food, 
arts and crafts. For the whole 
family. Time: noon-6 pm. Tix: 
Free Admission. 


By ALBERTO D. VIDIGOYA 


This week’s theme: 
Here on Gilligan’s isle 


LEO (Jul. 23-Aug. 22) Mr. Howell, you old so- 
phisticate you. It's all well and good to walk 
around with your nose in the air, but you're a big 
fish in a small pond, You need to challenge 
yourself, to surround yourself with people you 
might not be so self-assured around. If you pass 
this test, then you'll know you deserve all the 
good things in life. 


VIRGO (Aug. 23-Sept. 22) Mary Ann, my dar- 
ling, my pristine love, it's time to open your 
eyes. Or, more accurately, it’s time to close 
your innocent, doe-like, wide-open eyes into 
little slits and re-evaluate the world. Sure, it's 
one thing being Jiked by everybody, but what 
does that avail you when Ginger's getting all the 
attention? Sew yourself a sexy little number out 
of palm leaves and show the boys you're all 
woman. 


LIBRA (Sept. 23-Oct. 23) Ginger, it's all well and 
good having everyone drool over you, but there's 
more to life than that. You need to re-prioritize; 
a hundred fawning castaways aren't worth what 
‘one caring life partner can give you. So spend 
less time practising that ridiculously voluptuous 
walk and go find yourself someone to love. 


SCORPIO (Oct. 24-Nov, 21) Mrs. Howell, you 
waste your time worrying about your creature 
comforts when there's real character work to be 
done. You can't just write a cheque to charity 
and have done with it—go out and make the 
world a better place, and you'll find you can 
survive without body servants. 


SAGITTARIUS (Nov. 22-Dec. 21) Skipper, will 
you calm down already? | know Gilligan's exas- 
perating, but you've got to take a few deep 
breaths or you'll wind up with an ulcer or a 
coronary. Let people make their own mistakes 
and look out for number one already—or, in 
other words, stop and smell whatever tropical 
flowers pass for roses. 


CAPRICORN (Dec. 22-Jan. 19) Professor, you 
never cease to amaze me. Who else could make 
a two-way radio out of bamboo and monkey 
droppings? Your creativity and ingenuity will be 
required this week to get you out of a jam—as 
usual, one caused by the bumblers around you, 
but a jam nonetheless. 


pieces. Until Oct 1. 


PROFILES GALLERY 110 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., St. 
Albert, 460-4310. @MYRIAD: Many di- 
verse artistic styles of Profiles’ mem- 
bers. Until Aug. 29. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9131. RISE WITH 
THE SUN: WOMEN AND AFRICA: Works by 
44 top African artists on the theme 
women and work. The exhibit tells the 
human stories behind women's lives in 
Africa, it portrays daily life, and the 
important role women play in African 
society. Until Sept. 7. 


ROWLES AND COMPANY LTD. Coopers & 
Lybrand Tower, Mezz. Level, 10130-103 
St., 426-4055. Water colour landscapes 
by Cindy Barratt, inks by Barb Brooks, 
acrylic & gel a Steve Mitts, and pastels 
by Audrey Pfannmuller. Acrylics by 
angela Grootelaar. Artworks in glass by: 
Cheryl & Tim Jensen, James Norton, 
Brian Kelk, Allan Gott, Mark Gibeau, 
Darren Petersen & Tyler Rock. Artworks 
in glass by 25 Canadian Glass Artists. 
The Works: Installation, “Hungry” by 

_ Susan Gottseli Tower, 10235- 
101 St. Acrylics byJohn Freeman. Westin 


ee Bor, . ; etree St. Ll 
aintings | Pfannmuller. 
The lH 4 The Harvest Room: 


Actylic & gel on canvas by Steve Mitts. 
SCOTT GALLERY 10411-124 St., 488- 


3619. Selection of new works by gallery 
| artists in 


Yuriko Kita 


ng Lynne Patrick, Gerald — 


ART. 


|  Wave.com, 


AQUARIUS (Jan. 20-Feb. 18) Gilligan, or should 
| say Bob Denver. you've let me down. You 
were an integral part of my childhood, and now 
you're smoking dope? For shame. Sure, the 
part of your life that brought you the most 
instant gratification is behind you, but the 
Most rewarding part is yet to come. Hopefully 
you won't be too stoned to appreciate it 


PISCES (Feb. 19-Mar. 20) Okay, castaways, 
Im talking to all of you—hasn't it dawned on 
you that you're never getting off that damn 
island? There's something to be said for per- 
severance, but now it’s to the point of obtuse- 
ness. Instead of single-mindedly pursuing an 
unattainable goal, why don't you accept your 
surroundings and make yourself the best life 
you can within them? 


ARIES (Mar. 21-Apr. 19) Gilligan, your eternal 
optimism and enthusiasm are admirable, but it 
wouldn't hurt to listen to those around you 
every once in a while. The Skipper may be 
overbearing, but he’s got your best interests at 
heart. So the next time you want to climb a 
coconut tree, why not let him shake the tree for 
you instead? Better the coconuts should plum- 
met to the ground than your skinny ass 


TAURUS (Apr. 20-May 20) Skipper, following 
Gilligan's crazy schemes has gotten you no- 
where. Sure, you think of yourself as a man of 
action instead of a dreamer, but if you let your 
imagination go you'll be surprised with what 
you can accomplish. 


GEMINI (May 21-June 21) Maryann, it's time 
for you to take charge. Letting the men do all 
the thinking hasn't gotten you rescued; you 
may be content in your idyllic little world, but 
you'll never truly be happy until you show 
everyone that you have the strength and the 
Self-assurance to be the boss too 


CANCER (June 22-Jul. 22) Ginger, remember 
before you were discovered? You were a down- 
and-out waitress in a dingy L.A. diner, but you 
got the job done and achieved your dream. It's 
time to get back in touch with that sacrificing, 
hard-working former self; you'll need her to 
get out of the personality rut you find yourself 
in now 


Next week’s theme: A 
galaxy far, far away 


Jenkins, water color landscapes. Aug 
10-Sept 4. Open House, WED, Aug. 12. 


ST. THOMAS STREET ART FESTIVAL St. 
Albert. Artists, potters, glass artists, 
musiciands and street performers. Thru 
Aug, 6-10 pm. 


THE STUDIO GALLERY 143 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., 
460-5990. A cooperative work-place 
shared by eight St. Albert artists. Dis- 
play of current works by 9 St. Albert 
Artists: Pat Wagensveld, Helen Smith, 
Louise Crawford, Alandra Allanbright, 
Dorothy Forbes, Carol Yake, Mona 
Anderson-Apps, Susanne Loutas and 
Ruth Anderson. 


VANDERLEELIE 10344-134 St, 452-0286. 
Sale of unframed works on paper by 
gallery artists, including David Alex- 
ander, Jim Davies, Gregory Hardy, 
Colette Nilsen, Sam Lam, Philip Darrah 
and others. Also showing figurative 
paintings by Nicole Hijzelaar and stone 
sculpture by Evelyne Brader-Frank. Until 
Aug. 22. 


WEST END 12308 Jasper Ave., 488- 
4892. eTHE CANADIAN LANDSCAPE: New 
works by: Brian Atyeo, Paul Chester, 
David Blackwood, R.C.A., Bruno Cote, 
Robert Genn, Gaston Rebry, Allen Sapp, 
Peter Shostak, Jim Stokes, Wilhem 
Verhulst, Bruce Steinhoff, W.H. Webb, 

Brent Laycock, R.C.A., and Louise 

Lacourse. Thru Aug. 


ZIEGLER HUGHES GALLERY & SERENDIP- 


ITY FRAMING 9860-90 Ave., 433-0388. 
Raku plates by Mel Malkin, hand made 
knives by Gerry Kievit and watercolors 
by Rene Thibault and Sandy Cham- 
pagne. U} haat Photographs 
~~ by Chris Stroemich. Until Aug. 8. 
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Not your. 


average 


road flick! In 
Smoke Signals, 
young American 
Indian Victor 
(Adam Beach) has 
to travel from 
Idaho to Arizona 
to pay respects to 
his dead father, 
the same man 
who abandoned 
him 10 years 
earlier. Straight- 
forward, right? 
No sir! Victor's 
buddy Thomas 
Builds-the-Fire 
(cool name— 
played by Cana- 
dian Evan Adams) 


asks to tag along and things take a different twist. It’s kinda like 
baker's chocolate—you know, bittersweet. There's healing, 
forgiveness and lessons learned (pardon me; there's something in 
my eye) but what makes Smoke Signals, well, smoke, is solid 
acting and primo cinematography. The historic kudos of this film 
is that it’s the first one ever to be written, directed and produced 
by American Indians. Put that in your pipe and smoke it! 


ment in Western Canada. Ukrainian 
Catholic women's League of Canada. 


live comedy 


RED'S WEM, 481-6420. Every FRI: Atomic 
Improv. 


SIDETRACK CAFE 10333-112 Street, 421- 
1326. Every SUN: Variety Night hosted 
by the Atomic Improv Co. 


YUK YUKS WEM, 481-9926. Every WEDS: 


Hypnotist Sebastian Steel. 


displays/museums 


ALBERTA AVIATION MUSEUM 11410 
Kingsway Ave., 453-1078. Aircraft on 
display and under restoration. Civil and 
military aviation history. 

ALBERTA RAILWAY MUSEUM 24215-34 
St., 472-6229. Housed in the railway 
station built at St. Albert in 1909. 


CANADA'S AVIATION HALL OF FAME 
Reynolds Alberta Museum, Hwy 13, 
361-1351. A tribute to the people who 
pioneered and advanced aviation in 
Canada. Open year-round. 


CITY HALL § Sir Winston Churchill Sq. 
Public Tours of City Hall: MON-FRI (12, 
1 & 2 pm): 496-8251. Until Aug. 14. 
MODERN ASIAN ART: 489-05053, Until 
Aug. 15. 


C & E RAILWAY MUSEUM 10447-86 Ave., 
433-9739. Come and visit a part of 
Edmonton's past!! The C & E Railroad 
Museum is a replica of the old train 
station built at the turn of the century. 
Inside are many interesting photo- 
graphs and artifacts from Edmonton 
and Canada's days of the locomotive. 


DEVONIAN BOTANIC GARDEN 5 km North 
on Hwy 60, 987-3054. Authentic Japa- 
nese Garden, nature trail, 80 acres of 
connected gardens. 


EDMONTON PUBLIC SCHOOLS ARCHIVES 
& MUSEUM McKay Ave. Sch., 10425-99 
Ave., 422-1970. THE EDMONTON 
SCHOOLBOYS BAND (1036-1969) 


EDMONTON SPACE & SCIENCE CENTRE 
451-3344. IMAX Theatre, Margaret 
Zeidler Star Theatre; Exhibit Galleries, 

live science demonstrations. Thrill Ride: 

The Science of Fun’, FRI, Until Sept. 7. 


FORT EDMONTON PARK 496-8787. Hop 
on the street car, ride the train, taste 
some bannock, visit Kelly's Saloon, 
play horseshoes, *SAT 8-SUN 9: AN- 
TIQUE SHOW & SALE. SAT 15-SUN 16: 
Gone To the Dogs. 


JOHN WALTER MUSEUM Kinsmen Park, 
1901 House, Walterdale Hill, 496-2966. 


1528. STARDUST: IMAGES OF THE MON- 
ARCH BUTTERFLY: an exhibit by Mexi- 
can artist Carmen Parra. Her work has 
been inspired from her experience in 
relation to Mexico's cultural heritage. 
An exhibition of butterflies fromthe 
collections of the Devonian Botanical 
Garden and the Provincial Museum of 
Alberta. Until Aug. 15. SAT 8 (10-3 
pm): SUPER SATURDAYS: Butterfly 
Hatcheries. ¢I SAW IT ON THE RADIO: 
The concept of novelty radios starts 
almost with radio itself. In the 20's the 
readio itself was a novelty and people 
were more concerned with the techology 
that with cabinet design. From 1930- 
60 different novelty sets were made. A 
large collection of novelty radios will 
be on display. Until Aug. 15. eThe 
Little White School, Mission Hill, 459- 
4404, 459-1528. 


MUTTART CONSERVATORY 9626-96A St., 
496-8755. ENGLISH COUNTRY GARDEN: 
Until Sept. 13. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9131. *Every SAT 
& SUN: Science Circle. For young fami- 
lies. Weekends, 1-4 PM. @Every SAT: 
Aboriginal videos. *Every SUN: Gallery 
Spotlight: an in-depth look at some of 
the features of your favourite galleries. 
© SYNCRUDE CANADA ABORIGINAL PEO- 
PLES GALLERY: Spans 11,000 years and 
500 generations, people of the past 
and present, recordings, film, lights, 
artifacts and more. @SAT 8: Hands of 
History: video *SAT 15: The Great Buf- 
falo Saga. *Every 3rd SUN of ea. month: 
Aboriginal artisans. ©BUG ROOM: NEW 
ARRIVALS: Permanent live invertebrate 
display, new arrivals from Malaysia. 
*FROM MINNOWS TO MONSTERS: The 
fish of Alberta. Until Sept. 7. «TAYLOR'S 
PLANES: John Benjamin Taylor (1917- 
1970), a trades draughtsman with the 
RCAF, was stationed at Blatchford Field. 
Between 1945 and 1946 Taylor painted 
approximately 118 gouache/watercol- 
our sketches of military aircraft for his 
air force friends. Until Aug. 30. #IN- 
VENTION ADVENTURE (LEGO): An edu- 
cational exhibit celebrates the process 
of invention. Three discovery areas: 
Structures, Machines and Robotics. 
Every SAT: Saturday Morning Grand 
Prix, Until Aug. 30. @RISE WITH THE 
SUN: Paintings of artists from Africa 
working within the them "Rise with the 

Sun: Women and Africa”. Until Sept 7. 


REYNOLDS ALBERTA MUSEUM 
Wetaskiwin, gly 8 13. 1-800-661- 
4726. Bicycles, cars, farm equipment... 

ions of Alberta's transportation 
history. Open daily. 


RUTHERFORD HOUSE 11153 Saskatch- 
ewan Dr, 427-3995, 422-2697 = 
tumedi rt recreate daily house- 


* 


NTI iP 


ery rhymes with the beauty of animals. 
9:30AM-6PM 


EDMONTON FILM SOCIETY Provincial 
Museum Auditorium, 102 Ave. & 128 
St., 421-9775. MON, Aug. 10: Three 
Little Words. MON, Aug. 17: Inter- 
rupted Melody. 


GARNEAU 8712-109 St, 433-2212. "Gone 
With The Wind", THU, Aug. 6 


PRINCESS 10337 Whyte Ave., 462-1871. 
THU, Aug. 6: Smoke Signals. . 


BOYS & GIRLS CLUBS Six Locations, 
5599. weekly: Parent Talk-Talking to 
Your Children 


483- 


GAY MEN & RELATIONSHIPS 910-3050 


Every MON evening: Relationships with 
family, friends & foes: Group for gay 
men, gay/lesbian facilitators 


GRANT MACEWAN COMMUNITY COLLEGE 
City Centre Campus, 497-5083. Every 
WED, 1:30-3:30 PM, summer Tea Gar- 
den hosted by The Minerva Senior Stud- 
ies Program. Until Aug. 26 


HIGHLANDS LIBRARY 6710-118 Ave., 
*496-1806. 3rd WED of ea. month: Ed- 
monton FreeNet Classes, * pre-register. 


IDYLWYLDE LIBRARY 8310-88 Avenue, 
"421-1745. Every second FRI FreeNet 
Instruction, * pre-register. 


STANLEY A MILNER LIBRARY 7 Sir 
Winston Churchill Square, 3rd FL. Board- 
room, 496-1888. WED 12: Talking Book 
Club. 


VISUAL LINKS 200, 5041 Calgary Trail 
N., 413-3197. Meetings Every WED's, 
7:30-8:30 PM, How to make money on 
the Internet. 


CHAPTERS Southpoint, 3227 Calgary 
Trail S., 431-9694. *THU 6 (7:30 pm): 
Booksigning and lecture: Mark Linden 
O'Meara, author of Here I Am: Finging 
Oneself through Healing and Letting 
Go. THU 13: What's Your Passion?, 
Diane Matyas, author of Performance. 
ST 15: Chapters Southpoint's Anniver- 
sary. SAT 15: McClelland & Steart present 
their 1999 Canadian and World Ency- 
clopedia. 


CHAPTERS West Side, 9952-170 St., 487- 
6500. ST 8: Making YOur Fall Garden 
Beautiful, author Lois Hole. SAT 15: 
Performance by Diane Matyas. 


MISTY ON WHYTE 104588-82 Ave., 433- 
3512. Every SUN: Open Stage Poetry 
and Prose Readings. 


ORLANDO BOOKS 10640 Whyte Ave., 
432-7633.FRI7 (7:30 pm): Book launch- 
Dale Jacobs, Beneath the Horse's Eye. 


special evenis 


ALLEY KAT BREWING COMPANY 9929- 
60 Ave., 436-8922. Visit Edmontons' 
smallest micro brewery, see how Alley 
Kats' award winning craft beers are 
brewed, taste Alley Kats’ all natural 
beer. THU-FRI, 2-4 pm or call for a 
guided tour. 


THE BIG BIKE William Hawrelak Park, 
SUN 16-TUE 18: The Ride for Life fund 
raising event for the Heart and Stroke 
Foundation. 


CARIWEST CARIBBEAN CARNIVAL. 421- 
7800. Costume :; ae 
Extravaganza AB 
(Aug. 7), Cariwest 
Dance (Aug. 8). 
Aug 


Edmonton Eskimos vs Hamilton, 7 pm. 


HORSE RACING Northlands, 471-7379. 
MON > SUN: Simulcast racing. 


BABEWATCH ROCK 'N ROLL BEACH PARTY 
Jubilations Dinner Theatre, W.E.M., 484- 
2424. A beautiful and husky 
lifeguard crew of the 90s is 
in for a misadventure when 
they're transported back to 
the mid 1960's. Can they 
stop the bad guys from turn- 
ing the beach property into 
a theme park/resort? Can 
they survive the teens of 
thesime? Until Aug. 30. 


DISCOVERING ELVIS Mayfield 
Dinner Theatre, 16615-109 
Avenue, 483-4051. By 
Marcia Kash. In a crowded 
bar the finals of the Elvis 
Impersonator Competition are about to 
begin. Things start to go wrong when a 
fan kidnaps the judge. Until Sept. 13. 


FALSETTOS Royal Canadian Legion, Stage 
7, 10416-81 Ave., Presented by 
Epiphany Theatre. Book by William Finn 
& James Lapine. Jusic & lyrics by William 
Finn. Award wining Broadway musical. 
FRI 14, 


THE FRINGE THEATRE FESTIVAL Oid 
Strathcona, 448-9000. Aug. 14-23. 


TANGHED ICE WEBS The Granite Curling 
Club, 8620-107 St. Presented by The 
Naitonal Ice Theatre of Canada, a fig- 
ure-skating presentation of love, desire 
& deception for Edmontons Fringe Fes- 
tival. Aug. 14-23. 


PAJAMA PARTY The Mayfield Dinner 
Theatre, 16615-109 Ave., 483-4051. 
Ever wonder what happens at a girl's 
pajama party? Find out as this world 
premiere musical takes you through the 
songs and secrets you've been dying to 
hear. Until Sept. 13. 


THEATRESPORTS 10329-83 Ave., 448- 
0695. Rapid Fire Theatre, Theatresports' 
wacky cast will delight, enthral and 
tickle, with an all improvised comedy 
show, Every FRI's @ 11 PM. 


CITY HALL City Room, Sir Winston Church- 
ill Square. KIDS THEATRE: 496-8251, 
Until Aug. 14. PUBLIC TOURS: Until 
Aug. 14. 


GRANT MACEWAN COMMUNITY COLLEGE 
Rm 7-131, City Centre Campus, 10700- 
104 Ave., 497-5083. Every WED thru 
Aug. Minerva Tea Garden fro Seniors. 


HISTORICAL SOCIETY A Visit with the 
Past every 2nd week, historic cemetery 
tours, 2 pm. SUN 9: Edmonton Cem- 
etery, 107 Ave, 118 St, 434-9145. 


HORIZON STAGE Spruce Grove, 962- 
7631. THU 13: Voiced of the Prairie - A 
Poignant Tribute to Life on the Prairies. 


LESSARD LIBRARY 6104-172 Street, 496- 
187%. Every WED: Chess Night! all ages, 
7 PM. Every TUE: Magic, The Gathering, 
all ages, 7 PM 


THE NODE ROOM Circle Square Plaza, 118 
Ave. St. Albert Trail, 413-9982. Internet 
access. Multiplayer computer gaming. 


RIVER VALLEY PARKS Capilano Park 
Boat Launch, 496-2966. SAT 8: Voyageur 
Canoe Trip. SUN 16: Half Day Voyageur 
Canoe Trip. *Emily Murphy Park Under 
Groat Bridge, 496-2966. SAT 8-SUN 9: 
Tandem Canoe Shuttle. SAT 15-SUN 16: 
Tandem Canoe Shuttle. ¢Gold Bar Park, 
496-2966. SAT 8: Wilderness walk. 
eSkating Pavilion William Hawrelak 
Park, 496-2966. SAT 8: Be A ... Bike 
Téiner, Youth Safety. *John Walter Kins- 
men Park, 496-4852. SUN 9: John 
Walter's Birthday. SUN 16: Doll Making. 
Rundle Park Tennis Courts 492-2966. 
Mon 10 & WED 12: Be An... In-Line 
Skater. *United Cycle 10323-78 Ave, 
496-7275. SAT 8: Quick Start IN-Line 
Skate Lessons. SAT 15: Quick Start In- 

ine Skate Lessons. *Whitemud Nature 
496-2966. SUN 16: Wilderness 


‘SIDETRACK CAFE 10333112 Street, 421- 
1326. Every SUN: Variety Night. 


workshops 


Listings are FREE. 


Send them by fax to 
426-2889 
or by e-mail to 
listings @vua.ab.ca. 
Deadline is 
3:00 p.m. Friday. 


City Centre Campus, 10700-104 Ave., 
497-INFO. Computer Managed Learn- 
ing: starting Sept. ¢Part-time Learn- 
ing: fall '98. 

GRANT MACEWAN COMMUNITY COLLEGE 
Jasper Place Campus, 10045-156 St., 
497-4303. Join Mike Rud, Jamie Philp, 
Brett Leibham, Lester Quitzau, Gordie 
Matthews, Dale Ladouceur and Rob 
Needham.eSylvain Emard Danse School 

Choreographic Intensive for 

Emerging Choreographers & 

Dancers, Aug. 10-28. 


HARCOURT HOUSE GALLERY 
3rd Floor, 10215-112 St., 
426-4180. Workshops & 
Classes for adults and kids in 
sculpture, painting & draw- 
ing. 

INDIGO 12214 Jasper Ave, 
452-2208. SAT 8: Paper Con- 
tainers. SAT 15: Paper Cast- 
ing. 

KAMENA GALLERY I 7510- 
82 Ave, 944-9497. Water colour, be- 
ginner or adv, one on one basis, in- 
structor, Willie Wong, flexible hours. 


THE MARKETPLACE ART SCHOOL 
Westmount Shopping Centre, 474-9351. 
Individual and group classes in pencil, 
pen & ink, acrylic, oil, water colour, 
clay and wood. Call Lorea or drop by. 


MERRYWOOD DANCE & CREATIVE ARTS 
ACADEMY Romanian Hall, 9005-132 
Ave., N. Edmonton, 456-8070. Adult 
Dance Classes. 


SNAP PRINT GALLERY 10137-104, back 
of Latitude 53, 423-1492. SNAP offers 
courses in a variety of Printmaking 
techniques. 


TOASTMASTERS Heritage Rm, Main FL., 
City Hall, 1, Sir Winston Churchill Sq., 
contact Carla 478-3384. Every WED: 
you're invited to a meeting (free), 
upward bound toastmasters, (to im- 
prove your listening, thinking, speak- 
ing skills). 7:30 PM. 


ALY 


BIG LAKE ENVIRONMENT SUPPORT SO- 
CIETY Big Lake, W. end of Red Willow 
Trail, SW side of Rodeo Grounds, St. 
Albert, 707-1528. Every SUN 1-4 PM, 
events. SUN 9: Super Summer Sunday 
- Treemendous Trees. SUN 16: Mam- 
mals and Land, in Water and i the Air! 


CALDER LIBRARY 12522-132 Avenue, 
496-7090. Summer Reading Club 1998 
- Take Me out to the Library. Until Aug. 
22. ®THU 6 (2 pm): Marvellous Master- 
pieces. TUE 11 ( 2 PM): Crazy About 
Ewe: A Program About Sheep. THU 13 
(2 pm): Pennants. 


CAPILANO LIBRARY Capilano Mall, 98 
Avenue & 50 St., 496-1802. Summer 
Reading Club 1998 - Take Me out to 
the Library, Until Aug. 22. eTHU 6 ° 
pm): Animal Fair. THU 13 (2 pm): 
Sports Mania and Trivia. 


CASTLEDOWNS LIBRARY 9 Lake 
Beaumaris Mall, 15333 Castledowns 
Rd., 496-1804. Summer Reading Club 
1998 - Take Me out to the Library, 
Until Aug. 22. WED 12 (2 pm): Drawa 
Story - Fold a Story - Cut a Story. 
Howmany ways can YOU tell a Story. 


CHAPTERS West Side, 9950-170 St., 
487-6500. SAT 8: Clifford the Big Red 
Dog. 

CITY HALL 1 Sir Winston Churchill Sq., 
City Room, 496-8200. Until Aug. 14 
(1-2 pm): Kids’ Theatre, Dream Ma- 
chine, free and fun activity (5-12 yrs). 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223. *Art Beat 
‘98 Summer Programs, 25 camps and 
classes, ages 4-15, (Until Aug. 28). 
@CHILDREN'S GALLERY: SCULPTURE LO- 
COMOTION: 


EDMONTON COMMUNITY SERVICES DEPT. 
THU 6: Evansdale BBQ. TUE 11: 
Clareview, Bannerman. THU 13: Zoie 
Gardner. 


EDMONTON SPACE & SCIENCE CENTRE 
451-3344. (ages 7-15) "High-Tech" 
Kidventure Camps. 


FATHER LACOMBE CHAPEL St. Vital Ave. 


W., E. side of Church parks lot, St. 
Albert, 459-7663, Summer Fun Kid's 
Day Programs: Bannock making, can- 
ae siping Svat sal seo 
a a 


STRATHCONA LIBRARY 


for info. 


HERITAGE AMPHITHEATRE Wm. 
Hawrelak Pk., 496-7275. TUE 11 (2 
pm): Too Loonie Tuesday: Nikolai the 
Clown. 


HIGHLANDS LIBRARY 6710-118 Ay- 
enue, *496-1806. Summer Reading 
Club 1998 - Take Me out to the Library, 
until Aug. 22. TUE 11 (2 PM): Animal 
Fair. FRI 14 (2 pm): Swing Into Sum- 
mer. 


IDYLWYLDE LIBRARY 8310-88 Ave., 
*496-1808. Summer Reading Club 1998 
- Take Me out to the Library, until Aug. 
22. 


JASPER PLACE LIBRARY 9010-156 
Street, 496-1810. Family Funtime, 7- 
7:30 pm (Until Aug 27). Summer Read- 
ing Club 1998 - Take Me out to the 
Library, Until Aug. 22. *THU 6 (2 pm): 
Triple Play from the Highlands Hor- 
nets. MON 10 (2-3 pm): Complete the 
Picture! Summer Fun ARt Projet. THU 
13 (2 pm): Twisted Tales. 


JOHN WALTER MUSEUM Kinsmen Park, 
9100 Walterdale Hill, 496-4852. SUN 
9 (1-4 pm): Celebrate John Walter's 
Birthday. 


LESSARD LIBRARY 6104-172 St., 496- 
1871. MONs & FRIs: (Call Ken Chan, 
991-8398). Principle Maths Training 
Centre. Summer Reading Club 1998 - 
Take Me out to the Library, until Aug. 
22. 


LONDONDERRY LIBRARY Londonderry 
Mall, 496-1814. Summer Reading Club 
1998 - Take Me out to the Library, 
until Aug. 22. THU 13 ( 2 pm): Animal 
Fair. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 St., 496-1818. 
eEvery THU: Storytime Fun, 2-2:30 
pm, “pre-register (Until Aug 20). 
*Every MON: Movie Time: (ages 3+), 
Aug 10-17. *Every FRI: Creative 
Crafts (10 am- noon), (ages 5+) 
Until Aug. 21. Summer Reading 
Club 1998 - Take Me out to the 
Library, until Aug. 22. MON 10 (2 
pm): Pigs Up to Bat!. 


MUSEE HERITAGE MUSEUM St. Albert 
Place, 5 St. Anne St., St. Albert, 
459-1528/459-4404. Super Satur- 
days: SAT 8: Make Potato Paper- 
eThe Little White School, 2 Ma- 
donna Dr., St. Albert: SAT 8 (10 am- 
4 pm): Kites Over the Little White 
School. FRI 14 (1-3 pm): Penny 
Carnival. eThe Grain Elevator Park. 
SUN 9 (10 am-4 pm): Dinosaur Sited 
at Grain Elevator Park. 


PENNY MCKEE LIBRARY 
(ABBOTSFIELD) Abbotsfield Shop- 
pers Mall, 3210-118 Ave., *496- 
7839. Summer Reading Club 1998 - 
Take Me out to the Library, until 
Aug. 22. 


PROFILES GALLERY 110 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., 
St. Albert, 460-4310. Every SAT: (1- 
4 PM) drop-in and explore themes 
relating to monthly exhibits. SAT 8: 
Psychedelic Slides. SAT 15: The 
Classroom Cut-up. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9131. Every 
SAT & SUN: Science Circle. For young 
families. Weekends, 1-4 PM. 


RUTHERFORD HOUSE 11153 Saskatch- 
ewan Dr., 427-3995, 422-2697. Cos- 
tumed interpreters recreate daily 
household activities. SUN 9 (12-4 
pm): Penny Carnival. 


SOUTHGATE LIBRARY Southgate Shop- 
ping Centre, 496-1822. Summer 
Reading Club 1998 - Take Me out to 
the Library, until Aug. 22. THU 6: 
Summertime Puppet Show. TUE 11 
(2 pm): Swing Into Summer, 


SPRUCEWOOD LIBRARY 11555-95 
Street, *496-7099. Summer Read- 
ing Club 1998 - Take Me out to the 
Library, until Aug. 22. Summer Read- 
ing Club Craft Sale, Until Aug. 22. 
orRI 7 (2 pm): Bats About Baseball. 


STANLEY A MILNER LIBRARY 7 Sir 
Winston Churchill Square, 496- 
7000. Every FRI, Drop-in Film Pro- 

tam, 10:30 am, (3-5 yrs). Summer 
Reading Club 1998 - Take Me out to 

» the Library, until Aug. 22. TUE 11 (2 

pm): Twisted Tales. : 


8331-104 
Seat Prt rch Bs : 
; Storytime, 1 
ea Pia Readin 

ie out to the | 


* DEADLINE for Classified advertising - 


FREE + FREE*FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 50 
words FREE, providing the ad is non-profit. Ads 
of more than 20 words subject to regular price 
or cruel editing. Free ads must be sebmitted in 
writing, in person or by fax. Duplicate ads will 
not be published, ei by mistake. Free ads 
will not be taken over the phone. Free ads will 
tun for two weeks, if you require an ad to be 
renewed or cancelled ‘please phone or fax the 
Classified aepaniienc Ties, fax your ad to 
426-2889, or drop it off at the Empire 
Building, 307, 10080 Jasper Avenue. 
Deadline is 3:00 PM the Monday 
before publication. Placement will depend 
upon available space. 


—ARTISTS TO ARTISTS _ 


VRTV: Writers, multimedia, digital and 
traditional artists wanted to explore new media 
Digital PhotoGraphic Novels for the Internet 
and CD Rom fictional creations for the 21C 
with Vancouver and Seattle talent links. Anand 
482-5436. 


na0806 


NO NEW WORLD: Any script-writers interested 
in play multimedia docu-drama-play on the 
demise of the “new-world’ and where do we go 
from here? MINDWALK, BARAKA, cold 
LAZARUS. David 482-5436. 


na0806 


CREAM: Club For Commercially Creative. 
Networking Edmonton, Vancouver and Seattle 
digital designers, writers, artists, models, 
photographers, for new media content creation 
and business, David 482-5436 


na0806 


DIGIGRAPHIX FICTION: Looking for Digital 
Graphic Designers, Artists, BERL ee) 
Writers & Models to developDigiGraphic Novel 
Fetion for the Internet, Mags and Posters. 
Dawneway 482-5436. 


120806 


Attn: Past Walterdalé Theatre members. Re- 
oin for Walterdale's 40th anniversar 
jomecoming. Celebrations extraordinaire! Ph 
439-2845 & leave message, or see us at our 
Fringe booth 


na0730 


The Alberta Foundation for the Arts (AFA) 
Acquisitions Through Slide Submission, open 
to all eligible artists, fall deadline Oct. 1. For 
more into and application forms call AFA at 
427-9968 


na0930 


The 1998 Isabel Miller Award for CWA 
member. Submit poetry/fiction on "! am afraid 
of the 8 ball”, For [nfo pH. 424-0287. Deadline 
Oct. 1, 1998 


nal001 98 


LIFE DRAWING FOR ARTISTS: Non 
Instructional Sessions: WEDs 7-10 PM at 
Harcourt House Arts Centre, Annex, 10215- 
112 St., For More Info Call 426-4180. 


na0so7 


Male model willing to do model work, 424- 
0613, leave message 
na0730 


Looking for art partner to help with modelling 
studio work, travel shows 424-0613. 
na0730 


St. Thomas Street Art Festival: Artists & 
musicians join our Art Festival. Set up, create 
our art, and sell it (no cost to yourse! i). Every 
HU evening thru Aug., 6-9 pm on St. Thomas 
Street in St. Albert. Ph. Sally or Carol 460-4399. 


na0528 


Competition for Artists Who Have a Physical 
Disability: The Canadian Paraplegic Association 
of Alberta is looking for people to participate in 
teh 1998 Donna Graham Memorial ARt 
Competition and Sale. This is open to amateur 
artists with permanent, physical disabilities. For 
more info and entry form (deadline Aug. 18) call 
CPA at (403) 424-6312 or fax (403) 424-6313. 

na0709 


Write is looking for volunteer writers to submit 
articles and reviews. May lead to paid contracts. 
Call 423-3318 


George or Ray 
991 - 9029 


Small run CD duplication 


3:00 PM * Monday before publication, 


Call forsubmissionstoWOMANSTRENGTH 1999 
(a_multi-disciplinary event, featuring 3 
performance evening including: music, theatre 
dance, film & video, prose/poetry, visual arts.) 
CWA invites you to explore the them; 
Worjenstrenets mation be a CWA member. Fo; 
more info pH: 424-0287. Deadline Jan. 8, 1999 


na0108 99 
TheArtists Marketplace is growing in Westmoun; 
Shopping Centre, Free display space available 
artists willing to work on site. Drop by 
mad212 


_—_ARTIST STUDIOS 


Studio space available. Different sizes, acc 
to freight elevator, Rance and darkroo, 
facilities. 10137-104 St., Info pH. 423-145) 
(SNAP) 


na0099 


——O— 
MUSICIANS AVAILABLE 
Drummer available to play in Indie Rock typ: 


band (whatever that means!) Into Butterglo; 
Wedding Present, call 432-6556. 


na0730 


Vocalist/guitarist/writer calls all origin 
musicians for_ original sounds. Styles fror 
Marley, U2, Tori Amos, Blink 182. Cor 
together to form band. Melissa @ 939-713 


na0806 


Exp. Original Alt. Rock Band Seeks Compete: 
Drummer. Groove Driven Music, (hand drur 

an asset). Must be serious/willing to tour 
Nemesis Records @450-5694; 435-7452 


na0730 


Experienced bass player (backup vocals 
seeking established cover, cover/orig. band jo: 
1-2 gigs a month. Commitment. Light-med 
rock (no metal/hard rock please). In-town/loca 
gigs only. Have gear, avail. Aug. 98, pH Mike 
7-2754, leave message. 


na0730 


— 
MUSICIAN SERVICES 
Do you need yout music promoted? 


Call 903-2683. 
0730-0827 (Swk) 


USICIA TED 


GUITARISTS FROM 


Rock, Alternative, Metal Bands 
EDMONTON 
BATTLE OF THE 
GUITARISTS 


(competition) 
$100 cash prize 
Friday, August 7, 1998 

Fox & Hounds Nightclub 

10125-109 St. 
(register) Don 489-7462 

A Production of Musicity TV 
seen on CFRN TV. 


JB0806 


PHOTOGRAPHY 


weddings ° portraits 


j- alleyne photography 
affordable style 
Call 479-2831 


CR 0129 allyn-photo 


Reference CDs — 


We 


WEEKLY 


Pagest 


OF CSitee 


Empire Building, 307, 10080 Jasper Avenue, T5) 1V9. Ph: 426-1996 Fax: 426-2889 


je sin} wired for working dance band 
fore ccuver, Current working in Asia. We 
cover artists inciuding Toni Braxton, Madonna, 
Celine Dion, Earth Wind and Fire, anything Top 
40, Dance and R&B. Professionals only. Fronting 
experience and some dance experience 
referred. Must be willing to travel extensively 
ong-term member preferred. More info contact 
Darren Kopas: E-Mail: dkopas@hotmail.com, 
Ph 011-8610-6765-1155(ext. 3604). 
nads06 


Be SE 
IASM: Are there eclectic accomplished 
epee classical musicians for soundtacks to 

Jenvexistent films. Dead Can Dance, Stin 
Gabriel, Glass, Reich, Enigma? David 482-5436. 
10806 


Se ee ee 
< there a female (17-26) vocalist-actress- 
| inspired by Gerrard, Gabriel, Sting 
Bush, Mitchell, Amos into new media music 
soundtracks beyond “alternative”? David 482-5436. 

20806 


SPEAKEASY: Once apon a time jazz was dance 
. Could a musical revue do tor Swing what 
Riverdance did for Celtic? David 482-5436. 
110806 
eee Ser 
THE GROOVES: 3 petite, nubile, vivacious 
Jondes (17-20) into hip-hop, Madonna, Stomp, 
ae Girls, Swing, Acrobics and Adrenaline 
k others for dance, fitness multimedia, cult- 
icon project. Emily 482-5436. 


na0806 


Two classically trained female pianists/keyboard- 
-players 825) seek to collaborate with 
iF anernatic female vocalist for song writing and 
ventual original band creation. Sarah 482-5436. 
0806 


D 1-off 1999. Ph, 458-8596. 


4B0716(SF) 


jusicians Required for for Edmonton's Learning 
Disabilities Association of Alberta conference 
(Nov 19-21), Tax receipts in Jui pipayment Ph. 
‘Dot Ratke: 466-1011, Fax: 466-1095. E-mail 
Idinfa@ecn.ab.ca. Conference website: http:// 
.ech.ab.ca/Idinfo/Id98.htm. 


na0730 


Jented, experienced, group with exceptional 
female ocallct needs, Bol a bass player. Late 
20's-early 30's. Folkin’ bluesy - Jazzy - Poppy - 
locky. 453-5713. 


GUITARS *& AMPLIFIERS % KEYBQARPS %* DRUMS 
PA. & RECORDING EQUIPMENT CESSORIES 
SALES # SERVICE # RENTALS ) 
* SELL 


10846 - 82 Avenue, Edmonton 


—MUSICIANS WANTED _ 


Funky-Ass bass player wanted for St. Albert 
based rapcore band. Infl: Limp Bizkit, Korn 
Helmet, RATM. Call Walter 460-8827 

90730 


Searching forsingerwith a rumbling bass voice 

for pop/rock vocal group. Some knowledge of 

music theory an asset. Michael 456-6625 
na0730 


‘ELECTRONICA MUSIC CLUB’ free 
membership. We do 'Dance, R&B, Industrial, 
Techno, Ambient, Jungle, D&B, Hip-hop, etc 
Call TonMeister K. 479-3825 


—MUSIC INSTRUCTION _ 
MODAL MUSIC ING. 


466-3116 


Music Instruction for guitar, bass, drums, keyboard, 
flute & recorder. Private Instruction — focus 
on Individual! Protessionsi 


Caring instructors with 
music doorees, quality music insiction sacs igen 


FREE INTRODUCTORY MEETING 
GIFT CeRnECATES AVAILABLE 


dk 0999 0926 


GUITAR LESSONS - Beginner / Advanced / 

Acoustic / Electric / Bass 

ROCK/FOLK/ BLUES - Jazz / Theory / Slide 

Fin, cous 

SONG WRITERS - Develop Songs / Record 

Demo, Just off campus. lan Birse, 433-5906 
CR 9999 


BUSINESS 


Business Cards, Resumes, 
Duplication of photographs 
Call 903-2683 


0730-0627 (Swk) 


BUSINESS OPPORTUNITY 


$ 100 K + in 98! 
Yes it's real, no it's not MLM! 
We're experts and we'll teach you 


Powertul product, no selling! 
24 hr. info 1-800-995-0796, Ext. 0597 
www.gpgonline.com/financialfuture 


JB -Sept 
Would you like to combine your interest in 
eroran development with a home based 
usiness? Opportunity to help others and secure 
your financial future. Not MLM. Call Bree at 
465-7751 


JB 0723-0806 


———— 
ALBERTA'S FORESTS 
are burning, endangered species 
disappearing. Make a difference, 
canvassersneeded, have fun and 
make money. Please call Nick, 
420-1001 after 2 pm. 
JB0730-0813 (2wks) 
Please send $2 to help aid the search for 
True Love. To; The Hope Foundation, 
5212-43 Ave., Drayton Valley AB, T7A 1L2 
‘na0806 (1 wh) 


_MASSAGE THERAPISTS — 
Therapeutic Massage/Shiatsu 
Using healing oils for stress, sore muscles 
and relaxation. Central on river lot.Full 
Body $45. (outcalls $60) Days/evgs/ 
weekends - Lori 916-3921. 


JB-9-9 


CLASSIFIED AD ORDER FORM 


lids Se) y Put my ad under 


i 


$1 per 


this heading: 
CATEGORY 


_MASSAGE THERAPISTS 
ALBERTA BACK & 
REHAB AGE THERAPY 


EMANUEL FAPPAS, rat, Lat 


Professional Massage Specialist 
Vehicle Injury Specialists 
“Athletic * Therapeutic 
* Insurance Claims Welcome * 


Summer Special 
$25.00 per 50 min. session. 


At last Massage Therapy Treatments you can afford! 
10455-84 Avenue PH: 430-0620 


0723-0613 (1mo) 


CASTLE MASSAGE 


+ Soft touch by Christie + Indulge in 
. pampering 
Luxurious personalized pampering 
Hot Oil Massage * Private Jacuzzi 
Try a sensational Hydro Shampoo 
Walk-ins Downtown + Sut calls available 


9-10592-109 St.. --423-0292 


Licence # 110705 110934 


CR 111998 CASTLE 


Talk Live To a Real Gifted Psychic 1 
900-830-2200 
Ext. 6026 $3.99/min & 184 
Pro Call Co. 602-954-7420. 
0806-0924 (8 W) 


Aylieh Xaveriss 
Spiritual Advisor, Medicine Card Tarot 
Channeling/Angel Listening 
Shamanic Healing Sessions, 482-4537 
0806 (1 wk) 


Nicotine Anonymous 
Trying to quit smoking J; 7:30 p.m., St 


Lukes Anglican Church, 8424-95 Ave 
720999 


TOWING 
FREE Scrap car removal 


Towing Avail. $35. 
Call 903-2683 


0730-9827 (Swk) 


———— 


WORKSHOPS 


Be A Clown 
Discover the clown in you! Register now for 
workshop lead by Jana Lapel, Creator of 
Christy Clown & Friends—space limited to 12 
participants with a sense of humour! 
Reasonable rates. Call 414-6262 
180730-0805 


IF YOU WANT TO 
QUIT USING DRUGS 
AND i HELP 


-4429 
24 HRS. A DAY 


—o 


selection) 


° JAIZIS... 


Tuesdays 6 pm to 8 pm 


° THIS IS JAZZ 


Wednesdays 6 pm to 8 pm 


© FOR THE LOVE OF JAZZ 


Fridays 3 pm.to 5 pm 


© PLANET SHIFT 


Sundays 2:pm ‘to 4 pm 
© JAZZOLOGY — 
Every 2nd’Sunday 
10°pm to Midnight 


t www.cruiseline.ca 


CHATUINE. CONNECT LIVE WITH OTHER HOT MEN. TALKING CLASSIFIEDS. 


413-7122 


get some 


BLEASE RECYCLE 
THIS CORY at 
UUE WEEKLY 


——THANKYOU — 


IS DRINKING 
A PROBLEM? 
A.A. CAN HELP—424-5900 


GET YOUR TUNES 


| 
|| 10351 82 Ave 


439-3729) | 


Bill to your VISA, Mastercard, or send us payment by cheque 
or money order. Or get instant credit! Call for details. 


You can always talk to 
us 24 hours a day, 
7 days a week. 


The Distress Line 

482-HELP(4357). 

We're in your corner. 
A program of 

he Support Network 


—___VOLUNTEER _ 


Looking for help to establish network and support 
group for Survivors of Ritual Abuse. Gary Trudel 
479-3665 

na0723 


Edmonton Bicycle Commuters’ Society, looking 

for volunteer mechanics. If interested call 433- 

2453. EBC@FREENET.EDMONTON.AB.CA. 
NA0402 


Get to know the Fringe Festival performers 
personally! Offer free temporary lodging to 
performers from out-of-town, in late Aug. Call 
Ron Lavoie, Volunteer Coordinator, 448-9000 
na0521 


IS DRINKING A PROBLEM? 
A.A. CAN HELP—424-5900 


Exotic Elegance 
Enticing & Erotic Escorts 
All ages and races of ladies, M/C & VISA 414- 
1781. 
18 0716-0813 


Jennifer 
Sweet & shy school girl, 18 yrsw old escort, 
m/c & Visa 414-1827. 
)8 0716-0813 


Veronica 
Bodacious blond, 21 yr old escort, outcall 
only. m/c & VISA 414-1781. 
JB 0716-0813 


Beverly 
experienced, attractive, 35 yr old escort, m/c & 
VISA 414-1781, outcall only. 
38 0716-0813 


San 
tanned, blond, hard body,23 yr old escort, 
mic & VISA 414-1782, 
80716-0813 


Do you have a sweet tooth I'm sure | can 
satisfy your craving. m/c Visa 414-1827 


180716-0813 
lacy 


very enticing & attra , 24 yr. old escort, 
m/c 414-6678. 
$80702-0813 


Monique 
tall blond, 26 yr old French escort, 
m/c 414-6678 outcalls. 
J80702-0813 


La Teisha 
very attractive, 19 yrs old black escort, m/c 
outcall only, 414-1782 
JB 0702-0813 


The Boys' & Girls' Clubs of Edmonton, a non- 
rofit organization that provides quality programs 
jor children and youth is seeking volunteers. If you 
would like to be a role model or just help out. 

Contact Brad at 422-6038, 
na0618 


Volunteer for Edmonton's 17th Annual 
International Fringe Festival"A Clockwork Fringe”, 
Aug, 13-23. Call soon 448-9000. 

na0521 


Add a New Dimension - Volunteer! The Friends 
of University Hospital are looking for 
responsible adults to join or Gift & Candy Sho; 
volunteer gram. Meet new people, gain job 
skills and perience while helping the 
community. More info. call 4 428. 

na0730 


Volunteers for Children's Summer Fun Camps 
with Canadian Mental Health Ass n. 6-7 
hrs, one weekday for 8 wks. If interested pH 
Canadian Mental Health Association at 414-6300. 

na0611 


HOT XXX GIRLS AWAIT YOUR CALL 
1-800-9377 
$2.49-4.999/min ZONI |ONI 18+ 
80723-0813 


*KERI* 
Happy to fill your needs 
Attractive sexy blonde 
Available 24 hrs. 
413-1668 
Lic. # 114788 
JB 0820 


SHERRY 
YOUNG, SEXY LONG LEGGED 
BRUNETTE, pan FOR A LOT OF 


CALL 448-2536. 


UC. # 126916 
0806 0813 0820. 


MARILYN 
OFFERING SOFT SENSUAL OIL OR POWDER 
MASSAGE THERAPY. PETITE AND CURVY 
AVAILABLE FOR OUTCALLS. MY RATES ARE 
MORE THAN REASONABLE. FOR RELAXATION AT 
ITS BEST PHONE 945-1798 TODAY. 
Lic#129192 


J8>0806 0820 0827 


JADE 
18 yr old red head with sexy eye's and a 
beautiful body. No hidden costs, no 
transportation fee for gent. Serious 
inguieries only. 413-0291. 
Lic 128680 
$80723-30 


ESCORTS - MALE 


Andrew 
Attractive & friendly 
413-0339. 
lic. # 115649 
0806-0910 (6 W) 


WELCOME NEW REFUGEES Newcomers to 
Canada would love to make Canadian Friends. 
Newcomers require friendship and support, help 
with conversation English and learning about 
Edmonton, No second language required. Call the 
Host Program at 424-3545 

na0S07 


Community Greenways is a plan to create a 
network of tree-lined multi-use trails using 
abandoned railway Jines and utility corridors, 
connecting 40 Edmonton Communities, Volunteer 
canvassers are needed please call 423-4003 
naQ723. 


Give the gift of community to the residents of 
Capital Care Grandview. Help someone maintain 
theirindependence. Our residents need volunteers 
to escort them on trips out of the centre. 
Commitment; on-call: 1-3 trips a month. 6215- 
124 St. pH Volunteer servi at 496-7104 
na0618 


DEREK 
Attractive Male Escort, 25 yrs old. 
MC. VISA 


414-6367 
9800723-8)3 
_— 


—__—GHAT LINES 


GUYS WANT TO TALK? 


1-900-451-1205 EXT. 2368 
$3.99/min. & 18+ pro call Co. - 
602-954-7420 
0806-0924 (sw) 


LIVE! ONE-ON-ONE CALL NOW! 
1-900-451-120: 
Ext. 2158, $3.99/min. 
Must be 18 yrs. 
Procall Co. (602) 945-7420. 


380723-0813 


HOT EDMONTON 
ADULT CHAT LINE! 
Connect Live or Just Listen. 
Always lot's of women to 

choose fro 
24 hrs/day! 18+ 
Call (403) 414-0800 or 
1-800-551-6338 
www.meetlocalsingles.com 


MFO702 


Vue Weekly Classifieds, 
Call 426-1996 


Someone in our community needs you! Like 
sports, working out, listening to rock music, cycling, 
and going for walks? An adult with a mental illness 
needs a community friend. Flexible hours (2-3 
hours/week). Call Canadian Mental Health 
Association at 414-6300. 

na0514. 


Help!!! An unusual number of Edmonton Meals 
on Wheels’ volunteers are taking the summer off 
Can you drive or help deliver meals to recipients 
homes over the noon hour? Commitment is 2-3 
hrs once a week Mon-Fri. Call 429-2020 for more 
info 

nad702 
Citadel Theatre Party in the Alley! 
Volunteers needed on SAT, Aug. 29 
Complimentary ticket benefits! Call Andrea 
at 426-4811, ext. 4240. 


nad730 
aS Sa 


- ‘The Grapevine 


Tel-Encounters 


LADIES ALWAYS 
oy NE = 


Have Fun 
on the Phone 


(ol) 


Meet 
Someone 
Special 


Place a FREE personal voice-ad or 
Connect LIVE I-on-1 


WORST TIME FOR THE ANESTHETIC To WEAR. 
OFF, DURING YOURTRIPLE Bypiss... 


}h Ecirieaees 


», non-smoking, 
loyed, i female with 
¢ blue eyes. I’m not flashy, rarely 


prefer casual over dressy but look 
one prance eels 


LAST 
LOOM 


Indian dancers showed off their skills in front of the Indian food 
tent during the Heritage Days festivites in Hawrelak Park last 
Saturday. The dancers really, Um, curried favour with an 
appreciative crowd, who showed up to experience other cultures, As 
they say, the best way to a person's culture is through their 
stomach, and plenty of ethnic foods wete on hand to be sampled. 


(There's a reason for its nickname, 


“Meat-on-a-stick festival,”) A 


sudden downpour may have drenched the spectators, but it wasn't. 


enough to dampen their moods. 


2 Photo: David Williamson 


# 


True Stories 


#11N A SERIES 


“1 was divorced with two kids and really had no problem meeting guys... just finding 
the right one. Then | heard this ad from a guy who was recently separated... 


and he said, ‘if you have kids, that’s okay too’. That got me interested so I called. After 6 days and 22 hours of calls, we finally met. He told 


me on the phone that he looked like Phil Collins, but really, he looks more like Danny DeVito. After that first meeting, we were inseparable. sad 


He gave me a will-you-wait-for-me ring soon after and 3 years later, we got married!” 


This is Bonnie. I'm a 5'8" tall, height/weight 
proportionate, very attractive, honest, stable, 
assionate, romantic female with blonde hair & 
hacer, eyes, I'm a smoker & casual drinker, I'm 
looking for a very attractive, height/weight 
reportionate, 35-43 yr. old, 5'11"-6'2" tall, 
eee romantic male with no glasses. If you enjoy 
work & travelling, leave me a message. Box 1824. 
I'm a 51 yr, old, 5’4* tall, non-smoking, honest, 
moral female. I enjoy camping, weekend getaways, 
the outdoors, Scrabble, Crib; good conversation, 
& more. Hisal sen Scg cae esl a ee 
with. No head games please. Box 8894, 


My name is Karen, I’m a 23 yr. old female with 
pro bende bets eee es, j “ 
jancing. rblading, ¢ couch, 
movies, & walks in the rain, If this sounds good to 
you, box me back. Box 8752. 


This is Shirley Jean. I'm a 56 yr. old, 150 lb., honest, 
sincere, good woman with auburn hair & blue eyes. 
Let's date for a while & see if we have something in 
common. You won't be disappointed. Box 1131. 
My name is Tammy. Im a 28 yr. old, employed, 
single female with no dependents. I have a golden 
retriever, I'm interested in meeting some new 
friends. If you'd like to know more about me, leave 
me a message. Box 7101. 


| Men Seeking Women | 


Tm a5'11" tall, 168 tb., well-endowed, slim, tanned 
male with wavy brown hair & erystal blue eyes. J 
love music, sports, & people. ['m warm, 
passionate, & sensual. I'm looking for a soft 
spoken, well-groomed female who's passionate 
about life. If you'd like to get to know me better, 
ive me a call. Box 7399. 


John. Tm a 39 yr. old, 6' tall, 185 Ib. male 

Ss ee drink: eset 
music, 5 ee "'m looking a 
slim, easygoing female who life one day at « 
time. I’m not into fine & don't hes 
eg ea 


Correen, 39 


My name is Allen. I'm a 5'10* tall, 175 Ib., 
poaeeiing male with short, brown - & brown 
eyes, L enjoy movies, travelling, dining, * 
bowling, & racquet sports. Tm locking tote boas 
yr. old, intelligent, witty, slim to medium built, 
attractive who's a good conversationalist. If 
think we might have something in common, 
me back. Box 6131. 
a eas 
Tm a 34 yr, old, 6'1" tall, 195 Ib., bean male with 
brown hair & bluc eyes. I have two kids, 6 & 8 yrs. 
old. I'm looking to meet a 25-35 yr. old, good 
locking. se. proportionate female 
over 5'4" tall. If, genuinely nice person who 


| fanas with eon £1 
ss 2 Jou wir receive tickets fo tl 


ROM 


